Sor The Christmas Holiday Season 


STANDARD SONGS 


SATA CLAS COM Ove Price 50c 

STAR OF THE EAST . Eb Pe Ab _ Price 60¢ 

| WANT AN OLD FASHIONED CHRISTMAS Price 60c 

HOLIDAY GREETINGS : Price 60c 

CHORAL ARRANGEMENTS 

SANTA CLAUS IS COMIN' TO TOWN — 
T.T.B.B. S.A.T.B. S.S.A. S.A. S.A.B. S.A. or T.B. 

STAR OF THE EAST Price 20c 
T.T.B.B. S.A.T.B. S.S.A. S.A. 

| WANT AN OLD FASHIONED CHRISTMAS Price 20c 
S.A.T.B. S.S.A. S.A. 

GREETINGS Price 20c 

S.A.T.B. S.S.A. 
CANTATA 
O, WONDROUS STAR Price $1.00 


A Christmas choral fantasy in three episodes depicting the birth of the Saviour. For Mixed 
Voices S.A.T.B. with piano accompaniment. Orchestra arrangement available on rental. 


SONG COLLECTIONS 
WORLD-FAMOUS CHRISTMAS SONGS Price 60¢ 


An unusual folio containing 74 of the best and most popular SONGS OF THE 
NATIVITY specially arranged for usage in community caroling, schools, chorus, 
church and home. Compiled and edited by Reverend George Rittenhouse. 


CHRISTMAS SOLOS AND DUETS Price $1.00 


A new collection of Christmas songs arranged by Griffith J. Jones, with words. 


SCHOOL ORCHESTRATION 
SANTA CLAUS IS COMIN’ TO TOWN (Concert Size—Arranged by Merle J. Isaac) — 
Price: Set A—$4.00 Set B—$5.50 Set C—$7.00 


MODERN ORCHESTRATIONS 


SANTA CLAUS IS COMIN' TO TOWN Price $1.25 

SANTA CLAUS IS COMIN’ TO TOWN (Rhythm Airs—Small Orchestration) Price 75¢ 

JINGLE BELLS Price $1.25 
BAN D (with Field Formation) 

SANTA CLAUS IS COMIN' TO TOWN Price: Full Band $1.25 * Symph. Band $2.00 
SIMPLIFIED PIANO SOLO (with BIG Notes and Words) 
SANTA CLAUS IS COMIN' TO TOWN__ Price 
PIANO SOLOS 
CHAPEL CHIMES _ Price 50c 
STAR OF THE SEA 2 Price 50c 
CHRISTMAS EVE ([Ferde Grofe)_ = _ Price 60c 


PIANO DUET—FOUR HANDS 
STAR OF THE SEA__ Price $1.25 


SIMPLIFIED PIANO DUET—FOUR HANDS 
SANTA CLAUS IS COMIN' TO TOWN ena = Price 75¢ 


SIMPLIFIED ACCORDION SOLO 
SANTA CLAUS IS COMIN' TO 


THE BIG 3 MUSIC CORPORATION °* 799 Seventh Avenue, New York 19,N.Y. 


Sales Agent for ROBBINS MUSIC CORPORATION * (LEO FEIST, INC. © MILLER MUSIC CORPORATION 


a & é 
NE 

| 


Jor Chorus and Orchestra 


POLKA 


from 


“THE BARTERED BRIDE” 


by Bedrich Smetana 


Arranged for Chorus and Orchestra by DAVID FOLTZ 


A festival choral work of unlimited appeal that merits the top 
spot on a program. “The Bartered Bride” is the best-known 
opera by Bedrich Smetana, and it is also the most popular work 
of its type to come from Czechoslavakia. The famous POLKA 
reflects the charm and joie de vivre of the entire work. The 


POLKA may also be performed with Piano Accompaniment. 


ORCHESTRA 


(Class A — Time 41/2 minutes) 


PIANO SCORE — R3153 — 30¢ CHORAL PARTS — SATB — R3160 — 20¢ 


ALL PRICES NET 


REMICK MUSIC CORPORATION 


619 WEST 54th STREET NEW YORK 19, N. Y. 
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Put your stars on parade in an = 


An operetta provides the perfect “show-window™ 


for displaying the outstanding voices you have 


developed. Give your “stars” a break, give 
your community a thrill with a gay, colorful, 
sparkling operetta. You'll find just the 
operetta you want in a broad selection from 
E.M.B. Request a group today for study. You'll 
see more operettas, see better operettas, see 


them faster from E.M.B. 


Question: Gor your new. 1951 EMB GUIDE 


vet”? Request your free copy today. 


It's easy to order from E.M.B. 


WRITE, giving grade of difficulty and 
type of music you wish to see. Ask for any 
specific titles you want to consider. We 
will mail at once an extensive selection for 
your study. 


KEEP what you want of the music sent, 
and return the balance using our label. 
ORDER, separately the quantity you need 
of the selections you want and they will 
be shipped to you at once from stock. 
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ADAMS CHICAGO 3. ILL. Vocal music choruses, operetias and cantatas 
Band and orchestra music @ solo and ensemble music @ Be, 
ae 
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From Dallas, Texas, Diane Cook 
writes concerning the unique High- 
lander Music Festival, an annual proj- 
ect which is non-competitive and still 
has judges! Miss Cook gives you all 
the information needed concerning 
the history, planning, and objectives 
of the event. You may want to con- 
sider a similar project for your own 
locality. 

Irving Cheyette, of Syracuse Uni- 
versity, tackles the problems of multi- 
transposition and multi-fingering sys- 
tems for brass in his article, “Why 
Not One System of Brass Fingering” ? 
Accompanying the article you will 
find five fingering charts which help 
him plead his case — a very sensible 
case. 

By reader request, William Gowdy 
of Elkhart, Indiana, has prepared an 
article on “Choral Music in the Elk- 
hart Public Schools" similar to one 
which we recently ran concerning the 
instrumental setup in that city. He 


has given you a complete picture _— NOVEMBER 


and you'll find that he also has given 


the editors a particularly intriguing 

picture of an Elkhart choral group DECEMBER 

as they appeared in a television pro- 

gram. 

The cover picture, photographed by Donald 

Hauk, presents the Classic Arts Trio dur- IN THIS ISSUE 
one of their educational appearances. 
trio is composed of (left to right) 


Hauk, Betty Blashfield and Betty 
Horodesky. 


Music on the front cover is copyrighted en OF INTEREST TO EVERYONE 

reproduced with special permission of Carl 

Fischer, Inc. Fifty Years of Music Texts ... ........ Ronald J. Neil 

} contents of EDUCATIONAL MUSIC 

MAGA TON be fou und indexed in ithe For the Reluctant Dragon ............ Erma D. Lancaster 

DEX. eee Have Fun With Music ......... Florence C. Best 
Mozart Carries the Mail ... .... Robert B. Walls 
Musical Curiosity Carleton Sprague Smith 


Objective Tests of Performance .... . Walter Buchanan 


THE VOCAL DEPARTMENT 


Seton Cannot Sing ... .. Chester G. Osborne 
... Sing A Merry Madrigal” Fred Leist 


THE INSTRUMENTAL DEPARTMENT 


Developing Siring Technic Edwin M. Salzman 
Morale and Music ..... Howard J. Kilbert 
String Situation in 1951, The oo eet .. Duane H. Haskell 


THE REGULAR DEPARTMENTS 


Advertisers’ Index Reviews 


1951 

14 


Advertisers’ Index 


These advertisers offer you the finest in 
music materials and services. You will 
best serve your own interests by reading 


New Choices for Young Voices 


OCTAVOS 
New Secular Choruses 


(Fill your needs from this assortment of melodious, stately, humorous, 
and classical numbers.) 


5175. 
5176. 
6102. 
6103. 
6104. 
7119. 
2140. 
2141. 


2635. 
2636. 


The First Star. (Kamennoi-Ostrow) (SA) Rubinstein 
Beautiful Dreamer. (SA) Foster-Peery (Four-hand accpt.) 
None but the Lonely Heart. (SSA) Tschaikowski 
The Waltz of the Flowers. (SSA) Tschaikowski 
Wake, Lovely Spring. (SSA) Grieg 
O Lovely Hour. (SAB) Chopin 
The Lost Chord. (SATB) Sullivan 
She'll be Comin’ Round the Mountain. 

(Southern Mountain) 
None can Love like an Irishman. (TTBB) Wilson 
The Foggy, Foggy Dew. (TTBB) (Irish) 

(Sent on approval upon request) 


New Sacred Concert Choruses 


(SATB) 


(The following are only a few of our sacred octavos, a line in which 
Lorenz specializes.) 


9767. 
9771. 
9775. 
9776. 
9777. 
9778. 


C19. 


6238. 
7346. 
7338. 


Mountain Operetta 


Alleluia. (SATB) Franck 


O God Our 1 (SATB) Wilson 
) 


Sanctus. (SATB) Tschaikowski 

Away in a Manger. (SATB) Luther-Wilson (Christmas) 

Prayer for a New Day. (SATB) Bach-Lorenz. 

The Sleep of the Child Jesus. (SATB) Gevaert-Lorenz (Christ- 
mas) 

What Child is This? (SATB) Wilson (Christmas) 

How Long wilt Thou Forget Me? (SSA) Pflueger 

Open the Gates of the Temple. (SAB) Knapp 

The Birthday of a King. (SAB) Neidlinger (Christmas) 


(Sent on approval upon request) 


A New Operetta 
“Up on Old Smoky” 


by Ellen Jane Lorenz 


Based on American mountain tunes, some of 
which are currently popular. The musical ar- 
rangements are easy, the plot exciting, and the 
production requirements simple. Suitable for 
High and Junior High. 


(This and other operettas sent on approval upon request) 


Memphis 


wew verk LORENZ PUBLISHING COMPANY “+ 


Dayton 


their messages carefully. 


We would ap- 


preciate your mentioning EDUCATIONAL 
MUSIC MAGAZINE in connection with 


your purchase. 
Associated Music Publishers 


Belwin, Inc. 
Bentley and Simon 
Big 3 Music Corporation, The 


18 
26 


26 


Inside Front Cover 


Birchard & Company, C. C 


Outside Back Cover 


Boosey and Hawkes 
Boston Music Company, The 
Bourne, Inc. 
Broadcast Music, Inc. 
Bueygeleisen and Jacobson, Inc. 
Chappell and Company 
Cundy-Bettoney Company, Inc. 


Educational Music Bureau, 


Elkan-Vogel Company, Inc 

Fischer, Inc., Carl 

Fischer & Bro., J. 

FitzSimons Company, Inc., H. T. 
Harold 

Fox Publishing Company, The Sam 
Franz Mtg. Company 


Flammer Inc., 


Galaxy Music Corporation 
Gamble Hinged Music Company 


H. W. Gray Company, Inc 


Hall and McCreary Company 23, 45, 


Hansen Company, The Chas 
Hotiman Company, The Raymond A. 


Indiana University Press 
Kjos Music Company, Neil A. 
Kratt Company, The Wm. 


Leedy and Ludwig Drum Company 
Lorenz Publishing Company 
Ludwig Music Publishing Company 


Marks Music Corporation, Edward B. 


Meade, E. S. 

Mills Music, Inc. 
Mitchell Mfg. Company 
Moore Company, E. R. 
Myers and Carrington 


National Church Goods Supply Com- 


pany 


Pan American Band Instruments 
Passantino Brands 
Presser Company, Theodore 


Rayner, Dalheim Company 
Record Haven Stores 
Remick Music Corporation 
Rubank, Inc. 


Schirmer Inc., G. 

Shawnee Press 

Strayline Products Company 
Volkwein Bros., Inc. 


White-Smith Music, Inc. 
Williamson Music, Inc. 


Willis Music Company 48, 
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COUNTRY BUMPKIN 
By PHILIP J. LANG 

The latest from the pen of Philip J. 
Lang. Rural and rustic, with delightful 
band coloring for that gay “hoe-down” 
spirit. 
Full—4.50 
Conductor—1.00 


Symphonic —6.50 
Ports Each—.40 


GUYS AND DOLLS — Overture 
By FRANK LOESSER 

The resounding hits from the Frank 
Loesser score of the Broadway Pro- 
duction presented in an arrangement 
revealing the technique that has made 
Philip J. Lang one of America’s top 
show arrangers. The overture includes 
FUGUE FOR TINHORNS, I'VE 
NEVER BEEN IN LOVE BEFORE, 
BUSHEL AND A PECK and GUYS 
AND DOLLS. 
Full—5.00 

Conductor—1.00 


Symphonic—7.00 
Parts Each—.40 


COLLEGE SONGS for SCHOOL BANDS 
Arranged by PAUL YODER 

ALL the best known college marches 

arranged so that they can be played 

by ALL school bands. A must for field 

and concert presentations. 

Conductor—1.00 Parts Each—.50 


Orchestra 
SERENADE TO A LEMONADE 


By DAVID ROSE 
David Rose at his smooth, smart and 
subtle best. This arrangement by 
Philip J. Lang features four saxophone 
parts for the much-desired contem- 
porary recording.sound. 
A Set—3.50 Set—5.00 
Conductor—1.00 


C Set—6.50 
Ports Each—.40 


STRINGOPATION 

By DAVID ROSE 
Syncopation for strings: An exciting 
orchestral picture painted by the tal- 
ented brush of one of today’s stellar 
musical personalities. 
A Set—450 8B Set—6.00 
Conductor—1.00 


C Set—7.50 
Ports Each—.50 


/nstrumental Fasembles 


CLARINET CHOIR 


Arranged by JAMES DE JESU 


A new and long-awaited concept in 
the field of ensemble material. Basic- 
ally, a quintette of three Bo, one alto 
and one bass clarinet, the parts may 
be multiplied to accommodate all 
available performers, presenting an en- 
semble of warm vibrant tone, com- 
parable to that of the organ. 


Selected and arranged by James De 
Jesu, these works feature equal inter- 
est in all parts, with passages of graded 
technical difficulty appearing through- 
out the ensemble. 


Keys have been thoughtfully and pro- 
gressively chosen and vital breath 
marks, fingerings and turns indicated 
and illustrated. A 4th Bb clarinet part 
is included in each set as substitute 
or support for the alto clarinet. 


Cradle Song (Op. 49 No. 4) 
Brahms—Grade 2—1.25 


Menvetto (Op. 52) 
Boccherini—Grade 3—1.25 


Minvet (Sonata No. 20 Op. 49) 
Beethoven—Grade 4—1.50 


Song Without Words (Op. 67 No. 1) 
Mendelssohn—Grade 5—1.25 


CLARINET TRIOS AND DUOS 


Arranged by CARL A. ROSENTHAL 


Ensemble music of the highest order 
selected from works of the greatest 
composers and arranged for equal 
importance and interest in all parts. 
These Trios and Duos are also suitable 
for violin, as well as Eb alto saxophone 
and B> tenor saxophone ensembles. 


Clarinet Trios—18th Century—1.00 


Clarinet Trios—From Corelli 
to Beethoven—1.00 


Clarinet Trios—Russian Composers—1.00 


Clarinet Ovos—18th Century—.75 


CLARINET QUARTETTES 
Arranged by JOHN MORRISSEY 


Modern conceptions for four Bp clar- 
inets, emphasizing equal interest in 
all parts. For group instruction and 
informal concerts. 


Sentimental Journey—1.25 
Tenderly—1.25 


TRIO FOR CORNET 
(or Trumpet) 
Arranged by PHILIP J. LANG 


Three-Cornered Tune—An adaptation 
of “Fugue For Tinhorns” from the hit 
musical, “Guys and Dolls,” in an at- 
tractive setting for three cornets or 
trumpets, with piano accompaniment. 


Score and Parts—1.00 


DUOS FOR TRUMPET 
AND PIANO 


Arranged by LOU SINGER 
Two lovely melodies styled for piano 
and trumpet (cornet). The piano is 
not limited to accompaniment and 
these duos will interest professionals 
and students alike. 

Tenderly—.75 
Sentimental Journey—.75 


THREE OR FOUR TRUMPETS 
OR CLARINETS 
Arranged by CARL A. ROSENTHAL 


MOZART'S DIVERTIMENTI 
Originally scored for 2 flutes, 5 bugles 
and kettledrum, this new adaptation 
scored with tympani ad lib, is a valu- 
able addition to ensemble literature. 


75 


White-Smith Music, Inc. 


Sole Selling Agents —Edwin H. Morris and Company, Inc., 549 W. 52nd St., New York 19, N. Y. 
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Editorial Staff 


FRANK B. COOKSON, Managing Editor 
FREDERICK SCHNEIDER, 
Bustness Manager 
MYRTLE FRITZ, Assistant to Editor 
GEORGE VON ROSEN, 
Circulation Manager 
BRAND and BRAND 
Eastern Representatives 
521 Fifth Ave., New York City 


— Jimoly New Releases 


Marches 
THE LITTLE GIANT 
INDIANA STATE BAND 
KING COTTON 
A SANTA CECILIA 


Moon-Buchtel 

Farrar-Buchtel 

Sousa-Buchtel 

Radaelli-Brittain 
Full Band $1.25 


Overtures 
MAVOURNEEN 
MELODIC 


Buchtel 
Mesang 


Full Band $5.00 — Symphonic Band $7.00 Departmental Editors 


B. DORRELL WARD 
RODNEY K. CUMMINGS 
SYLVAN D. WARD 


An interesting variety of original and es 


arranged compositions. this magazine, 30 


Ilinois 
Parts each 75< — Cond. Sc. $1.00 


Festival Favorite 
BORN TO BE FREE ‘'‘Hymn to America” 
Full Band $4.00 — Symphonic Band $6.00 
SATB Chorus 20c — Unison or SA 18 


BRASS SEXTET ALBUM 
By Newell Long 


Williams 


staff members in care of 
Adams Street, Chicago 3, 


Harold Bachman. Music 
ot Florida, Gainesville, 


Ada Bicking. Director Emeritus, 
Conservatory, Indianapolis, 


Samuel T. Burns. 
Chere an ind catalog is ready now! Carter. State Supervisor ot 


Did you receive your copy? any, New York 


e Glenn Gildersleeve. 
NEIL A, KJOS MUSIC co. se Publisher Madison College, 
223 West Lake Street Chicago 6, Illinois 


Department, 
Florida 


University 


: Arthur Jordan 
ndiana 
Request approval copies of these g edith 


today! Professor of Music Education, 
Wisconsin, Madison, ise 


Music, Al- 


Head, Music 
Harrisonburg, 
Ohio 

Protessor of Music Education, 
Texas, Austin, Texas 


Department, 
Virginia 
Ernest G. Hesser. 
Archie N. Jones. 
University of 
Edith M. Keller. Supervisor of Music, 
partment of Education, Columbus, 
John C, Kendel. Vice President, 
Conference, Chicago, Hlinots 
William Larson. Chairman, Music Education 
Department, Eastman Schoo ot Music, 
Rochester, New York 
Adam P. Lesinsky. Director, 
Department, City 


Crestline, 


State De- 
Ohio 


American Music 


st Hog rd ta 


SING THE MUSIC ~ 


FRED WARING SINGS 


From the people of mony lands comes America's rich heritage of beautiful 


Band and Orchestra 
Schools, Whiting, Indiana 


Hazel Nohavec Morgan. Shaker Heights, Cleve- 


land, Ohiw 
Russell V. Morgan. Director of Music, 
Education, Cleveland, Ohio 


William W. Norton. 
Michigan 


Anne E. Pierce. 
versity of lowa, 


William D. Revelli. Conductor, 
Michigan Bands; Head, Department 
Instruments; Acting Conductor, 
Symphony Orchestra, University 
Ann Arbor, Michigan 

Charles B. Righter. 
and Durector of 
lowa, lowa City, 

M. Claude Rosenberry. Chiet, Music 
Department of Public Instruction, 
Pennsylvania 


Board of 


909 East 9th Street, Flint 3, 


Christmas music, expressing the universal appeal of this wondrous day. For a 
joyous, singing Christmos here is a holiday abundance of Fred Waring music. 


Behold That Star—SATB, SSA, TTBB, SAB, 


Head, Music Education, Uni- 
lowa City, lowa 


University of 
of Wind 
Tniversity 
ot Michigan, 


lullaby of the Christ Child — SATB, SSA, 

Christmas Hymns, Set | — SATB (We t 

Three Kings, The First Noel, Hark! The 

Herald Angels) 


Christmas Hymns, Set If — SATB (Joy to 
the World, it Came Upon a Midnight 
Clear, Angels We Have Heard) 


Christmas Hymns, Set Ill — SATB (Come 
All Ye Faithful, Awa ina 
Ged Rest Ye Merry, ntlemen) 


ee Hymns, Set IV — SATB (O 
E Little Town of 


~— Christmas Card, A — SATB, SAB, 


Our Sweet Saviour Dear — SATB 

Rise Up Shepherd an’ Foller — SATB, SSA 
Seng of Christmas, The — SATB $1.00 
Susanni — SATB, SSA, TTBB 

Christmas Carols, Set 


TTBB (God Rest Ye Merry, Seat 
Hark! The Herald Angels) 


Three Christams Carols, Set 11 — SSA 
(While Shepherds Watched, Away in 


Associate Professor of Music 
Bands, State University of 
lowa 


Education, 
Harrisburg, 


Protessor of 
Emporia, Kan- 


Catharine E. Strouse. Associate 
Music, State Teachers College, 


mmanvel, 

Silent Night) 
Christmas Song, The — SATB, SSA, TTBB 
Coventry Carel — SATB, SSA, 
First Christmas, The — SATB 


Gloucestershire Wassail — SATB, SSA, 
Tres 


@ Manger, Come, All Ye Faithful) 
Three Kings — SATB, SSA, TTBB 
be the Night Before Christmas— SATB 


Days of Christmas, The — SATB 


When Angels Sang of Peace — SATB 


All prices 20¢ unless other wise listed. 
Write for free Fred Program outline. Sixty-seven 
ith and 


minutes of music 


progrom notes. 


EAST STROUDSBURG, PENNSYLVANIA 


- 


sas 


George E. Waln. Assistant Professor of Wood- 
winds and Ensemble, Oberlin Conservatory of 
Music, Oberlin, Ohto 


D. Sterling Wheelwright. Assistant 
San Francisco State College, San 
Calitornia 


Robert W. Winslow. = Associate 
Music, University of Minnesota, 
Minnesota 


Protessor, 
Francisco, 


Professor ot 
Minneapolis, 


(September, 
Subscription 

Foreign subscriptions, 
$2.00 a Vol. XXXI No. 2, November-December, 1951 
(ALL RIGHTS RESERVED). Published and Copyrighted 
1950 by Educational Music Bureau, inc., 30 East Adams 
Street. Chicago 3, lilimois. Entered as second-class matter 
June 28, 1935, at the postoffice at Chicago. Illinois, 
under the act of March 3, 1879. Additional entry at 
Mendota, Iilineis. 


Published bi-monthly during the school year 
a copy. 
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Musical Curiosity 


By DR. CARLETON SPRAGUE SMITH 
Vork Public 


USIC STUDENTS are apt to imitate the 
woodchuck or ground hog and bury them- 
selves at the root of what they consider their 
special tree of knowledge. The result is that they 
have little contact with the contemporary scene and 
only a vague idea of what has happened in the past. 
Strange as it may seem, musical curiosity is the ex- 
ception rather than the rule. There is much to be 
said for specialization but it should 
not be cultivated at the expense of 
a broad cultural background. 

What is the best way for a stu- 

dent to acquire a_ well-rounded 
knowledge of music? By playing 
and listening as much as possible. 
Well and good! But one should 
know what to play and what to 
hear — and why. May I recom- 
mend that one begin by reading 
such magazines as The Musical 
Quarterly, Music and Letters, La 
Revue Musicale and Notes? 

People complain these days that 
there is too little time for reading; 
this may be so, yet some of the best musicians of the 
past and present have been avid readers and active 
writers — Berlioz, Wagner, Schonberg, Stravinsky and 
Copland for instance. We can learn a great deal from 
them. Music does not exist in a vacuum. The con- 
ditioning factor is an important element and cannot 
be ignored; that is why intelligent analyses and ex- 
planations of purpose by the composers themselves 
are significant. 

Since we live in the 20th century I would suggest 
that the student direct a good deal of musical inquiry 
to the works of contemporary composers. It is sur- 
prising how many musicians and amateurs recite the 
names of pianists, violinists and singers (who will 
not be remembered fifty years hence) but are dismally 
ignorant of the significant composers and composi- 
tions of our time. Surely the creative side of music 
is the important one — yet the average musician 
and concert-goer is not even acquainted with the 
music of this country. 


How many people have read John Tasker Howard's 
Our Contemporary Composers or studied Claire Ries’s 
Composers in America? The periodical Modern 
Music is no longer extant but so much is being writ- 
ten about our contemporaries that there is no excuse 
for not being informed. Contemporary pieces are 
played in our concert halls but teachers and students 
are generally indifferent to these works and make little 

effort to hear them. Many recitals 
are like history courses, completely 
ignoring the present. 

Lack of imagination is seen in 
the disregard for appropriateness or 
inappropriateness of musical com- 
positions. Bach or Palestrina in a 
saloon are inappropriate and their 
music definitely “bad” in a “pub.” 
It is completely out of place. Wag- 
net's and Mendelssohn's operatic 
marches played on the organ are 
inappropriate for church weddings 
as the Catholic Church well realizes. 

This leads to the conclusion that 
repertory should be made to fit 

time, place and audience. It stands to reason that 
the same hackneyed pieces are not going to appeal 
year in and year out to an intelligent listener as 
much as programs specially tailored or planned 
for the occasion. Pianists, however, continue to 
feel that they must play Chopin's “Polonaise in 
A’ and singers somehow cannot avoid Shubert’s 
“Who is Sylvia.” The best planned programs have 
a definite purpose, perhaps historical, devoted to a 
particular country, or showing a definite trend in 
music. Even so, there is an extraordinary timidity on 
the part of performers to experiment with musical 
variety let alone exhibit unusual curiosity. In the 
Goethe year there were a few recitals inspired by the 
great German poet but how often have we seen pro- 
grams with songs based on the poetry of Byron, Scott 
or Heine? The possibilities in this direction are great, 
yet our singers ignore them. A number of years ago 
Alfred Moffat edited an excellent series of old English 


(Please turn to next page) 
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violin sonatas. Most conservatory graduates in this 
country, however, are unacquainted with even the 
names of Arne, Babell, Boyce, Collett, Croft, Eccles, 
Gibbs, Humphries, Jones, Lates, Macklean, Stanley 
and Vincent 

How many fiddlers are familiar with Altmann’s 
chamber music bibliography or Florizel von Reuter’s 
guide to violin music? Incidentally this violinist, 
well-known on the continent, was born in Davenport, 
lowa but is seldom referred to in this country. No 
aspiring instrumentalist should be unfamiliar with 
Cobbett’s Cyclapedic Survey of Chamber Music, one 
of the most delightful and informative books ever pub- 
lished on this subject. 

Pianists have ample opportunities to know key- 
board literature if they read the books of Hutcheson, 
Apel, Shedlock, Selva and others. But do they? Two 
decades ago Gino Tagliapietra published a twenty 
volume anthology of old and new piano music, a 
German edition being brought out by Willi Apel in 
1934. This magnificent collection, which is a monu- 
ment of its kind, should not only be found in libraries; 
it belongs on the studio shelves of teachers and stu- 
dents who claim to be musically curious? 


I am generally amazed by the failure of musicians 


to use phonograph records intelligently; the available 
repertory is a vast one and constantly increasing. 
Students would do well to collect outstanding works 
of their instrument or voice and study them carefully. 
The Gramophone Shop Encyclopedia and the dis- 
cographies of Hall, Kolodin and others, give selected 
critical lists. Today singers are in possession of tech- 
niques never dreamed of in the past and can listen 
again and again to performances by dozens of artists 
in Lieder and standard operas. Even the byways are 
being explored; formerly Sacchini, Paisiello, Cheru- 
bini, Gretry and others were mere names — now we 
have excellent examples of their works on records. 

The finest musicians whom I have know have been 
the most curious: Harold Bauer, Arthur Loesser and 
Guiomar Novats, Joseph Szigeti and Yehudi Menuhin, 
Emanuel Feuermann, Mack Harrell, Eva Gautier, 
Serge Koussevitzky, Dimitri Mitropoulos, Leopold 
Stokowski and Pierre Monteux, to name but a few, are 
musicians who have been and are constantly learning 
and experimenting. The student may become a well- 
rounded musician by following their example. Musi- 
cal curiosity is the key to good musicianship and today 
the opportunity to satisfy it is greater than ever be- 
fore. 


A TIMELY, NEW, HIGH SCHOOL OPERETTA IN TWO ACTS 


libretto by PHILIP WARREN COOKE 
music by H. ALEXANDER MATTHEWS 


This lively and melodious operetta, which takes about two hours to perform 
using six singers and chorus, has everything... football, campus romance, star 
fullback suspected of cheating at exams just before crucial game, and finally 
the discovery that it was all a mistake. It has its serious and its humorous 
moments, plenty of action, and the scenic requirements are as simple as pos- 
sible, well within the possibilities of high school auditoriums. In addition, 
the situations may easily be adapted to your own school. 


Vocal Score. .... .$1.75 


Chorus Parts... .. .$.75 


G. SCHIRMER 


NEW YORK 17: 3 East 43rd Street 
BROOKLYN 17: 275 Livingston Street 


CLEVELAND 14: 43 The Arcade 
LOS ANGELES 17: 700 West 7th Street 
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on request! 


VALUABLE HANDBOOK 
EVERY 
MUSIC EDUCATOR | 
SHOULD HAVE 


HELPFUL MEMOS ON USE OF 
DRUMS IN SCHOOL BANDS 
AND DRUM CORPS. 


* 


A COMPLETE GUIDE TO ALL 
DRUM MERCHANDISE. 


* 
EXPRESSLY WRITTEN FOR 
SCHOOL BANDMASTERS, 
MUSIC EDUCATORS AND ALL 
DRUMMERS. 


Never before a publication like this! Published as a 
helpful service to all School Bandmasters and Musie Educators, this hand- 
book can be a real source of important information. Comprises 28 pages 
and 179 illustrations. Easy to read text. Available to you free of charge 
and without obligation with the compliments of Leedy & Ludwig, manu- 
facturer of a complete line including drums, tympani, chimes, mallet-played 


instruments and accessories. Mail coupon today. 


coupon or a postcard 


LEEDY & LUDWIG, Dept.1125, Elkhart, Ind. 
Please send my FREE copy of “MEMOS on DRUMS,” 
at no obligation. 


today for your free 
Name 


copy of this great new 
drumming handbook. 
No obligation. 


Address 


City, Zone, State____ 


DRUMMERS’ 


Position 
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Morale and Music 


Y ou'll find three separate lists in this article which band directors can extract and 
use for self-checking. Your benefits from heeding these lists can be many . . . and 
they'll go beyond morale itself for good morale will bring you many extra dividends. 


T WAS THE day of the Fourth of 
I July parade. Main Street re- 

sounded to the tramp of march- 
ing feet and the blare of bands and 
bugle corps. 
flected the splendor of bright uni- 
forms and streaming banners. Two 
high school bands were marching, 
and, as always when there are two 
performing groups, people on the 
sidewalks were comparing them. 


Store windows re- 


A contest judge would have been 
hard pressed to explain the differ- 
ence on his comment sheets. On 
all the main points of judgment the 
two bands were very much alike. 
Yet the parade seemed brighter 
and livelier—more spectators’ feet 
tapped in rhythm as the second 
band passed. 

Question a man who had 
watched the parade and he would 
agree that the second band was the 
better of the two. But, like the 
judge, he might not be able to ex- 
plain his opinion in detail. And 
yet, it was a matter of details in 
which the second band excelled. 


By 
HOWARD J. KILBERT 


Associate Director of Instrumental Music 
School City of Elkhart, Indiana 


Such details as shined brass instru- 
ments, erect posture, “uniform” 
uniforms (no striped socks, brown 
shoes, off-color ties), cap visors 
straight, high steps, instruments 
held in the same carry position 
when not playing, remembering the 
extra flat in the march trios, playing 
eighth notes lightly with longer 
notes progressively stronger, and a 
constant guiding forward and to 
the right to keep files and ranks 
straight. 

This attention to detail was not 
the result of an over-exacting di- 
rector, but was an expression of 
each bandsman’s pride in the band. 
HIS BAND MORALE WAS 
HIGH. 

What is morale? It is a group 
spirit which expresses itself in loyal 


devotion to the group and pride in 
its accomplishments. Members of 
such a body are closely united— 
their common tie being an intense 
desire to elevate and perpetuate the 
high standards of the group. 

Making a favorable impression 
on an audience is only one result 
of good morale. The group is con- 
stantly in a frame of mind to suc- 
ceed—there is an ever present will 
to do well. This mental attitude 
can greatly improve rehearsals in 
several ways: 

1. The director ceases to be a 
policeman; he can focus more of his 
attention on the musical problems 
at hand. Group sentiment (to 
which junior and senior high stu- 
dents are sensitive) would be 
thrown against any member of the 


The 1950-51 Elkhart Junior High School Band, seventh through ninth grades, author Howard Kilbert, director. 


Educational 


Music Magazine, November-December 1951 


: 
4 
gh 
t 
> 7 4 
10 


group who caused a disturbance or 
interfered with the progress of the 
rehearsal. 

2. The group actually plays or 
sings better. An awkward entrance 
or a difficult rhythm is more likely 
to be executed correctly the first or 
second time. The rehearsal be- 
comes less repetitious and interest 
mounts. 

3. Instruments and music are not 
“forgotten” at home. A bandsman 
with high morale is as likely to 
leave his music at home as a quar- 
terback whose team boasts a win- 
ning streak is likely to forget his 
football shoes. 

4. When rehearsals are held out- 
side of school time, attendance will 
be better. Music students are fre- 
quently the leaders in other school 
groups; when these other activities 
conflict with a rehearsal, the stu- 
dent must make a choice. He is 
likely to attend the rehearsal and 
excuse himself from the other meet- 
ing if the morale of the musical 
group is high. On the other hand, 
even the first chair clarinetist is 
tempted to make excuses of “too 
much chemistry” or ‘must stay with 
little brother” if the band’s morale 
is low. 


UTSIDE of rehearsals good mor- 

ale can also be of value. If 
the high school band is a source of 
local pride, how much more easily 
the auditorium is filled for a con- 
cert or how much more successful 
is a drive for new uniforms. This 
community pride grows from the 
high morale of the individual 
bandsman. His attitude is soon felt 
by other students, his teachers, and 
his parents. Mother and Dad tell 
neighbors and business associates 
how much their child thinks of the 
band. And so community interest 
begins and grows. 

When emergencies arise before a 
concert, on a trip, during a football 
show, or on a parade, the band with 
high morale is more likely to solve 


(Please turn to page 40) 


Morale can be what you make it — even before the players come into the re- 
hearsal room. Above, the stage is set for sloppy attitude and performance. 
Below is an orderly rehearsal room, conducive to building good morale. 


At the left is a probable result of the rehearsal room at the top of the page. 
At the right, the student is automatically reflecting good morale in addition 
to demonstrating proper position for playing the cornet. 
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Objective Tests of Performance 


T WOULD be difficult to find any 
| group of people less inclined 

by nature and training toward 
objectivity of judgment, than pro- 
fessional in- 
clined to hold our opinions firmly, 
and if figures and statistics run 
counter to our ideas, we tend to 
disregard the figures, rather than 
change our preconceived notions. 


musicians. We are 


Nevertheless, many musicians 
strive toward objectivity of judg- 
Witness 
popularity and 
widespread use of objective meas- 


ment as a desirable goal. 
the tremendous 


ures of musical talent, a phenome- 


non of this twentieth century. 


Now, for the first time, we are able 


to do more than try the embryo 
musician out, form an opinion of 
his ability biased by our back- 
ground and his, and pronounce 
judgment. Imperfect as our pres- 
ent talent tests are, they are still 
more accurate than quickly formed 
subjective ratings. 

It is the development of these 
talent tests that has pointed the 
need for objectivity in an additional 
field, that of musical performance. 
Music talent tests must be both re- 
liable and valid; that is they must 
give similar results in a re-test, and 
must measure the qualities that 
make successful musician. 
Reliability is fairly easy to ascertain 
by giving the test twice and com- 
paring results. Validity has fur- 
nished the real headache to scores 
of investigators attempting to prove 
that their own or another music 
talent test was good or bad. We 
have universally been forced to 
validate objective measures by use 
of subjective measures, a condition 
of which all have been painfully 
aware. 


for a 


Objective tests of musical per- 
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By WALTER BUCHANAN 


University of California, Santa Barbara College 
Santa Barbara, California 


While this article has a prime interest for those interested 
in teaching various phases of music theory it nevertheless 
contains information which can be applied in the grades and 
high school where instructors may wish to test the efficacy of 
their teaching by using objective tests of musical perform- 


ance. 


formance would be justified if for 
no other purpose than to validate 
material for tests of musical talent. 
However, other justifications for 
such tests are also immediately ob- 
vious. Such tests would help us in 
distributing more accurate grades in 
music classes. Even better, they 
would be useful in measuring the 
progress of a music student. We 
might wish to try out two methods 
of instruction. In this case, we 
need to know exactly where each 
individual starts and what he is 
able to accomplish at the end of a 
given period of training. A com- 
parison of original scores with final 
scores offers this information. 
W E frankly admit the difficulty 

of devising truly objective 
measures of instrumental perform- 
ance. It is rather in the field known 
by some as theory, by others as 
solfege or sight singing, and by 
others as ear training and dictation, 
that the writer has been developing 
objective measures of performance 
over a period of several years. We 
have four tests of reasonable ob- 
jectivity, namely, sight singing, 
melodic dictation, rhythmic dicta- 
tion, and rhythm reading. The last 
named is still in an experimental 
state and as yet unproved. 


The development of an objective 
measure of sight singing skill grew 
out of the writer's need for such a 
measure in a controlled experiment 
comparing the effectiveness of fixed 
and movable solfege as teaching 
methods. For the purposes of that 
study, it was decided to score sight 
singing on the basis of the exact 
number of correct notes sung, elim- 
inating all other considerations. 

We should pause at this point 
until the cries of horror subside, to 
state that no one has ever ques- 
tioned, nor questions now, the fact 
that there is much more to sight 
singing than just singing the cor- 
rect pitches. Nevertheless, early 
experiments indicated that the more 
these other factors were considered, 
the more intricate and the less ob- 
jective became the scoring. What 
was desired was an accurate meas- 
urement of at least a part of the 
process of sight singing. 

It may by now have occurred to 
the alert reader that the difficulty 
of counting the exact number of 
correct pitches would pose some- 
thing of a problem. Our first solu- 
tion was to record the initial sight 
singing test on one side of a wax 
disc, and the final test on the re- 
verse side of the same disc. This 
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Here the author is administering a sight singing test and is indicating the score by checking the student's performance 
against an extra copy of the test which he has on his desk. A recording of the test is being made for further study. 


is still a procedure to be recom- 
mended. 
might suppose, the presence of the 
microphone tends to intrigue rather 
than annoy the performer or sub- 
ject him to “mike fright.” The 
advantage of this method is that 
the record may be replayed any de- 
sired number of times in cases of 
doubt as to the exact pitch sung. 


Contrary to what one 


Another solution to the problem 
of recording the number of correct 
pitches, and one we have generally 
employed, is to have a mimeo- 
graphed copy of the sight singing 
test in the hands of the scorer, for 
each individual who is to take the 
test. The prime requisite in this 
method is an expert scorer. It is 
possible, however, for an expert 
musician not only to mark the notes 
missed, but also to write in the 
actual pitch of many of the notes 
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incorrectly sung, to aid in an analy- 
sis of the types of errors. After 
the test is over, the number of in- 
correct pitches are subtracted from 
the total number of notes in the 
test, to arrive at a score. 

We have used tests with a total 
of one hundred notes, with lines 
generally ten notes in length. This 
method tends to solve an important 
problem: how to score when an 
individual changes key in mid- 
melody and sings the nght mtervals 
in the wrong range. The begin- 
ning pitch, preferably the keynote, 
is given at the beginning of each 
line, but no help is given in the 
middle of a line. Wrong notes 
are marked wrong, even when in- 
terval relationships are correct. 
With melodies so short, the singer 
is not unduly penalized for slipping 
out of key. It is suggested that not 


more than two tonalities be used in 
the entire test, as the singer is often 
strongly affected by a previous key 
and wastes much valuable time in 
establishing a new one. His errors 
in a new key may often be attri- 
buted directly to a reversion to the 
accidentals of a previous tonality. 
A change of tonality a minor third 
upward seems to cause the least 
confusion. It is also suggested that 
the first two or three notes of each 
line be of a nature that will tend 
to establish the tonality, reserving 
the more difficult intervals till later 
in the melody. If the singer is a 
novice, the test administrator 
should assist him until he has sung 
the first pitch correctly. At all 
times he should strive to eliminate 
the factor of nervousness, and ease 
what tends to be a tense situation 


(Please turn to page 43) 
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For the Reluctant Dragon 


T here are certain things you want your students to learn in the realm of mu- 
sical symbolism. Why not use these games either in class or in private les- 
sons and speed the learning process? “Jack will often work hard at playing.” 


s OMETIMES HE looms like a By ERMA D. LANCASTER 


veritable dragon, indeed, the 
reluctant Jack or Jill who pre- 
tends to be quite dull and wants all 
play and no work of any sort. Not One fall it seemed to me my crop sweet, too, but went to work at 
even the remote beginnings of mu- of non-co-operators was unduly making them make each other learn 
sical proficiency can be gained with- large. They were smilingly sweet those names and keys. They 
out moments of plain drudgery. on the surface, unconcernedly thought they were playing games at 
Most music teachers have run played some little tunes, but came Saturday all-together class period or 
into the solid wall of I-won't-learn- up with some blank hesitation the simple parties. My intentions 
the-staff-if-I-can-help-it in young about naming lines and spaces les- were different. 
pupils. It may not be audibly ex- son after lesson. There were three games for the 
pressed, but the attitude is there. On the surface I stayed smilingly gjder children and two for the 


younger. The boys called the first 
one “Musical Washers.” (The 
girls preferred to play it at a table 
and called it “Stop-Sign.””) The 
second game was ‘Sign-I-Know,” 
a form of bingo. The third was a 
simple spinner game. 


College Station, Texas 


For “Musical Washers” the drug- 
gist furnished a discarded sign or 
two of heavy cardboard, about 214 
x 3 feet, with a white surface on its 
non-advertising side. A heavy 
marking pencil and straight edge 
were used to draw the staff with 
lines 215 inches apart, and a 5 inch 
space was left between the treble 
and bass clefs. The middle c line 
appeared in this space as a widely 
dashed line. Two lighter lines 
with dashes even more widely 
spaced were added above the treble 
and two below the bass clef. 


Thus we had five c’s, four octaves 
of spaces and lines to learn and 
name. These five c's tied in with 


For the game “Sign-I-Know” make up several cards each having the same 
symbols of the example shown above. Have the arrangements in different ‘'C! S18MS and bars were drawn to 
order for each card. The game is played like bingo. A leader calls off the finish the picture. 

names of the symbols in any predetermined order and “‘sign-o” is called out a a ee — 

by the student who first covers a horizontal, vertical, or diagonal row with — * © CAF Was place on the Hoor, 
colored discs. lines horizontal to the player who 
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stood, according to his size, either 
three or five feet away from its 
nearest edge. He tossed a flat 
washer onto the card and named 
the line or space upon which it 
landed before an appointed score 
keeper counted five. Success in 
naming was rewarded with a five- 
point score or a token. Games were 
limited to ten minutes and the win- 
ner rewarded with a small prize. 

The girls usually preferred to 
lay the card on a table and flip 
wooden rings across it as in Croki- 
nole. Two players kept their own 
score. Because of the size of the 
cards and the chance for a little 
action this game also appealed to 
younger children. Those older or 
quicker made proud score keepers 
for the first few times. 

For the bingo-type game called 
“Sign-I-know,” the —cardboards 
laundries use in shirt fronts are 
fine if the surface is smooth and 
light enough in color. One board 
makes two cards since they come 
about 16 x 8 inches in size. 


A five-inch square, divided into 
twenty-five spaces each an inch 
square was marked on each card. 
A musical sign was drawn in each 
space as shown in the illustration. 


A minimum of six cards was 
made and each card had its symbols 
arranged differently from the other 
cards, somewhat in the fashion of 
bingo cards. 

For most games there were four 
who played and one who read. 
Prepared typewritten lists were 
given to the reader (there should 
be a variety of lists, each having 
the symbols in different order) ; the 
reader then chose one of these 
typewritten lists and called off the 
symbols. Each player is supplied 
with some flat cardboard discs (or 
buttons or beans) and as a sign is 
called off the player covers the ap- 
propriate sign. When any line, 
vertical, horizontal, or diagnoal is 
covered, the player whose line is 
covered calls “Sign-o.” The first 


Two to four children 


lay the spinner game at a card table. To gain points 


the child who spins tries to call out the name of the symbol which the arrow 
points to before a score keeper can count to five. 


player to call Sign-o with a cor- 
rectly covered line wins the game. 

Rewards for “signing” first were 
something like five jelly beans. 
Notice that the signs used were 
the ones they encountered in their 
books: types of notes, rests, clef, 
repeat, measure, time signatures, 
bar, dal signo, da capo, ritard, 
diminuendo, and others. 

For more advanced students, 
other cards made up of key signa- 
tures and simple chords were pre- 
pared. The game could then be 
called “Key-I-Know” or “Chord- 
I-Know.”” Music became a social 
accomplishment! 

The spinner game was similarly 
based on learning signs. A circle 
fifteen inches in diameter was 
drawn on a card and divided into 
twelve or more segments, with 
musical signs drawn in the large 
part of each segment. 

A metal arrow, a straight bar 
cut from a tin can top, narrower 


at one end than the other and 
pointed, was attached with a small 
rivet to the center of the circle. 
Look at any spinner game the chil- 
dren play and you will get the idea 
of attaching the spinner. Two to 
four children play this game at a 
card table. They name the sign 
before a score keeper can count to 
five. 
OR the youngest children there 
were two games, one for class 
and the other for one or two in- 
dividuals. The class game-board 
was a staff as large as the “washer” 
game which we could hang up. 
Bird and frog cut-outs were pre- 
pared with a letter name on each. 
The birds were for treble clef and 
the frogs for bass clef. Beginning 
with the second added line below 
the bass clef, the first frog was 
marked with a capital C. Up to 
c on the second space on the bass 
clef notes were marked by capital 


(Please turn to page 26) 
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T HE PRIME function of a post- 
age stamp 1s to prepay the cost 

of delivering a piece of mail 
to the addressee by any of the serv- 
ices set up for that purpose through- 
out the world. Despite the fact 
that any official seal can perform 
that function whether or not it be 
beautiful to look upon, postal au- 
thorities in stamp-issuing countries 
the world over seem to have found 
it a paying proposition to take great 
care in the designing of their 
stamps. The lowly postage stamp 
has become a means of spreading 
political and social propaganda, of 
memorializing royalty, cities, trains, 
planes, and people, of raising funds 
for worthy charities and political 
parties, for horses and war orphans. 


The “commemorative” stamp, fa- 
miliar enough to Americans, serves 
in the capacity of propagandist or 
memorial. The ‘charity’ stamp, or 
“semi-postal,” a type thus far a 
stranger to the United States postal 
system, is the one which sells for a 
stipulated sum in excess of its post- 
age value, the extra revenue being 
used for some advertised purpose. 
Illustration 50 is a prime example, 
the charity value of this stamp be- 
ing thirty times as much as its post- 
age value. 
war were the beneficiaries of this is- 
sue. 


Belgian prisoners of 


Almost since the first stamp was 
issued in England in 1840 (its in- 
vention is credited to Sir Rowland 
Hill) there have been those who 
find a fascination in the collecting 
of the stickers and they now are le- 
gion. Theirs is a world-wide fra- 
ternity based on a common interest, 
among there are but 
who can explain satisfactorily, even 


whom few 
to themselves, the reasons for their 
attraction to the colored bits of pa- 
per with glue on the back. At any 
rate, their enthusiasm certainly is 
not wanting for lack of a suitable 
explanation, and millions of dollars 
are spent annually in this country 


alone in the stamp trade. Collec- 


Mozart Carries the Mail 


By ROBERT B. WALLS 


Director, Department of Music 
Oregon State College, Corvallis 


T his is a "BULLETIN BOARD SPECIAL.” Mr. Walls” 
story, pictures, and the code for his illustrations have been 
arranged on the pages of the magazine so that you may 
cut out any or all portions of the material and mount them 


to exhibit for students. 
to the article: 


Note that there are three divisions 
(1) The article itself, (2) Illustrations re- 


ferring to 155 items, (3) A “Key to Illustrations.” 


tors have a number of periodicals 


_ devoted exclusively to their inter- 


ests, the largest in circulation being 
a twice-weekly newspaper whose 
world-wide coverage requires 30,- 
000 copies of every printing, and 
the Society of Philatelic Americans 
and the American Philatelic Society 
number their members in the thou- 
sands. 

In the early years of the hobby 
collectors collected “the world’ — 
stamps from anywhere and every- 
where—but it has now come to the 
point where the collector of average 
means cannot hope to keep up with 
the vast number of issues being 
turned out annually by the postal 
revenue departments of the world. 
So most confine 
themselves to one country or group 


collectors now 
of countries or turn their attention 
to the forming of a collection of 
stamps whose designs feature some 
special topic of interest. These doz- 
ens of subjects range all the way 
from Agriculture, Americana, and 
Animals, through Maps, Moun- 
tains, and Music, to Tombs, Trees, 
and Waterfalls. And of course, it 
is with a topical collection of music 
stamps that this article is concerned. 


One of the first questions asked 
by the non-collector musician when 
viewing an array of “music” stamps 
is in regard to the difficulty of find- 
ing sO many very unusual stamps. 
Another inevitable query is that of 
value—a very common subject of 
conversation among collectors too, 
for all that. Answers to both ques- 
tions are reassuring and easy to sup- 
ply, the first being that any of the 
hundreds of stamp dealers in the 
country (the classified directory of 
every city of size lists them) will be 
of help. Many of the dealers actual- 
ly cater exclusively to those whose 
interests are in topical collections of 
one sort or another. The question 
of cost is another greatly over-rated 
bugaboo that disappears before the 
fact of quoted prices, easily the 
greater number of such stamps be- 
ing available for a very few cents 
each. For example, 1 to 10 in the 
illustrations cost the author a total 
of exactly 71 cents—about the price 
of a movie. Many, many others 
fall in the same low price range. 

On the other hand, if a wealthy 


music teacher (! ! !) wants to in- 
vest sums larger than those men- 


tioned above he might start with 
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the beautiful “miniature sheets’’ is- 
sued by the Czechoslovakian gov- 
ernment in 1934 commemoration 
of the centenary of the national an- 
them. Their relative scarcity today 
accounts for the high catalog price 
of $110.00 in set of 2. 

The first stamp to include actual 
musical notation in its design is 
the exquisitely engraved stagecoach 
stamp of Austria, issued in 1933 in 
connection the International 
Philatelic Exhibition at Vienna. 
The eight measures of music across 


with 


the bottom of the design are a post- 


horn call. This stamp (illustration 
25) catalogs now for as little as 
$15.00 singly, or for $100.00 in a 


miniature sheet of four. 

Another fairly expensive set of 
unusual beauty is the Wagner 
Operas issue of nine stamps (100 
to 108) issued by Germany in 1933, 
cataloging now at $18.65. 

It should be noted at this point 
that “catalog price,” although it is 
the standard guide in the philatelic 
world, is not always ‘buying price,” 
which in most cases is substantially 
less than that quoted in the phila- 
telic encyclopedia known as "Scott's 
Standard Postage Stamp Catalog.” 
As in any commodity market where 
prices are not arbitrarily fixed, the 
law of supply and demand deter- 
mines the selling price of collectible 


Note illustration No. 25, “the first stamp to include actual musical 
notation in its design . . . The eight measures . . . are a posthorn call.” 


postage stamps. Those which exist 
in a quantity too smail to supply 
the demand are high in price; the 
plentiful stamps are cheap. 

NOTHER aspect of stamp col- 

lecting and stamp values which 
might well be commented upon is 
that greatly over-rated, over-empha- 
sized attitude of making a lot of 
money through investment in post- 
age stamps. It can be done, yes. 
But one can also profit financially 
by playing the stock market, and 
there is not a great deal of differ- 
ence (so the experts say) between 
the two fields of speculation when 
one considers the amount of spe- 
cialized knowledge and the time 
necessary to operate successfully. 
All collectors pass through a phase 
of ‘investment fever’ but most out- 
grow its worst pangs, finally set- 
tling down to enjoying the hobby 
more as a release from the daily 
grind and routine—an activity 
whose greatest returns are no more 
of a financial nature than is ex- 
pected of fishing, going to the 
movies, or playing “peck-horn” in 
the village band. True, a good 
stamp collection is always worth 
something, sometimes more than 
was paid for it, but when the gain 
of financial profit is the main rea- 
son for the forming of a stamp col- 
lection the collector is likely to get 
his fingers burned unless he is will- 
ing to devote much time and study 
to making himself an expert in this 
highly specialized field of invest- 
ment. 

In examining a collection of 
“music” stamps one notices immedi- 
ately how they group themselves in 
several categories according to sub- 
ject of design, the most numerous 


Editor's note: The reading material 
of this article is continued as indicated 
below. Do note that immediately 
after this page you are reading you 
will find illustrations of stamps 33- 
155 on pages 19 and 21, so arranged 
that they can be displayed on the 
bulletin board. 


(Please turn to page 23) 
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JUST PUBLISHED! 
POCKET EDITION 


of the third revised Edition by Alfred Einstein 
of 
MOZART KOCHEL 


Chronological list of the complete works of WOLF- 
GANG AMADEUS MOZART. 


This unique indispensable and only authentic guide 


to the works of MOZART is now available 
Price $3.00 


| Werner Neumann’s German Text 


HANDBOOK OF JOS. SEB. BACH’S CANTATAS 


A necessary reference volume for musicians, Bach 
Scholars, musicologists, music history lecturers, and stu- 


dents 


217 Sacred & Secular Cantatas Described in Detail 


200-page volume—S$3.00 


ASSOCIATED MUSIC PUBLISHERS, INC. 
25 West 45th St. 


NEW YORK CITY 19, NEW YORK 
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Choral Conductor MAYNARD KLEIN of the University of Michigan, 
conducts 400 voice Festival Choir and 60-piece Honors Orchestra 


in a performance of Vaughan Williams’ "Serenade to Music," in 


the Interlochen Bowl. 


DR. JOSEPH E. MADDY, founder and president of 
the National Music Camp, says: 


‘‘NATIONAL MUSIC CAMP Librarians prefer Gam- 
bleized Music because its uniform thickness great- 
ly facilitates handling and filing.”’ 


day after day... year after year... 


GAMBLE STAYS OUT IN FRONT! 


It is impossible to be the only music store in a major market these days. But if Gamble's can't be the only one, 
it can be—and is—the best. At least, that's the verdict of our customers. 


Gamble’s excel in Fast, Courteous and Efficient SERVICE, giving you——Music of All Publishers— 
Music When You Need It—Music on Approval. 


With or without the Gamble Hinged Tape . . . we're here to serve you, but... 
Gambleze to Fconomize 
GAMBLE HINGED MUSIC CO. 218 South Wabash Avenue Chicago 4, Illinois 
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Embur All-Metal Music St 


jo. 295 


stra players “snap up” 

r new EMBUR Stands 

h, hand e appearance. They 

ut music sliding to the floor, or 

k at the slightest jar. Having 
equipment, they work more efficiently 
EMBUR Stand is the most durable one money 
rely of metal, it will withstand 

ge and even abuse. The Em- 

nd incorporates many exclusive 

found in any other music stand 


One piece metal desk—extra wide ledge. 
i ed in an olive drab crackle 
s adjustable to any angl 
ninimizes the chance of 
off the stand. If desired, either 
hardwood desks may be sub- 


same price 


Fully guaranteed steel “quadrant”. 
istment is practically unbreakable 
circumstances. It is fully 
guaranteed and broken parts are replaced 
without charge 
All steel rods—outer rod “butt-welded”. 
The strongest possible construction eliminates 
weak spots and “wobbly” joints. The specially 
designed thumb screw will never “work out” 
and be lost 
Unbreakable malleable steel base. 
Malleable steel replaces cast iron in this 
specially machined coupling firmly 
s the base to the stand proper. 
Modern and attractive in design—handsome in 
appearance, the EMBUR all-metal stand “dresses 


up’ the band or orchestra in public appearances 
and promotes efficiency at rehearsals 


Price, each, $9.00 
In Doz. Lots, each, $8.50 


reater convenience for 


EMBUR ALL-METAL CONDUCTORS STAND 


No. 2520 


the same sturdy construction which has _ finished in a _ beautiful harmoniously 
made the Embur all metal stand the all- blended two tone color effect. 


time favorite 


The upright rods are extra large and 
The extra large, solid one-piece metal hollow, to provide for ‘threading’ an 
iesk is adjustable to any height or electric cord when an orchestra lamp is 
angle. The wide music shelf accom- 


usec 
modates all scores needed for rehearsal Price — $12.00 each. 


{ 
{ 
{ 
{ 
{ 
> The Embur Conductor’s stand features or concert. The desk and shelf are 
{ 
{ 
{ 


EDUCATIONAL MUSIC BUREAU, Inc. 30 East Adams st. Chicago 3, i 
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Mozart Carries . . 


(Continued from page 17) 


being those featuring famous men 
in music—composers and perform- 
ers. These include most of the bet- 
ter known masters and a surprising- 
ly large number of relatively obscure 
Bach is honored 
on several issues, as are Beethoven, 
Dvorak, Smetana, Schubert, Cho- 
pin, Mozart, Tschaikow sky, Johann 
Strauss—the younger, and Bruck- 
ner. Others appearing on one issue 
are Handel, the elder Strauss, Wag- 
ner, Grieg, Massenet, 
Donizetti, Sibelius, Enesco, Fibich, 
Liszt, Rheinberger, Rimsky-Korsa- 
koff, Paderewski, the Americans— 
Foster, Sousa, Herbert, MacDowell, 
and Nevin. 

Although certain names are listed 
as being featured on several stamp 
issues, notice im- 
mediately that the names of some 
other composers of great reputation 
are conspicuous by their absence 


musical persons. 


Gounod, 


musicians will 


from the list. For example, no one 
seems to know why the bearded 
face of Brahms has yet to be seen 


on a postage stamp. Mendelssohn, 
Schumann, Weber, and Richard 
Strauss are other prominent Ger- 
mans who have not been accorded 
the honor. Further investigation 
turns up the obvious fact that such 
comparative unknowns as Ziehrer, 
Millocker, Lanner, Pacius, Zinnen, 
Sweelinck, Diepenbrock, Ysaye, 
Nageli, Gomez, and others have 
had postal recognition although 
many whose names are much better 
known to the average musician have 
been passed by in making the 
choice. How the Italians have 
missed Verdi and Puccini is a deep 
mystery, and the French still have 
Bizet, Saint-Saens, and 
Ravel in reserve for future stamp 
issues. 
prolific issuing of garish propagan- 
da stickers, has somehow slighted 
Moussorgsky. 

And while we're on the subject 


Franck, 


Thus far, Russia, in her 


we might recall a young fellow 
whose music is distinctively Amer- 
ican—name of Gershwin. Some day 
he should take his place in the post 
office with the five previously men- 
tioned Americans. The only other 
musical reference in United States 
postal history is the stamp issued to 
Francis Scott Key in 1948. The 
lawyer-poet joins this musical com- 
pany by virtue of having set words 
to the melody of an old English 
drinking song, thus giving it such 
dignity as to recommend it to a 
great people for their national an- 
them. 

This brings to mind another 
group of “music” stamps—those 
which take a national anthem or 
other composition for their subject. 
Besides our own “Star Spangled 
Banner” the anthems of Argentina, 
Bolivia, Chile, Costa Rica, Czecho- 
slovakia, the Dominican Republic, 
Norway, France, Luxemburg, and 
Poland have all been honored by 
stamp issues. 

Operas of Wagner, Mozart's 
“Don Giovanni,’ Gomez's “Tl 
Guarny,” and the Christmas carol 
“Silent Night,” are other composi- 
tions serving as the theme for stamp 
design. 


A third group will comprise a 
philatelic orchestra—if we are not 
too fussy about the instrumentation, 
because we have at our call any 
number of post-horns and bugles of 
varying size as a nucleus for the 
brass section (52, 53, 54, 57, 58, 
109, 112, etc.), flutes and pipes 
(12, 48, 65, 86, 119, 120, 145) for 
the woodwinds, lots of strings, 
harps, and lyres (19, 51, 59, 73, 75, 
100, 124, 146, 147, 148, 151), a 
colorful percussion section, even in- 
cluding timpani, (57, 58, 74, 87, 
88, 117, 122, 123), and three chor- 
uses (15, 44, 60). Solo keyboard 
instruments—piano, organ, accor- 
dion, are found aplenty (13, 49, 50, 
56, 76, 77, 121), and the virtuosi 
to play them abound. 

We have our choice of scores too 
(21, 25, 30, 33, 34, 55, 72, 77, 78, 
81, 85, 116, 144)—some romantic 
symphonies, a Mozart opera or one 
on a Brazilian folk subject, some 
stirring horn calls, and several be- 
loved national anthems. 

And to conduct? Just look over 
the list; you'll find ali the outfit 
needs. 

All set for a philatelic concert? 

Ed. Note: See p. 25 for key to 
stamp illustrations. 


Just Published! A Book for Little Children 


ALL THROUGH THE YEAR 


® Songs 


own world and in his own language 


tures in the grades and years to come 


paniment. 
appeal. 
Price $1.50 


pase 


HALL & McCREARY COMPANY 
Publishers of Better Music 


® Singing Games 
© Rhythmic Activities 
by FLORENCE O'KEANE WHELAN 


“A new book which glows with the freshness, 
spent and unbounded enthusiasm of childhood.” 


All Through the Year provides songs and verses of holidays and seasons, of home 
and community life, of health, of animals and birds, of adventure and imagination 
There are rhythmic plays, folk tunes, and singing games f 
Through them the child’s natural activities 
are guided into specific channels and a foundation is laid for more musical adven- 


Each song in this 80-page book is provided with a simple 
Attractive cover in bright colors, many intriguing illustrations, a pliable 
plastic binding which makes the book lie fat 
Both teachers and mothers of young children welcome Ali Through the 
Year because it fits their needs so aptly and because the small folk love every 


@ Veises 


All are of the child's 


colorful accom 


all these contribute to the book's 


434 South Wabash Ave. 
Chicago 5, Illinois 
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HAILED BY LEADING MUSIC EDUCATORS 
THE FOREMOST METHODS FOR ORCHESTRA AND BAND 


EASY STEPS TO THE ORCHESTRA 


BOOK ONE 
by MARJORIE M. KELLER and MAURICE D. TAYLOR 


Created especially as a course for beginning string players. 
Suitable for individual instruction or classes in every com- 
bination of violins, violas, cellos, and string basses. Care- 
fully selected melodic material helps to develop expressive 
playing. Simplifies the teaching and learning of fingering, 


bowing, and reading. Problems of instruments in relation to 
each other are treated in a logical, clear, easy-to-under- 
stand style. Encourages interest in music and aids in the 
steady progress of the student. 


VIOLIN, VIOLA, CELLO, BASS... .75¢ each — TEACHER'S BOOK (PIANO ACCOMPANIMENT AND FULL SCORE)... .3.50 


EASY STEPS TO THE BAND 
by MAURICE D. TAYLOR 


25 tested progressive lessons of unison and harmonized mate- 
rial. Includes exercises, scales and arpeggios, an easy-to-read 
fingering chart, and actual photos demonstrating correct play- 
ing positions. In addition, 50 familiar melodies, special duet 
and trio arrangements for concert, and 11 especially arranged 
numbers for band — any combination of instruments — or for 
individual use. 


Gust Published 


INTERMEDIATE STEPS TO THE BAND 
by MAURICE D. TAYLOR 


An ideal follow-up course to any beginner's method. 31 lessons 
— 283 studies — 57 favorite and familiar melodies. A complete 
study course for the medium grade ble, for any bi 
tion of instruments, or for individual use. Many examples of 
simple and advanced rhythm patterns. Register development 
studies are keyed at all times to retain the instrument in a 
practical range. An essential aid toward developing better 
bands. 


EACH BOOK... .85¢ 
PIANO ACCOMP. & CONDUCTOR’S BOOKS... .1.50 each 


— NEW BAND MUSIC — 


FORREST L. BUCHTEL 


THE TROUBADOUR bese? 


OVERTURE 


The full band opens with a sonorous Andante con-moto, three-four movement, leading into a 

sprightly alla breve allegro non troppo, with the melody introduced by the clarinets in the lower 

register, developing into a full instrumentation. A short andante leads into a dashing alla breve 

finale for the full band. Effectively arranged and easy to play. Special Conductor's score included. 
50 


FULL BAND...... 4. 


SYMPH. BAND...... 6.50 


GYPSY GUITARS Davin Bennett 


Hew Arrangement! 


A sparkling new modern band transcription of an ever-popular favorite BR DID inecccckeos 5.00 
embellished with a colorful variety of sparkling rhythms, harmony and SYMPH. BAND ......... 7.50 


melodic contrasts. 


Lewy Andesn's SLEIGH RIDE 


Gay and picturesque novelty. A wealth of twinkling, humorous, rich SET A — 3.50 
melody makes this a popular favorite for band and orchestra. SET B — 5.00 


George Melackrines WINTER SUNSHINE 


FULL = 3.00 All the spirit and pageantry of winter is depicted in rich, colorful rhythms, SET A — 2.00 


SYMPH. 5.00 


SCORING FOR THE BAND 


by PHILIP J. LANG 


A compiete course, written by one of America’s leading 
band arrangers. Presents and develops thoroughly the tech- 
niques, devices, mechanics, and professional tricks of arrang- 
ing and transcribing for the band. A text book for class or 
individual study. Profusely illustrated with charts and dia- 
grams. Includes excerpts of scores from familiar published 
works. A ‘must’ for the school band arranger — a valuable 
aid to the conductor. 350 pages, hard cover. 


SET C — 6.50 


ingeniously developed by means of having the melody engage in a merry SET B — 3.00 
chase between the different sections. 


stT — 4.00 


A WORKBOOK In THE 


FUNDAMENTALS OF MUSIC 
by H. OWEN REED 


A practical, in text and work- 
book form, of the on oll nate of music. Lessons and 
drills in notation, rhythm, melody, harmony and structure. 
Correlated ear training, sight singing, and keyboord exer- 
cises. Pre-tested and approved for high school and first yeor 
college theory class, and for the privote individual instru- 


PRICE 5.00 mental or vocol student. pop charts and diagrams. 


py ip FOR FREE THEMATIC GUIDES AND DESCRIPTIVE BROCHURES WRITE TO DEPT. EM 


MILLS MUSIC, INC. NEW YORK 19, 


Los Angeles 14 
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Key to illustrations for 


MOZART CARRIES 
THE MAIL 


1949. Johann Strauss, the 
elder. 100th anniversary of death. 

2. Austria. 1949. Johann Strauss, the 
younger. 50th anniversary of death. 

3. Austria. 1949. Karl Millocker. Writer 
of operettas, the most famous of 
which are “The Student Beggar” and 
“The Enchanted Castle,” 50th anni- 
versary of death. 

4. Austria. Anton Bruckner. 1949. 

5. Austria. 1947, Franz Schubert. 150th 
ann. of birth. 

6. Austria. 1948. Carl Ziehrer, com- 
poser of operettas and waltzes. 25th 
ann. of death. 

7. Poland. 1947. 

8. Czechoslovakia. 1949, 
pin. 

9. Austria. 1948. “Silent Night’ stamp. 
Franz Gruber and Joseph Mohr, com+ 
poser and author. 130th ann. 

10. Germany. 1941. Valkyries. 

11. Poland. 1942. (German occupation). 
Joseph Elsner, teacher of Chopin. 
12-15. Germany. 1950. Issued by East- 
ern zone of occupied Germany (under 
Soviet rule) in honor of 200th ann. 
of -death of Johann Sebastian Bach. 
(See also 70.) 

16-17. Italy. 1942. 
of birth. 

18. Italy. 1948. Gaetano Donizetti. 100th 
ann. of death. 

19. Italy. 1949. 

“Italian Mozart.” 
birth. 

20. Czechoslovakia. 1943. (German occu- 
pation). Richard Wagner. 

21. Italy. Polish national anthem. Issued 
for use of Polish refugees in Trani 
and Baretta. 

22. Austria, 1951. Joseph 
poser of operettas. 
birth. 

23. Belgium. 1944. Andre Gretry. 
surtax was used in the 
prisoners of war. 

24. France. 1942. Jules Massenet. 
ann. of birth. 

25. Austria. The famous WIPA stamp of 
1934. Issued in connection with In- 
ternational Philatelic Exhibition in 
Vienna. 

26. France. 1944. Charles Gounod. 50th 
ann. of death. 

27. Finland. 1948. Frederik Pacius, com- 
poser of patriotic songs and of 
operas. Violinist and teacher of music. 

28. Germany. 1949. Conradin Kreutzer, 
opera composer of the romantic pe- 
riod. 100th ann. of death. 

29. Norway. 1943. Edvard Grieg. 100th 
ann. of birth. 

30. France. 1942. Rikard Nordraak, na- 
tionalist composer whose influence on 
Grieg was profound. 100th ann. of 
birth. 

32. Germany. 1947. Ludwig van Beetho- 
ven. Issued under French occupation. 

33-34. Russia. 1940. Peter Ilyitch Tschai- 
kowsky. 100th ann. of birth. 33 
shows a passage from the 4th sym- 
phony, 34 a passage from “Eugene 
Onegin.” 

35. Roumania. 1947. Tschaikowsky. 

36. Russia. 1944. Nicholas Rimsky-Kor- 
sakoff. 100th ann. of birth. 

37. Venezuela. 1938. Teresa Carreno, 
noted pianist, whose remains were 
repatriated on February 14, 1938. 

38. Netherlands. 1935. Jan Sweelinck 
(1562-1621), organist, whose influence 


1. Austria. 


Frederic Chopin. 
Frederic Cho- 


Rossini. 200th ann. 


Domenico Cimarosa— 
200th ann. of 


Lanner, com- 
150th ann. of 


The 
interest of 


100th 


as a teacher is said to have extended 
over all of Europe. (This stamp also 
shown as 137.) 

. Luxembourg. 1948. 
Fontaine, poet and composer. 
ann. ot birth. 

40. Hungary. 1939. Albert Molnar de 
Szenci, translator of the Psalms. 
41-42. Belgium. 1940. The surtax was 
for the Queen Elizabeth Musical 
Foundation, Stamps show the bust of 
Prince Albert of Liege, and the 

Queen Elizabeth Musical Chapel. 

3. Spain. 1947. Manuel de Falla. 

. Belgium. 1941. One of a set issued 
to raise money to assist in the res- 
toration of the Abbey of Orval. 

. United States. 1948. In honor of 
the national anthem, “Star Spangled 
Banner.” Francis Scott Key, his 
home, Fort McHenry, and the flags 
of his day and the present. 

. Chile. 1947. 100th ann. of national 
anthem. Pictures composer and au- 
thor. 

. Norway. 1942. 
landshog and 
anthem. 

. Czechoslovakia. 1944, Child playing 
a pipe. 

Bulgaria. 1948. Accordion. 
Belgium. 1942. Prisoners of war 
with accordion. Surtax went to help 
prisoners and their families. 

. Bulgaria. 1941, Singers, guitar, con- 
certina, 

52-54. Stamps of Liechtenstein, Switzer- 
land, and Roumania showing the post- 
horn, a favorite subject for hundreds 
of stamps of many countries. 

. Argentine Republic. 1944. 
and several measures of national 
anthem. The surtax was given to 
needy in provinces of La Rioja and 
Catamarca. This is one of the several 
examples of stamps with errors in 
the music portrayed. Not only are 
some stems on the wrong side of the 
note-heads but the division into meas- 
ures does not correspond to the 
original, 

56. Italy. 1935. Bellini’s piano. Part of 
a special set. (This stamp also shown 
as 149.) 

57-58. Roumania. Children playing drums 
and bugle. 

59-60. Germany. 1950. In honor of Ber- 
lin Philharmonic Orchestra. 

61-62. Czechoslovakia. 1943. (German 
occupation). Siegfried and Meister- 
singer. 

63. Czechoslovakia. 
with post-horn. 

. Poland. 1949. Chopin. 

. Netherlands. 1938. 
Pipe. 

. Luxembourg. 1950. Jean 
composer of national anthem. 

. Czechoslovakia. 1949. Bedrich Sme- 


Edmond de La 
125th 


Mountains of Kyst- 
lines from national 


The flag 


1943, Messenger 


Child playing 


Zinnen, 


tana. 
. Czechoslovakia. 1941. 100th ann. of 
Anton Dvorak’s birth. 


. Roumania. 1946. Georges Enescu, 
conductor and composer. 25th ann. of 
Philharmonic Society. 

. Germany. 1950. Issued by Western 
zone of occupied Germany in honor 
of the 200th ann. of death of Johann 
Sebastian Bach, whose monogram seal 
is central feature of design. (See also 
12-15.) 

. Italy. 1950. Guido d’Arezzo, a found- 
er of present musical notation. 
Statue holds tablet with “Guido's 
scale” inscribed on it. 

. Czechslovakia. 1950. Zdenek Fibich. 

. Brazil. 1948. Commemorates cente- 
nary of establishment of National 
School of Music. 


Drum. 
Lute player. 
1939. Josef 


74. Danzig. 

75. Liechtenstein, 

76. Liechtenstein. 
berger, organist. 

77-78. Czechoslovakia. 1941. 150th ann. 
of Mozart's death. 78 shows Old 
Prague Theater where Don Giovanni 
was given tirst performance. Notice 
errors in notation. 

. Germany. 1941. 150th ann. of Mo- 
zart’s death. 

. Saar. 1951. Beethoven. Commemo- 
rates Saarlands Conservatory. 

. Finland. 1941. President Kyosti Kal- 
lio reviewing military band, supposed- 
ly only few minutes before his death. 

82. Finland. 1945. Honors 80th birthday 
of Jan Sibelius. 

83-84. Czechoslovakia. 
and Dvorak. 

85. Bolivia. 1945. National anthem. 

86. Portugal. 1946. Flute. 

87-88. Native instruments. 

89-93. United States. 1940. Stephen Fos- 
ter, John Philip Sousa, Victor Herbert, 
Edward MacDowell, Ethelbert Nevin. 

94-99, Austria “Nibelungen” issue of 
1926. Siegfried, Gunther's Voyage, 
Kriemhilde and Brunhilde, Donau 
Nymphs and Hagen, Ridiger von 
Bechelaren welcomes the Nibelungen, 
Dietrich von Bern vanquishes Hagen. 

100-108. Germany, 1934. Wagner Opera 
issue Tannhiuser, Dutchman, Mei- 
stersinger, Tristan, Lohengrin, Parsi- 
fal, Rheingold, Walkie, Siegfried_ 

109. Russia. Bugle. 

110. Dominican Republic. 1936. — Jose 
Reyes, composer of national anthem. 

111 and 116. Brazil. 1936. 100th ann. of 
birth of Carlos Gomez, composer of 
opera “Il Guarany.” 

112. Roumania. Bugle. 

113. Costa Rica. 1926. Manuel Gutierrez, 
composer of national anthem. 

114-115, 117. Instruments. 

118. Hungary, 1932. Franz Liszt. 
“Famous Hungarians” issue. 

119-124. Instruments. 

125-130 (and 156.) Austrian “Musicians” 
set of 1922, the first significant issue 
of “music” stamps. Haydn, Beetho- 
ven, Schubert, Bruckner, Strauss, 
Wolf, and Mozart. 

131-133. Germany. 1935, 
Schitz. 

134-135. Czechoslovakia. 
and Dvorak. 

136. Poland. 1927. Chopin. 

137. Netherlands. (See description for this 
stamp under 38.) 

138. Netherlands. 1937. Alphonse Dieren- 
brock, composer and author. 

139. Poland. 1919. Honors Jan Paderew- 
ski as premier of Poland. 

140. Switzerland. 1936. Hans Nageli, mu- 
sic educator who is said to have au- 
thored first book on “music appreci- 
ation.” 

141. Belgium. 
poser. 

142-143. France. 1936. 100th ann. of death 
of Rouget de Lisle, composer of ‘La 
Marseillaise.” 

144. France. 1936. Hector Berlioz. Surtax 
used to aid unemployed intellectuals. 

145. France. 1939. Claude Debussy. Sur- 
tax used to aid unemployed intellec- 
tuals. 

146. Belgium. 1937. 
gene Ysaye. 
147-150 and 154-155. Italy. 1935. Honor- 
ing centenary of Bellini’s birth. 

(Note: 149 is also shown as 56.) 

151-153. Italy. 1937. Stradivari, Pergolesi, 

Spontini. 


Rhein- 


1951. Smetana 


One of 


Bach-Handel- 


1934. Smetana 


1934. Pierre Benoit, com- 


Honors violinist Eu- 
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>& CONFIRMATION 
BAPTISMAL 
DOCTORS 


Reluctant Dragon 
(Continued from page 15) 


letters. From that second space c 
to the next b the small letter was 
used to indicate in which octave the 
note belonged. 

The treble birds from middle c 
(c') to third space c (c*) were 
in small letters, c', d', 
etc. The next upward group of 
letters was c?-b®. High c, or second 
added line above c is marked as 


As essential as 


NOTE SPELLERS 


present a systematized series of le 


ing any Band, Orchestra, or Private Instrumental method. They 


provide a means for giving each 


and understanding of the problems encountered in reading band 


or orchestra music, and at the sam 
teacher. 


SCHAUM NOTE SPELLER — 2 BOOKS 
VIOLIN NOTE SPELLER 

VIOLA NOTE SPELLER 

CELLO NOTE SPELLER 

STRING BASS NOTE SPELLER 

FLUTE AND PICCOLO NOTE SPELLER 
OBOE NOTE SPELLER 

CLARINET NOTE SPELLER 

BASSOON NOTE SPELLER 
SAXOPHONE NOTE SPELLER 


CORNET AND TRUMPET NOTE SPELLER 


(BARITONE T.C.) 
FRENCH HORN NOTE SPELLER 
Eo ALTO NOTE SPELLER 
TROMBONE NOTE SPELLER 
BARITONE (B.C.) NOTE SPELLER 
TUBA (E> and BB°) NOTE SPELLER 
PIANO ACCORDION NOTE SPELLER 
SPANISH GUITAR NOTE SPELLER 


FREE 


A copy of one inst 


Mail your 


BELWIN, 


Inc. Rockville Centre 


Long Island, N. Y. 


the Instrument 


ssons to be used in supplement- 
student a thorough knowledge 


e time save valuable time for the 


— each 70¢ 
by Edward Janowsky 60¢ 
by Edward Janowsky 60c 
by Edward Janowsky 60¢ 
by Edward Janowsky 60¢ 
by Fred Weber 75¢ 
by Fred Weber 75¢ 
by Fred Weber 75¢ 
by Fred Weber 75¢ 
by Fred Weber 75¢ 
by Fred Weber 75c 
by Fred Weber 75c 
by Fred Weber 75¢ 
by Fred Weber 75¢ 
by Fred Weber . 75¢ 
by Fred Weber 75¢ 
by Earl Hazelle 60c 
by Elliot Sweetland 60c 


rument — STATE WHICH 


request to 


c*. Middle c (c') appeared as both 
a bird and a frog with a small 
letter. Thus the various c’s in up- 
ward sequence would be: C, ¢, c', 
c*, and c*. 

The player who decided he knew 
where the bird or frog belonged 
had the privilege of pinning the 
cut-out in place and then playing 
the proper note on the piano. 

The second game arranged for 
the younger beginners was the most 
elaborate, and first was given to the 
youngster as part of his lesson. 

Three octaves of piano keys, 
twice as large reality were 
drawn on a long card or several 
hinged cards, making a keyboard 
about eight inches wide and two 
and one half feet long. This key- 
board was folded or hinged so that 
only the keys from g below middle 
c to f! above showed for the first 
game. 

Note-people cut-outs as wide as 
the pictured keys were drawn on 
heavy paper in the shape of a 
whole note. (Add feet if you want 
to be very realistic.) Drawn on 
each cut-out was a small segment 
of a staff with a note on line or 
space which told "who" the note 
person was. The pupil placed him 
in his proper room (key) in the 
piano apartment (on the drawing 
of the keyboard). 

The games took time to prepare 
but the interest in them was good. 
Their use was less painful to 
both student and teacher than a 
constant harping on you-must-learn- 
the-notes-before-you-play. 

Jack will often work very hard 
at playing and learn at the same 
time — which makes him not so 
dull after all. 


as 


YOU ARE INVITED 


Regular readers contribute the 
articles and pictures you see 
in EDUCATIONAL MUSIC 
MAGAZINE. We will enjoy 


hearing from you, and the con- 
tact may prove advantageous. 
Just address the Managing Edi- 
tor. 
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Sing 


a Merry Madrigal” 


There is a particular niche in your activities for a good madrigal 
group. This is a case history of such a group and includes in- 
formation which both you and your singers will want to have if 
you're interested in developing a really fine new ensemble. 


N ELIZABETHAN England it was 
iT almost a requirement that men 

and women of society be able 
to read and sing their part to the 
madrigal songs of the period, as 
society now requires that people 
know several of the current card 
games. After evening dinner the 
hostess would gather the guests 
around the table, distribute the 
part-books and request the guests 
to participate. When additional 
voices were needed the servants 
were sometimes asked to join. The 
music they sang was designed main- 
ly for the enjoyment of the partici- 
pant rather than for audience ap- 
peal. 

The madrigals of the sixteenth 
century were written for small, 
highly cultured groups who sang 
for their own pleasure. Composers 
were cognizant of this fact and 
therefore wrote them so that each 
singer would enjoy his part. For 
instance, many madrigals toss the 
melody around from one voice to 
the other. This of course makes it 
necessary for the singers to inter- 
pret the music in such a way as to 
bring out the melody as it jumps 
from voice to voice. The contra- 
puntal, harmonically free back- 
ground of these composers was re- 
flected 1, their writings. The con- 
trapuntal devices and the resulting 
iniricate harmonies make the madri- 
gal a challenging reading exercise 
and exceptional fun to sing. High 
school singers can gain valuable ex- 
perience by singing such music, 
especially in the small organizations 
we call madrigal groups. 


By FRED LEIST 


Director of Choral Activities 
Oshkosh High School, Wisconsin 


Generally we high school direc- 
tors are planning our music cur- 
riculum to benefit the greatest num- 
ber of students — and rightly so. 
The medium of the madrigal group, 


however, is not necessarily an or- 
ganization which fits this category. 
Rather it is an outgrowth of such 
a general music program and is an 
excellent vehicle for extending the 
activities of the more advanced or 
talented students. In this connec- 
tion some discussion of organiza- 
tional problems, music selection, 
(Please turn to page 46) 


Two members of the Oshkosh H.S. Madrigal Group 
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New 


BAND Releases! 


New ORCHESTRA Releases! 


Charles Lee Hill 
George T. Jones 


George T. Jones 


Frank Erickson 


Donald I. Moore 


Carl Frangkiser 


Otto H. He Ibig 


T. F. Darcy, Jr 


T. F. Darcy, Jr 


Paul Deniston 


ALL OF ME Quickstep 


CORONATION Processional March 


THE HIDDEN CITIES 


Descriptive Overture 


*LITTLE SUITE FOR BAND 


Suite—3 parts 


MARCH WINDS 


Concert March 


ON THE MOUNTAINTOP 


Overture 


*PRELUDE AND BEGUINE 


Trombone and Band 


ROMANCE Concert Music 


TRIO FOR TRUMPETS 
Trumpet Trio and Band 


WALLS OF JERICHO 


Descriptive Overture 


ORCHESTRA IS FUN 
By 
C. Paul Herfurth 


A Collection of 12 easy compositions and arrangements for 
the young player 


*FOLK FANTASY 


(Based on “Down In The Valley” and “Skip To My Lou” 
American Youth Orchestral Series 
Arr. 


Ernest E. Harris 


*TWO BACH AIRS 


Komm.: Siisser Tod and Sarabande (6th ‘Cello Suite) 
Arr. by Maurice C. Whitney 


*Includes Full Score—Request Sample Scores 


799 Seventh Avenue BOURNE, INC. New York 19, New York 


A Selected Listing of Published Material 
from RODGERS and HAMMERSTEIN’S 
Brilliant Musical Play 


THE 


KING AND 


Concert Band Selection 


Transcribed by ROBERT RUSSELL BENNETT 


Orchestral Selection 
Transcribed by ROBERT RUSSELL BENAETT 


(In Preparati n—aveilable in fate au'umn) 
Voice and Piano 


GETTING TO KNOW YOU 
HELLO. YOUNG LOVERS 

| HAVE DREAMED 

| WH'STLE A HAPPY TUNE 
MY LORD AND MASTER 
SHALL WE DANCE? 
SOMETHING WONDERFUL 
WE KISS IN A SHADOW 


5Ce each 


HELLO. YOUNG 
| WHISTLE A 
WE 


For Orchestra 
Adapted by ROBERT RUSSELL BENNETT 
SMALL ORCHESTRA 
FULL ORCHESTRA 
SYMPHONIC ORCHESTRA 
CONDUCTOR 
EXTRA PARTS 


RKO BUILDING, 


HAPPY TUNE 
IN A SHADOW 


“THE MARCH OF SIAMESE CHILDREN’”’ 


FOR PIANO SOLO 


WILLIAMSON MUSIC, INC. 


ROCKEFELLER CENTER, 


STANDARD BAND 
SYMPHONIC BAND 
CONDUCTOR 
EXTRA PARTS 
Dance Orchestrations 

GETTING TO KNOW YGU ($1.00) 

HELLO, YOUNG LOVER: 

1 WHISTLE A HAPPY TUNE 

SHALL WE DANCE? 

SOMETHING WONDERFUL 

WE KISS 'N A SHADOW 


7Ec each 


Complete 


PAPER 89UND 
CLOTH BOUND 


Vocal Score 


Piano Selection $1.00 


Choral Arrangements 
LOVERS SSA TTBB 
SSA TTBB 
SSA TIBB 


SAB SATB 
SAB SATB 
SAB SATS 


2-part Chorus 


2Ce each 


For Concert Band 
Adapted by ROBERT RUSSELL BENNETT 
STANDARD BAND 
SYMPHONIC BAND 
CONDUCTOR 
EXTRA PARTS 


$1.00 


NEW YORK 20, N. Y. 
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Developing String Technic 


Through Musicianship 


F inger combinations provide a basis for 
sound technical and musical development. 


B 
EDWIN M. 


y 
SALZMAN 


Music Education Department 
Pearl River Schools 
Pearl River, New York 


E ARE FAMILIAR with some 

W of the many reasons given 
for the slow decline in the 

study of string instruments during 
It is therefore in- 
teresting to note that one of the 
reasons for the phenomenal growth 


the last decade. 


of bands throughout the country 
can be directly traced to the con- 
stant flow of better and more ade- 
quate teaching materials on the ele- 
mentary level. As new string ma- 
terials emerge, and new string tech- 
niques are proven educationally ac- 
ceptable, the interest of educators 
in the study of string instruments 
should similarly broaden. 

Problems connected with begin- 
ning class instruction in string in- 
struction are many and varied for 
How 


to achieve a reasonable semblence 


both the teacher and student. 


of music making within the period 
of a semester is a test for any edu- 
eator. Heretofore, teaching mate- 
rials available for use in string 
classes generally followed a me- 
chanical approach to skill mastery 
rather than a musical approach. Lit- 
tle or no emphasis was placed on 
the finger combination approach as 


a means for developing technical 
skill through a feeling for key or 
chord structure. Yet by learning to 
play a certain finger combination on 
the A and E strings of the violin, 
the student, within a relatively short 
time, can play within the limits of 
the diatonic scale of A Major. Fol- 
low up this pattern approach on 
both the D and G strings and the 
keys of D and G will then become 
part of the 
equipment. 


student's technical 
The instructor can im- 
mediately exploit this newly ac- 
quired skill with musical expert- 
ences limited to the three keys al- 
ready learned, either for the single 
instrument or for the quartet. 


First Finger Combination 


The development of the finger 
combination technique points the 
way toward satisfactorily overcom- 
ing some of the obstacles encount- 
ered in the study of string instru- 
There 
is also a particular advantage in this 


ments in beginning classes. 


approach because of the use which 
is made of special visual aids show- 
ing the logical development of the 
various finger combinations for all 


the strings, along with notation, 
scales, etc., pertaining to each com- 
bination. The coupling of this fin- 
ger arrangement to key tonality per- 
mits a wider and more rapid use of 
musical materials, helps to establish 
technical proficiency, and maintains 
a growing interest in musical per- 
formance. 

This technique is based on the 
simple tetrachord, and can be re- 
lated to key structure, interval and 
The illus- 
tration shown with this article de- 
scribes the finger combination tech- 
nique for only the violin, but the 


(Please turn to next page) 


harmonic relationships. 


Finger Combination I 


FINGERING | 
SOUNDS DO RE Mi FA 


STRINGS PITCH NAMES 
E FH GHA 

A 


G 
NOTATION 
STRING 
A STRING 
0 STRING 
G STRING 


* SCALES 
KEYOFA | 


KEYOFDO 


KEYOFG | 
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plan may also be transferred to the 
viola, ‘cello and string bass, with 
provision for necessary changes in 
notation, key and fingering. 


ond and third fingers being placed 
close to each other. Therefore, us- 
ing the violin “A” string as a mod- 
el, we would have the following 


finger combination was selected first 
mainly because of the natural ten- 
dency of the second and third fin- 
gers of the left hand to come close 


The first finger combination is 
based on the open string, first, sec- 
ond and third fingers, with the sec- 


tones to consider.: A—open string, 
B—first finger, C sharp—second 
finger, and D—third finger. This 


together when the hand hangs in a 
relaxed position at the side. 


When this finger combination 
has been mastered on all strings, 
the keys of G, D and A Major can 
easily be established by playing the 
tetrachord over two strings. The 
finger combination now becomes a 
secondary matter while the making 
of music is paramount. This new 
musical approach must be broad- 
ened with interesting materials em- 
ploying the newly learned keys. If 
the teaching situation is such that 
another class in viola, cello, and 


Recommendations of 
eCHORAL MUSIC 
@OPERETTAS 
®BAND-ORCHESTRA - 

MUSIC, Etc. bass is also paralleling the violin 
class, then it would be possible to 
have the entire group join together 
as a string ensemble thereby giving 
further motivation in the musical 
experience. 


Send (without obligation) catalog S9SIE to: 
Name 


Street 


BOSTON MUSIC CO. 


City Zone___ State_ 


116 BOYLSTON STREET A chart, as shown below, 


BOSTON 16, MASS. 


sum- 


(Please turn to page 36) 


Two of today’s foremost Band Collections 


ASSEMBLY BAND BOOK ALL-CLASSIC BAND BOOK 


compiled and arranged by Philip Gordon arranged by Erik Leidzén 


In this collection Mr. Leidzen, one of the Greatest band 


SHOW OFF YOUR BAND TO ITS BEST ADVANTAGE 2 k 
arrangers in the world, has given you 


1 
The best collection for the beginning band! Sim- A Selection of Pieces with Tremendous Program Appea' 


ple, harmonious and instructive. Fifteen excellent : 
The arrangements have been confined within the 
playing capabilities of the first year band! Care 
has been taken to introduce as many phases as 
possible to give students experience and to 1amil- 
iarize them with signs, symbols and procedures 
they will encounter as they progress. Different 
styles of playing. such as staccato, legato, soft- 
tonguing, etc. are introduced. Special attention 
has been given to percussion parts. Full instru- 
mentation is available. Cross cueings make this 
collection an ideal one for groups that do not 
have full instrumentation! 


little pieces playable by any band having had only 
one term of instruction. Think of it! 

This series answers the demand for a much-needed 
elementary band book. Important fingering marks 
Breathing marks indicated! 


shown! A very in- 


teresting table of contents! Designed to inspire 
the greatest interest on the part of the young 
musicians, Full instrumentation. 


Piano-Conductor's Book (Cat. No.) 415-41000 $ .65 
Parts 40 


Piano-Conductor's Book (Cat. No.) 415-40102 75 
Other Parts 40 


Send for additional information on these and other ding band Hecti EMB-11-51 


Dept. 


THEODORE PRESSER CO., Bryn Mawr, Pennsylvania 
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The Philharmonic Choir at Georgia Teachers College, Dr. Ronald J. Neil, conductor. 


Fifty Years of Music Texts 


Would you like to make clear in your mind the chronology and main fea- 


tures of important music series? 


Dr. Neil presents a survey which will help 


you realize the tremendous contribution made by the United States in this field. 


By DR. RONALD J. NEIL, 


Chairman, Division of Music 
Georgia Teachers College, Collegeboro 


S WE BEGIN the second half 
A of the twentieth century it 
may be of some interest and 
value to review some of the music 
materials which have been made 
available to the teachers of music 
in the public schools of America for 
use in the classroom. Outstanding 
are the basic music texts or ‘‘series’’ 
which are planned to cover music 
work in the elementary grades in a 
logical or step-by-step manner. 
The interest of publishers in the 
United States in supplying the pub- 
lic schools with such music mate- 
rials is shown in the fact that from 
three to four series have appeared 
during each decade since 1900. A 
total of eighteen sets of books 
(four of which were revised edi- 
tions) have been published in the 
past fifty years. 
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Five publishers have supplied 
these music books; the American 
Book Company, six; C. C. Birchard, 
one; Ginn and Company, four; 
Hinds, Haydn and Eldridge, two; 
and Silver Burdett, five. Included 
in these are two revisions of earlier 
publications by the American Book 
Company, one revision by Hinds, 
Haydn and Eldridge, and one by 
Silver Burdett. 

In an earlier article’ the author 
discusses materials published before 
1900. The present 
pletes that survey to the present 
day. 

In 1900 Silver Burdett placed on 
the market The Modern Music 
Series, edited by Eleanor Smith. 
There were six books: the primer, 


article com- 


Backward Glance’’ by Ronald J. Neil; Eda 
cational Music Magazine, January-February, 1944; 


p. 39 (XXII¥, No. 3) 


the first, second, and third books, 
an alternate third book, and a 
“Common School Book of Vocal 
Music.” These were widely used 
by the teachers of that period. 

Beginning in 1903 and continu- 
ing for the next twelve years Ginn 
and Company published various 
books in their New Educational 
Music Course. The editors of this 
work were James M. McLaughlin, 
George A. Veazie, and W. W. Gil- 
christ. The books included six 
readers, a book of  sight-singing 
melodies, a teacher's edition, a book 
of accompaniments, and a “Junior 
Song and Chorus Book’ The 
teacher's manual for the series was 
written by E. W. Newton and did 
not appear until 1909, 

An interesting set of books is- 
sued first with paper covers and 
later in boards were the Congdon 
Music Readers, edited and pub- 
lished by C. H. Congdon in 1905. 
These were unique in the use of a 
wide red line indicating “‘do’’ which 

(Please turn to tage 48) 
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Iwo importani New Issues — 
The composer's own version of the famous melody from his tone-poem, “Finlandia” 4 
“ ” 
- THE “FINLANDIA” HYMN by JEAN SIBELIUS 
for Chorus of Male Voice, Unaccompanied. .15 ‘ 
} J. S. BACH: “FOR US A CHILD IS BORN” (Cantata) | 
, Just issued for S.S.A., with Soprano and Contralto Solos. .60 { 
4 
S.S.A. T.T.B.B 
-1.0D.D. 
» The Pitcher Portuguese Folk Song .20 The 12 Days of Christmas .. Old English Carol .20 
, Arr. Katherine K. Davis A Cappella 4, 
A Mountain Love Song Richard Kountz .15 Arr. Channing Lefebvre 4 
S.A. A Mountain Love Song Richard Kountz  .15 
, O, Susanna Stephen Foster with Piano Accompaniment { 
Arr. Katherine K. Davis Lullaby Joh. Brahms .15 
+ The Humming Bird Russian Air .15 with Piano Accompaniment } 
: Arr. Homer Whitford Arr. Morris W. Watkins ) 
} S.A.T.B. in unison | 
Challenge to Free Men Alfred Whitehead .15 
, A rousing setting of James Russell Lowell's inspired poem. | 
] Alternating sections for the women’s voices, for the men’s voices, ‘ 
. closing fortissimo, with all the voices. { 
q 
GALAXY MUSIC CORPORATION 
50 West 24th Street New York 10, N. Y. 4 


PORTABLE 


FOLDING STANDS 


IMPROVE APPEARANCE 
OF YOUR 


BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS 


Leading schools and directors say that MITCHELL 
FOLDING STANDS give that added “Audience 
Appeal”. Group performances “show better” through 
improved stage convenience and appearance. 


Easy to handle units . . . adaptable to any need. 
Sturdy, attractive, easily folded for storage. 
Write for full information 


ay MITCHELL MANUFACTURING CO. 


EASY TO FOLD 2742 S. 34th Street @ Milwaukee 7, Wisconsin 


MANUFACTURERS OF 


FOLDING STAGES, 


BAND AND CHORAL STANDS AND FOLD-O-LEG TABLES 
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Author Osborne checked book stores in New York City from Eighth to F 


= — 


— 


ourteenth, “both sides and all alleys.” This 


print was finally found by him in an 1870 Peterson's Magazine and if you will follow the author's directions you will 


find “his nibs. complete to the suggestion of horns: 


Satan Cannot Sing 


C hoir and chorus problems are not new as you will find 
in reading these comments from early Yankee writers. If 
you are having undue troubles you may want to blame 
them on Satan “the enemy of souls . . . cannot sing; noth- 
ing he so much dreads as harmony.” 


By 
CHESTER G. OSBORNE 


Center Moriches, Long Island, New York 


F YOUR LAST choir rehearsal was 
I something less than completely 

successful, here are some con- 
soling comments for you. They are 
gleaned from early American writ- 
ings on choirs and their habits, and 
they are presented as their authors 


saw them, directly and critically but 
seen through eyes that shone with 
Yankee humor. 

In 1832 Mr. N. D. Gould’ wrote 
that singers were ‘too proud to be 


1. National Church Harmony. N. 
Gould, Ed.; Boston, Lincoln and Edmands, 
1832. 


see back row, last on right.” 
drawing was “The Choir of Our Village.” 


The original caption for this 


told their faults,” and the choirs of 
the day suffered from members 
whose bad tones could only be laid 
to “a want of proper instruction, 
self-complacency, and a foolish am- 
bition to make noise rather than 
music.” 

Singer's faults in the 1850's were, 
according to Edward Hamilton,’ 
“not opening the mouth enough for 
the open vowel sounds . . . curling 
the tongue at the roots, producing a 
guttural sound . . . and singing with 
the teeth closed.” 

Many of the advices given to 
choirs in those days still have value 
for us, though methods were ar- 
rived at through the simplicity of 
common sense rather than through 

2. The Sanctus. By Edward Hamilton; 
Boston; Phillips, Sampson and Co., 1857. 


(Please turn to page 38) 
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DRESS UP YOUR BAND 


CONCERT FOLIOS 


No. 28 


No. 65. EMBUR DURO FOLIO, 12”x14'4", made 
of flexible water proof, black, pebble grained 
leatherette. Will not break or crack. Bottom 
pockets for music. A beautiful folio of the 
finest quality 


: § Each $1.45 
Prices | Doz. Lots, each 1.30 


No. 28. ECONOMO FOLIO, size 11"x14”", heavy 
red rope paperoid with cloth bound pockets. 
Special design of pockets facilitates the handling 
of music. For the band or orchestra desiring 
an all purpose folio at moderate cost 


§ Each 


MARCH FOLIOS 


No. 15. March (Size) FOLIO 


heavy fiberboard 
with 10 muslin stubs 


holds 20 selections 


VISUAL MARCH FOLIO. Transparent front and 
back, Keratol binding. Four styles, No. 1 
two marches visible, No. 2 with four marches 
visible, No. 3 with six marches visible, and No 
4 with eight marches visible 

No. 1 No.2 No. 3 No.4 

Each $0.30 $0.48 $0.70 $0.90 

Prices Doz, Lots, cach 27 45 65 BS 


with 


No. 47. GODARD “ALL WEATHER” MARCH 
FOLIO. Very popular. Durable. Easy to handle 
while on the march 

Each 


$1.00 
Doz. 


10,00 


Prices 


FOR BAND AND ORCHESTRA 


No. 25. CONCERT FOLIO, expanding type, 11” 
x 14”, made of extra heavy black fiberboard. 
Retainer flaps on ends and sides. Holds ail 
sizes of music or books. The expansion back 
and sides adjust themselves to the quantity of 
music held. 


Price § Each $1.20 
ces | Doz. Lots, each 1.10 


No. 29. DELUXE Economo Folio. Black fiber, 
strongly reinforced and leatherette bound on 
all edges, with expansion back. A _ substantial 
folio with style and durability. 


Each $1.45 
Prices | Doz. Lots, each . 1.30 


No. 33. EMBUR DUPLEX FOLIO, March size, 
all weather type, transparent front and_ back, 
holds 15 or 20 selections or 3 march size books. 


Each $1.20 
ric€s Doz. Lots, each 1.10 


INSTRUMENTATION LABELS 


INSTRUMENTATION LABELS—For Band & 
Orchestra Folios. Large size labels (approxi- 
mately 1” x 4”) on white gummed stock. Each 
package contains two sheets, pinhole perforated, 
sufficient to accommodate the average Orchestra 
of 60 to 70 players or band of 70 to 80 players. 

No. 40 Orchestra Labels, per set $0.25 

No. 48 Band Labels, per set ae 
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MUSIC FOLIOS 


Beautiful, durable Embur Music Folios give your group a businesslike appear- 
ance ... save wear and tear on music. . . save rehearsal time by keeping 
needed music at finger tips. Hundreds of music groups everywhere use these 
folios year after year. Folios listed sent on approval. 


CHORAL FOLIOS 


No. 45. EMBUR DURO-FOLIO, 8')"x12”, made 
of flexible waterproof, black, pebble grained 
leatherette. Will not break or crack. Bottom 
pockets for music. A _ beautiful folio of the 
finest quality. 

§ Each $1.10 

| Doz. Lots, each 

No. 20. CHORAL REPERTOIRE RING BIND- 
ER, made of extra heavy fiber, loose leaf style. 

Prices | Doz. Lots, each AS 

No. 27. DELUXE ECONOMO FOLIO, same as 
No. 26 but made of black fiber, strongly rein- 
forced and bound with leatherette on all edges. 


Each .... $0.85 
Prices (| Doz. Lots, each 80 


Prices 


FILING ENVELOPES , 


No. 2. E. M. B. FILING ENVELOPE, string 
fastener, vertical filing. 
Prices 60c per Doz. 3.75 per 100. 


No. 10. ENVO FOLIO, expanding type, holds 60 
to 100 copies of octavo, heavy red rope, string 
fastener. 

Each $ 0.25 

Prices Per Doz. . 

Per 100 20.00 

No. 120. FILING ENVELOPE, blanks printed on 
envelope for complete inventory and record of 
performance. 

§ Per Doz. 


Prices 100 for .. 


No. 24 


No. 26. ECONOMO FOLIO, red rope paperoid 
with cloth bound pockets. 

Each $0.60 
Prices (| Doz. Lots, each 55 
No. 24. E. M. B. LOOSE LEAF CHORAL 

FOLIO, made of pebble grained black leather- 

ette. Equipped with wires to hold 6 or more 

octavo numbers in loose leaf style. Two pockets. 

§ Bach $1.35 
Prices ( Doz. Lots, each eae 
No. 18. CHORAL FOLIO, expanding type, re- 

taining flaps on end and sides; made of éxtra 

heavy black fiber. (Same style as No. 25 only 
with buttons.) 
§ Each $0.95 


Prices t Doz. Lots, each . 90 


No. 


EMBUR FILING ENVELOPES, ideal for filing 
band and orchestra music. Open top gives ready 
access to music. With instrumentation. 


No. 100 
14. 674x734" 3.30 
j 4.15 
16. 11x15” 6.05 


SHELF BOXES 


Size 15x111/4x314” 
Size 834x1114x314” 
Size 74%4x814x334" 
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String Technic 


(Continued from page 30) 


marizing all the notes studied with 
additional fingerings could be used 
to present quickly in visual form all 
of the necessary and required in- 
formation pertaining to this pat- 
tern. 

There are other finger combina- 
tions devised along the same gen- 


eral plan as the one shown above 
which make use of other keys, 
modes, intervalic relationships and 
arpeggiated forms of different 
chords. For example, in the sec- 
ond finger combination, the sec- 
ond finger is lowered a half step 
and placed close to the first finger. 
We now have moved from the ma- 
jor tonality of the first combination 
to the minor tonality of the second 


combination. When combining the 
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Magazine, 


material of both finger combina- 
tions, new and interesting interval 
and harmonic patterns occur in the 
form of the diminished fifth, which 
in turn sets the stage for the intro- 
duction of the dominant seventh. 

One interesting solution to the 
problem of handling the D seventh 
chord for the violin (1st position) 
is to point out that the first two 
notes of the chord, a major third, 
belong in the first finger combina- 
tion, while the last two notes, a 
minor third, belong in the second 
finger combination. This technique 
will help considerably when both of 
the intervals are played separately 
at first, and immediately followed 
by playing the complete chord. In 
this particular case, both the third 
and the seventh of the chord are 
played with the same finger, and 
an awareness of the finger changes 
over two strings will be evident 
from both the musical and mechan- 
ical aspects. 

Another example of the relation- 
ship of finger combinations to key 
tonality is evident in the two-octave 
scale beginning with the open G 
string. The fingering of the lower 
octave falls into the first finger com- 
while that of the 
octave fits into the second finger 


bination, upper 


combination. The young student 
can easily grasp these changes since 
each scale fits into a distinct pattern 
arrangement and the musical con- 
nections are made with ease. 

No system of string pedagogy ts 
complete in itself. The presenta- 
tion of these techniques only repre- 
sents another step forward toward 
the goal of making the teaching, as 
well as the learning, of string in- 
struments a pleasurable experience 
in which to help young people to 
grow up. 

As the student progressively ad- 
vances in the mastery of each of the 
the musical 
horizon also broadens and becomes 


finger combinations, 


enriched. The over all emphasis is 
on musical development with tech- 


nic as a special helper. dad 


November-December 1951 


= 
J 
‘ | 
| 
| 
| in 
>, 
| 
| 
| 
| 
| 
| 
| 
| 
' 
| 
| 
as 
| 
ee 
36 
We 


Geneva Phillips is critic teacher in this scene at Elm Heights School, Bloomington, Indiana. 


The String Situation in 1951 


“The string program of the late twenties and the thirties failed because too many string teach- 


ers failed as class teachers.” 


Now we can “take string development out of the guessing stage.” 


By DUANE H. HASKELL 


Chairman, Music Education Department 
Chicago Musical College 
Chairman, National String Planning Committee 
American String Teachers Association 


OR A LONG time, articles de- 
for surveying the cur- 

rent status of the strings have 
usually begun and ended on a 
gloomy note. This perpetual at- 
titude of defeat almost became 
pathological with string teachers 
and unfortunately seemed to occupy 
more of their attention than the 
issues at stake actually warranted. 
No one will deny that the string 
program slumped during the thir- 
ties but what now seems worse is 


that string teachers were more pre- 
occupied with complaining and 
blaming others for the situation 
rather than with concern over their 
own shortcomings which contribu- 
ted to the decline. About four 
years ago, a brighter note began to 
appear. It was admitted that gains 
had been made and that a renewed 
interest in strings and the orchestra 
was manifest. It is only when we 
compare the string situation in 1951 
with the situation of roughly thirty 


years ago that we can really see just 
how far we have come. 


Public Schools 


It is difficult to secure a clear 
picture of the string situation twen- 
ty-five or thirty years ago. Writing 
in the March, 1932, Music Super- 
visors Journal, Dr. Joseph E. 
Maddy remarked, “I remember 
visiting a violin class in Ithaca in 
1919 — the first instrumental class 
I ever witnessed except my own. 
When I recall my own classes of 
those days I wonder that my work 
was tolerated.” This was written 
in 1932 and the author was looking 
back approximately a decade. As 
we look back from 1951 to the 


(Please ‘urn to page 51) 
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Satan Cannot Sing 
(Continued from page 33) 


the complexities of educational Ppsy- 
chology. The niceties of interpre- 
tation and the force of habits 
wrongly formed come in for a little 
attention in a writer quoted by 
Gould “to be a good singer, a hun- 
dred requisites were necessary, and 
that [when} one had a good voice 
he had ninety-nine of them, and the 
hundredth was sublime concep- 

“How many there are who have 
sung the most sentimental words, 
time after time, without thinking of 
anything more than to sing the 
tune. Separate from this consider- 
ation, there are habits contracted in 
the manner of singing, which we 
are perfectly unconscious of; and 
are strangely unwilling to believe, 
or even to hear exposed, or our own 
perfection questioned. . . To detect 
our Own inaccuracies, we should oc- 
casionally sing alone, and be can- 
did hearers of our own perform- 
ance, and we shall probably find 
much to condemn.” 

“If singers were not generally too 
proud to be told their faults, they 


Highest rated 
in the 


United States 


, Estimates for 
engraving and printing 
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Any publisher 


our reference 
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Educational 


might often correct bad habits, be- 
fore they become fixed.” 
OULD came out strongly for 
fluent reading. His hymnal 
contains a summary of the rudi- 
ments of music and he points out 
that “to acquire the art of sounding 
notes placed promiscuously on the 
staff, the voice must be directed by 
the eye, and nothing but long and 
persevering practice can accomplish 
it: and the earlier in life the prac- 
tice is commenced, the better.’ 
The same author uses question 
and answer form to get across some 
opinions that are still valid, con- 
cisely expressed, and good-natured. 
. TONE. What is understood by 
this term, 
It is the making of vocal sounds, 
which may either be good or bad. 
What is good tone ? 
That which proceeds from the 
chest—free, open round and 
clear. 
Are all capable of making sounds 
in this manner? 
All who have an ear for Music 
may avoid bad tones, though all 
cannot make equally good ones. 
What constitutes bad tones? 
Harsh, rough, jerking, squeaking, 
nasal or monotonous sounds. 
TIME. What is meant by time? 
It is the regulator of Music, but 
requires neither musical genius 
nor ear; still, it is one of the most 
essential acquirements in the per- 
formance of music; without it 
there can be no harmony; in it 
all who hear participate. 
fusion of time will, in an instant, 
change the countenance and put 
in consternation a whole audi- 


Con- 


ence. 

ACCENT. How is accent made? 
By sounding the accented notes 
full and the 
softer; not to sound every note 
loud and laboring to sound the 
accented note still louder, and in 


unaccented notes 


this way destroying the voice as 
well as the music. 
ARTICULATION. How are we 
to articulate words in singing? 
So far as we can, we should con- 
form to the strictest rules of pro- 
nunciation in reading. 
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. Why can we not in all cases? 

It is owing to the suspension of 
the voice on long notes, slurs, etc. 

. On what letters of the words or 
syllables should the principal 
sound be made? 

. On vowels, and the mouth closed 
suddenly to articulate a consonant 
at the end of the word .. . for if 
the mouth is closed to pronounce 
the consonant before the note is 
completed, nothing but a nasal 
sound can follow. 

Choirleaders who drone along 
with their groups get some advice 
in the next question and answer. 

Q. Should teachers of choirs 

move so much forward as to be 
distinctly heard before others ? 
By no means; it is possible to 
dictate sound and expression and 
still keep the voice in apparent 
time with the others. And this 
is the grand secret of leading and 
teaching sacred music. 

Evidently the congregations of 
the day felt the urge to join in the 
action before them. 
minded of olden audiences who felt 
bound to boo the villain and cheer 
the hero in a melodrama, for some- 


We are re- 


one asks: 

Q. Is the singing in the Pews no 
assistance to a choir? 

A. Never, but often an annoyance, 
especially when those that sing 
fin the Pew} know 
enough about it to desist when a 


do not 


solo or duet is sung 

The so-called artistic tempera- 

ment comes in for a verbal lacing. 

Q. Why are singers so frequently in 
contention 

A. The enemy of souls, if he can 
teach or pray, cannot sing; noth- 
ing he so much dreads as /ar- 
mony, either of voice or feeling, 
among a company of singers. 

Gould gives a final warning to 

temperamental musicians: “And if 
a choir have no higher motives in 
singing than to amuse themselves 
and hearers, depend on it, some 
false reasoning will be presented, to 
excite jealousies and animosities 
among them; and even the most 
frivolous circumstance, such as the 
good sense of the individual is 
ashamed to relate, will be exagger- 
ated into tremendous abuses.” 
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By FLORENCE C. BEST 


Union High School 
Grand Rapids, Michigan 


Speed 

LICK! The little pyramid- 

shaped box burst open. The 
whole front panel was tumbling off 
into Walter's hands. It slithered 
between his fingers and slid off the 
top of the piano before he could 
catch it. Down it fell, bouncing off 
the piano keys and onto the floor 
with a hollow slap. 

Walter picked it up quickly. 
Whew! He hoped he hadn't 
broken it. He must fit it back in 
place quickly before the Professor 
returned. 

Tick. . -tick. . .tick. . . tick. 
What had he done 
now? A long, spindly rod had 
popped out of the front of the box 
and was swinging to and fro. 

It had stopped, thank goodness. 
But how could he get it back in the 
box? Perhaps if he turned this 
little key at the side,— 

Tick. . .tick. . .tick. . .tick. . It 


was starting again! 


Horrors! 


An arm reached over the lad’s 
shoulder. 

“Tl take it, Walter.” 

"Golly, Professor, did I break 
it?” 

“T don’t think so. 
falls off very easily. 


This panel 

There! See? 

Everything's together again.” 
Walter heaved a sigh of relief. 
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“Thanks for not bawling me out. 
I just touched it and it fell apart. 
I was scared. I thought maybe I'd 
broken 

“This is a handy little gadget,” 
the Professor said, winding it slow- 
ly. 

Walter was still curious. “What 
it is?” he asked. 

“It's a metronome. The name 
and the name of the inventor are 
stamped right here on the front.” 

Walter leaned closer to make out 
the small lettering on the shiny 
brass label. 

‘“Maelzel’s metronome,” he read 
slowly. 

“Maelzel was one of Beethoven's 
pals,” the professor said, opening 
the box again. “But you want to 


know how this works, don’t you?” 
He was releasing the pendulum. 

Now the ticking started again. 
“Can it go fast?” Walter asked. 


“Indeed so.’ The Professor 
pushed the little weight down the 
rod. ‘Now it’s ticking 208 times 
a minute.” 

“How can you tell?” 

“The numbers are written here on 
this panel behind the rod. Would 
you like to know how fast your 
sonata should be played? There 
should be a metronome mark at the 
beginning of it.” 


Already Walter was looking at 


his music. 
m.m.= 152.” 

“That's right. Let me sit there, 
Walter. I'll show you how fast the 
composer intended it to be played.” 

The Professor's firm fingers flew 
over the keys, playing in perfect 
time with the metronome’s ticking. 
Walter was wide-eyed with admira- 
tion. His fingers were itching to 
try. 

“You sit down and try,” the 
Professor said, rising from the pi- 
ano. “Ready? 1-2-1 - play!” 

But Walter couldn't keep up 
with the rapid ticking. 

“Faster, Walter! Faster, faster! 

It wasn't as easy as it looked. 
The boy stumbled through a few 
phrases until the Professor held up 
a restraining hand. Walter watched 
him slide the little weight a few 
notches higher. 

Ah! This was Walter's speed. 
Now he could play every note per- 
fectly. 

When the lesson was over, Wal- 
ter looked longingly at the little 
box. 

“Say, Professor, can I try again 
next time?” 


“T have it, right here: 


“Of course you may.” 

“I'm going to practice real fast 
every day this week.” 

“But remember, Walter, always 
slow at first, and never so fast that 
you miss a note.” 

bet play it faster next 
time. 

(Please turn to page 56) 
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the problem quickly. When the 
curtain is about to rise on a choir 
concert and the soloist discovers 
that the top hook on his gown is 
gone, someone in a first class chorus 
would dig up a pin or paper clip. 
If the group didn’t care, the soloist 
would have to appear with the im- 
perfect gown. When the band is 
maneuvering on the field and noise 
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Morale and Music 


(Continued from page 10) 


from the stands covers a drum ma- 
jor’s whistle, a band with little re- 
gard for appearances would just 
wait for something to happen. A 
group with high morale would 
know what movement followed 
and keep the show going. 

If it is agreed that good morale 
is an advantage to any musical 
group, the problem is, how can it 


VISUAL AIDS FOR INSTRUMENT TEACHING 
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be developed and maintained? 
High morale in a musical group is 
partly the result of the director's 
skillful management of certain de- 
tails. By themselves these details 
cannot build morale; without them 
no group can enjoy that precious 
esprit de corps. 

I. Details of rehearsal which help to 
build group morale: 

1. Rehearsal room should be kept in 
order; especially should this be true 
when students enter the room before a 
rehearsal. Waste paper on the floor, 
shades askew, chairs and stands in con- 
fusion, ,or music lying around loose 
result in a similar carelessness in the 
students’ attitude toward the group. 

2. Rehearsal procedure should be 
understood by all players or singers. 
The practice need not follow the same 
pattern every day, but the purpose of the 
director's requests should be apparent 
or should be explained. 

3. Directions should be clear and 
distinct. 

i. Baton technique should be easily 
understood. The director's baton should 
be eloquent enough to keep verbal in- 
structions at a minimum. 

5. Instruments should be held fo rest 
position when not being played. (As 
the student looks about him during such 
a rehearsal, the uniformity of the group 
reminds him that the improvement and 
welfare of the group is more important 
than any individual's desire to toy with 
his instrument. ) 

6. Music should be used carefully. 
Each individual should consider the 
music to be written instructions from 
the composer which are to be handled 
with care and then returned so others 
may use them. 

Instruments should be inspected. 
Students should look upon their instru- 
ments as a craftsman looks upon his 
tools. A woodcarver cannot carve intri- 
cate designs with dull, nicked chisels 
and knives. A musician cannot play 
difficult music with a leaky clarinet or 
a set of dirty baritone valves. 

8. Out of school rehearsals should 
begin and end on time. 

II. Details of public performance 
which help to build group morale: 

1. The director should not agree to 
any appearance on short notice that will 
make the group look bad. No coach 
would allow his football team to appear 
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out of scason or without preparation. 
Why, for example, should a band be 
expected to play a concert during the 
fall marching season ? 

2. The full the word, 
“uniform,” should be impressed on the 
group. No individual should be per- 
mitted to change in any detail whatever 
kind of dress is used by the group in 
public. The use of hair ornaments in 
a girls’ chorus, the color of hose, shirt, 
and tie in bands and orchestras, and the 


meaning of 


use of medals should be decided upon 
and then enforced. The importance of 
this “detail” of morale building cannot 
be overemphasized. — Its felt 
not only by spectators, but by every 
individual in the group. 

3. Gum chewing strictly forbidden. 

1. Good posture on the stage and 
correct carriage when marching not only 
impress the audience but make the ac- 
actual performance more effective. Cor- 
rect breathing and breath control are 
closely related to good posture. 

5. Members of the 
have a 


effect is 


group should 
understanding of the 
concert procedure 


clear 
Details of rest and 
concert rest positions for instrumental- 
ists, when to stand as a group to ac- 
knowledge applause (and when to sit 
down), how to come forward for a solo 
appearance, and the order of the music 
are some of the items each individual 
should understand without waiting for 
someone to nudge him during the con- 
cert. 

III. Details outside of rehearsal and 
performance which help to build 
group morale: 

1. Carefully edited programs. Printed 
programs are not necessary; if the 
process involves a stencil, tind a good 
typist to make it clean and accurate. 
Proof read the stencil, being especially 
careful about personal names. 

2. Use the group's full name in all 
publicity, bulletin board notices, school 
announcements 

3. Utilize student leadership in mak- 
ing group decisions whenever feasible. 
Be sure to appoint a nominating com- 
mittee of responsible students and meet 
with them A poorly 
managed election can be a mere popu- 
larity contest 


before election. 


4. Develop an absolutely impartial 
system of tryouts and challenging. Any 
indication of favoritism or a system 
which prevents a student from improv- 
ing his position, will quickly stifle indi- 
vidual pride in accomplishment. 

5. Make entrance requirements that 
are above average for the school. The 
student should feel that becoming a 


member is a real accomplishment and 
that to maintain that membership he 
must live up to the ideals of the group. 
6. Develop a system of awards that 
requires high standards of musicianship 
in addition to merely serving a certain 
length of time. 
T HERE are three other ‘details’ 
in building the morale of a 
musical group: they cannot be 
classified under any of the above 
headings. One of them is an ettec- 
tive teacher-student relationship. 
The director should have a personal 


interest in each individual of the 


FROM THE PUBLISHER 


group. It is easy for him to be 
concerned about the leaders in the 
band. Attention given to the shy 
flutist or the stuttering drummer at 
the bottom of their sections will be 
doubly repaid. The teacher-student 
relationship includes the problem 
of rehearsal discipline — a problem 
each director must solve for him- 
self. Quiet, unbiased appraisal by 
the director of his own and the 
band’s weaknesses strengths 
will help. Usually a band misbe- 


(Please turn to next page) 
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haves not because it takes delight 
in misbehavior, but because the di- 
rector has failed to emphasize the 
value and advantages of good re- 
hearsal behavior. If he can make 
the group want to play well, per- 
haps by giving them a glimpse of 
their potential greatness through 
one well-balanced pianissimo chord, 
the problem of rehearsal discipline 
approaches solution. 

Another ‘‘detail” of morale build- 
ing is to give the group a sense of 


A BIRTHDAY FANTASY 


Full Band $4.00 


CHORAL PRELUDE ON “’DUNDEE’ 


6 EW. 


accomplishment; make them feel 
that they are really on the way. A 
good public performance that has 
cost the group some effort in prepa- 
ration will do this. The skilled 
director will be able to give the 
group the feeling of progress and 
improvement at every rehearsal. 
The final “detail” is that the 
leader establish and maintain the 
highest standards of musical pro- 
ficiency commensurate with the 
ability of the group. To do this 


Paraphrase by LUCIEN CAILLIET 


Symphonic Band $5.50 


By MAURICE WHITNEY 


For Band ond Chorus or Band Alone 


Full Band $350 


Symphonic Band $4.75 


Chorus .15 


REFLECTIONS ON THE LAKE Tone Poem by VICTOR LAMONT 


Full Band $3.50 


SOUTHERN MINIATURES 


Symphonic Band $4.75 


Suite by J. S. ZAMECNIK 


Arranged by MERLE ISAAC 


Full Band $450 


TAMBOUR 


Symphonic Band $6.00 


Haitian Dance by CLARENCE CAMERON WHITE 


Arranged by ERIK LEIDZEN 


Full Band $3.50 


UNITED STATES OVERTURE 


Full Bard $9.00 


Symphonic Band $4.75 


By PAUL LAVALLE 
Symphonic Band $12.00 


Two New PAUL LAVALLE Numbers 


As Featured by the Cities Service “Band of America” 


LAND OF OUR FATHERS 


ODE TO AMERICA 
For Band and Optional Chorus 
Full Band $3.50 Symphonic Band $475 


THE BALLYHOO MARCH 


Full Bond $2.00 Symphonic Band $2.75 


INSTRUMENTAL INNOVATION 


mE VILLAGE BAND vos 


by HARRY 0. HENNEMAN 


NOVELTY ARRANGEMENTS FOR TWO CLARINETS, 
CORNET, TROMBONE AND BASS (TUBA) 
A carefully selected group of concert compositions 


as played by small combinations of strolling musi- 
cians on street corners, etc 


requires not only the high musical 
ideals, but good judgment in up- 
holding them. For example, if a 
group performs a concert of good 
music that is much too difficult, 
they leave the stage with spirits 
low and perhaps feel that the di- 
rector has wronged them. The re- 
hearsal following such an event is 
not anticipated with any enthusi- 
asm, but rather becomes something 
tobe avoided. If the director selects 
a program of music that is a little 
more difficult than the current 
standard, the group leaves the per- 
formance with high spirits. They 
look forward to the next meeting 
to talk over their recent success. 
Perhaps the concert represented 
only slight improvement over their 
last one, but they are now in a 
frame of mind to tackle much 
greater things. 

The director's high musical ideals 
tempered with good judgment have 
helped to make a successful concert. 
After several of these appearances, 
the bandsmen down to the last 
clarinetist feel that they are going 
places musically. Morale grows. 

By way of summary, good morale 
in a musical group is the result of: 

1. Attention to certain details of 
rehearsal and performance. 
Maintaining an effective rela- 


tN 


tionship with individuals in 

the group. 

3. Giving the group a sense of 
accomplishment and progress. 

i. Tempering high musical ideals 

with good judgment. 

A band that gives consistently 
good performances is like a good 
football team. They look upon the 
rest of the group and their leader 
as a winning combination of which 
they are proud to be a part. A 
group with that kind of a director 
and that morale has a bright fu- 


Great novelty arrangements that will provide a ton ture.’ as 
of fun for both players and audience 
Published for Ist and 2nd Clarinets, Cornet, Trombone 
and Bass (Tuba). $2.50 per set. ‘Such items as out-of-town trips, social events, 
recognition dinners, and publicity through news- 
paper and magazine articles have been omitted 
trom this discussion 
_ SAM FOX PUBLISHING COMPANY with every musical 
RCA Building - Radio City New York 20,N.Y. 
nusical, but rather a social organization 
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at best. Nervousness is likely to be 
lessened, also, if high notes are 
avoided in the construction of the 
test. 


The only factor we have used in 
our scoring aside from the correct 
pitches sung, 1s the total amount 
of time iequired. The total time 
of the test is recorded on a stop 
watch, preferably kept out of sight. 
If the test should be sung in 214 
minutes, overtime is penalized at 
one point per half minute. There 
is no emphasis, however, on speed. 
The performer is given permission 
to stop and correct himself at any 
point. As to rhythm, the test may 
be slightly enlivened by the sim- 
plest possible rhythms, but it is 
better not to attempt to 
rhythm in this test. 


score 


Scores on this type of sight sing- 
ing test have been related to many 
variables. In five separate experi- 
ments, using different groups and 
different sight singing tests, correla- 
tion with the Seashore measure of 
tonal memory, Series B, has almost 
invariably been between .60 and 
.70. The reliability of these tests 
is indicated by correlations between 
scores on initial and final tests 
ranging from .70 to .90. 


It is suggested that this type of 
sight singing test may have words 
to be sung to the melodies indi- 
cated. As a matter of fact, it is 
much easier for the scorer to be 
certain just what part of the melody 
is being attempted if words are 
used. We have found, as might be 
suspected, that improvement in 
singing words does not keep pace 
with improvement in reading skill 
where words are not involved. It 
has often been claimed that singers 
who learn to read successfully with 
solfege are not successful when re- 
quired to abandon syllables for 


words. Our scores, however, in- 


Objective Tests of Performance 


(Continued from page 13) 


dicate considerable carry-over of 
skill. 

The writer's experience suggests 
that it is generally the part of wis- 
dom in test construction to devote 
an entire test to one specific condi- 
tion and level of difficulty. One 
test may have words and another 
omit them. One test may be in 


major and another in minor. One 
test may be diatonic and another 
chromatic. One test may contain 
carefully selected downward inter- 
vals, of known difficulty. One test 
may be in treble, another in the 
bass clef. Planning tests in this 
way makes it possible to suit them 
(Please turn to next page) 
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easy 


version 


PHONE 


It is a fact that this fiery Cuban Classic 
is published in no less than thirty-four 
various arrangements—not to mention 
the equally impressive array of record- 


ALAGUERA 


PIANO, in various arrangements, difficult to very 


PIANO DUET original or simplified — PIANO DUO 
PIANO ACCORDION in three different arrangements 
VOCAL — high — medium — low, also in popular 


ORGAN HARP SPANISH GUITAR ¢ XYLO- 
PHONE ¢ VIOLIN ¢ FLUTE ¢ CLARINET ¢ SAXO- 
¢ CORNET * TROMBONE ¢ BRASS or 
SAXOPHONE DUO, TRIO, or QUARTET ¢ OR- 
CHESTRA and BAND original or simplified 
CHORAL GROUPS mixed, male, female 


ANDALUCIA LA COMPARSA GITANERIAS 


And do you have 


all by the same Composer? 


R.C.A. Bldg. 


Write for Catalog and prices 


EDWARD B. MARKS MUSIC 
RADIO CITY 


CORPORATION 
NEW YORK 
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Performance 
(Continued from preceding page) 


to the skill of the performers. It 
also makes possible a record of 
progress in specific directions. 


O proceed to the objective test 
of here 
there will be less argument in the 
adoption of the number of correct 
pitches as the sole criterion in scor- 
ing the test. 


melodic dictation: 


A melody of six or 


eight notes, in two measures, with- 
out rhythmic complications, is ap- 
propriate at an elementary level. 
Two playings should be sufficient. 
The fact that there are no rhythm 
problems and a specified number 
of notes in each measure permits 
the student to concentrate on the 
pitch factor. The tonality should 
be stated and the keynote played 
prior to the dictation of the melody. 
As in the case of the sight singing 
test, we have found it advisable to 


CHORAL MUSIC 


For High School Use 


Easy — Effective — Only short rehearsal time required 
MIXED VOICES 


Negro Spirituals — By Noble Cain 


DE GOSPEL TRAIN (SATB-81086) (SAB-88059) 18 
| GOT SHOES (SATB-81172) (SAB-88047) 18 
JOSHUA FIT DE BATTLE OF JERICHO (SATB-81087) (SAB-88060) 18 
OLE ARK'S A-MOVERIN’ (SATB-81080) (SAB-8806! 18 
RELIGION IS A FORTUNE (SATB-81170) (SAB-88062) 20 
ROLL, CHARIOT (SATB-81052) 20 
SO'S | CAN WRITE MY NAME [SATB-81100) (SAB-88063) 16 | 
Patriotic Music 
AMERICA MY OWN (SATB-81/32) (SAB-88037)—Cain 16 
AMERICA, THE BEAUTIFUL (SATB-81148)—Ward-Nelson 18 
HOMELAND (SATB-81053)—Cain 16 
LET THERE BE MUSIC (SATB-81180) (SAB-88065)—F. Williams 18 
ODE TO AMERICA (SATB-81144) (SAB-88041)—Cain 25 


Single Copies Sent ‘‘On Approval’’ 


TEN DORIAN CHORALES 
Mixed Voices — A Cappella 
Arranged and edited 
by Mathew Lundquist 
Price 60c 


HAROLD FLAMMER INC. 


Music Publishers and Dealers 


251 W. 19th St., New York 11,N.Y. 
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limit a single short test to dictation 
in one or two keys. 

The writer's most recent experi- 
ments with melodic dictation used 
a test of 40 notes, in six melodies, 
all in the same key (not the key of 
C). Even more satisfactory results 
and greater reliability could be ex- 
pected from a longer test. Never- 
theless, scores on a mid-term test 
showed a correlation of .85 with 
scores on a final test, half of which 
was identical and half at a more 
advanced level. Melodic dictation 
showed correlations ranging from 
.78 to .5O with scores in rhythmic 
dictation, the Kwalwasser-Ruch 
Test of Musical Accomplishment, 
sight singing, and tonal memory. 
Quantitative intelligence, as meas- 
ured by the A. C. E. psychological 
test, showed a correlation of .41 
with melodic dictation, a surpris- 
ingly high 
quainted with the usually low cor- 
relations of intelligence with musi- 
cal performance. 

With rhythmic dictation the scor- 
ing problem is greater, but the writ- 
er believes he has hit upon a practi- 
cal solution. 
vided arbitrarily into two portions, 
for purposes of scoring. Any error 
in a half measure, whether involv- 


figure to those ac- 


Each measure is di- 


ing one note or several, is scored 
one point. To be more explicit, 
not more than one error is scored 
per half measure, and not more 
than two errors per measure. 

As with previously described 
tests, it is recommended that rhyth- 
mic dictation be carefully graded 
in degree of difficulty, with em- 
phasis on type of division of a sin- 
gle beat at the elementary level, 
and emphasis on syncopations and 
ties over bars at the advanced level. 
Two measures and two playings are 
appropriate elementary 
group. The writer favors dictating 
a melody, rather than giving the 
rhythm on a single pitch. It is 
only the rhythm, however, that is 
recorded by the student. Dictation 
in which both rhythm and melody 


to an 
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are recorded is no doubt effective 
and appropriate, but it is not as 
reliable or enlightening in making 
statistical comparisons. 

In the author's recent experi- 
ment, the test in rhythmic dictation 
consisted of ten items of two-meas- 
ures length, with a total possible 
score of 40 points. In spite of the 
brevity of the test, scores on the 
mid-term and fina! test showed a 
Half of the 
final test was identical with the 
mid-term, and half at a more ad- 
vanced level. Rhythmic dictation 
had a high correlation (.78 and 
.73) with melodic dictation and the 
Kwalwasser-Ruch Test of Musical 
Accomplishment, that is, with musi- 
cal experience in general. Correla- 
tions with tonal memory and sight 
singing were .43 and .48. The cor- 
relation with the Seashore measure 
of rhythm discrimination was at 
the bottom of the list, confirming 
further the unreliability and in- 
validity of this measure. 


correlation of .81. 


As a matter of convenience, a 
single mimeographed sheet may be 
prepared with single lines and bars 
for rhythmic dictation and staves 
for melodic dictation. The total 
time required to give both dictation 
tests of the above described length 
is about fifteen minutes. 


The writer has, as yet, not de- 
veloped a satisfactory test of rhyth- 
mic reading, that is, reading the 
rhythms of a melodic score in 
monotone on a neutral syllable, 
such as “ta.” There are some sug- 
gestions to be made, however, 
which grow out of preliminary ex- 
periments. The test should be of 
considerable length. The scoring is, 
of course, the real problem. It 
appears that it would be necessary 
to score not only errors in the per- 
formance of particular rhythmic 
patterns, especially patterns one 
beat in length, but also to score 
pauses between beats or between 
measures. Such scoring at best is 
certain to be less objective than in 


the case of the other tests we have in specific musical _ skills. 
may present article has described three 
constitute an advance over present such tests, namely, sight singing, 
methods of evaluation. With rhythm melodic dictation and rhythmic 
reading, as with sight singing, dictation. These measures appear 
it is advisable that the scorer have 


described, but nevertheless 


mimeographed or printed sheets of and .90. A fourth test, 


the test on which to mark the er- reading, is in an experimental 
stage. It is hoped that these and 
similar tests will tend to bring 
clarification to a field where un- 
disciplined opinion has long held 


rors of each performer. 


Objective tests of musical per- 
formance would be of inestimable 
value both in validating music tal- 
ent tests, and in recording progress sway. 


to have a reliability between 


YOU'LL USE IT 
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CONTENTS 
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fee 


434 S. Wabash Avenue 


Give your singers 
LET VOICES RING — 


then listen to them sing! 


For contents and quantity prices 


our catalog 


HALL & McCREARY COMPANY 


Publishers of Better Music 


The book for really successful sings! 


Let Rin 


HERES A SONG FOR Aly? 


Compiled and Arranged by 
RUTH HELLER 
and 
WALTER GOODELL 


in school (assembly and classroom) 
the camp, the club, the fellowship 
meeting, the community sing 


for unison singing 


simple, delightfully fresh and decided- 
ly attractive 


some of the old favorites (we couldn't 
leave them out) plus many hard-to-find 
songs and some almost unknown. 109 
in all! 96 pages. 


Surprise! It's only 25 cents. Lower in 
quantity. 


Chicago 5 


P.S. To learn the tried and proved ways of conducting successful com- 
munity singing get LEAD A SONG — $1.50. 
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Colkweatr PUBLICATIONS 
ALWAYS IN DEMAND 


ORGAN 
Wilhelm Perpetuum Mobile Pedal Solo on 
} mpani and Piatti Ad Libitum. Price 75c 


Eiht Little Preludes and Fugues — Bach 
Edited an Dr. Caspar Koch 


Hammond sar tration by Potter Hear 


PIANO SOLOS — TEACHING PIECES 
POPULAR CHRISTMAS MELODIES WITH WORDS — price 30c each 


Come All Ye Faithful a ward Come All Ye Faithful Arr 
f Santa Claus March f 
Silent Night O Holy Night Ada 


First Noel A Howard Spence 


LIGHT CONCERT NUMBERS FOR BAND CLASS C OR D 


Junior High Overture White - 
Crown of Jewels Overture 


Day in the Park Novelty band $3 0 Operatic Piecework $3.00 


Examine the above copies at your dealers or send to the publishers. 


VOLKWEIN CATALOG sent upon request 


VOLKWEIN BROS. Inc. 


MUSIC PUBLISHERS 
PITTSBURGH 22, PA. 


BAND BOOK 


BY 
CLAIR W. JOHNSON 


AND 


HAROLD L. WALTERS 


Published for Full Band Instrumentation 


Includes the Following Concert-Length Arrangements: 
*O HOLY NIGHT (Cantique de Noel) esstonal (Ob yrull and Beautiful 
CHRISTMAS GREETINGS Savior) Arr ohnson INGLE BELLS 
Halli Jolly Old St RHAPSODY "NOEL, 
wholas, and O Tannenbaum), Arr. Walters NOEL NOEL Selection f rench Carols 
THE FIRST NOEL Fantasy, Arr. Johnson (An ncremt Legene / ly and the Ivy 
*WE THREE KINGS OF ORIENT ARE Ingel and Whence 
Hopkins-Walters— MARCH OF THE THREE ush n rr. Johnson 
KINGS, Arr. Walters—*THE STORY OF *YULETIDE AT YORKS HIRI 
CHRISTMAS Selection Shepherd Enel: d Rest You y 
Watched Their F Hart! Ti erald Gentlemen noesta and I 
t t Sau é ip rr Walters—-THI 
MESSIAH) Overtare Handel-Johnsor and 
and y to the ld tr MARCH OF THE LITTLE TIN SOLDIERS 
ADESTE FIDELES Concert Paraphrase, Arr (Marche des petits dats de Plomb) Prerne 
Walters——*CHRISTMAS REVERENCE ‘ Walters 


*Denotes numbers with optional part for Chorus of Mixed V oie 


BAND PARTS, 40c MIXED VOICES (S.A.T.B.), 60¢ 


(S.A.T.B.). 
CONDUCTOR, $1.50 
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Sing a Merry Madrigal 
(Continued from page 27) 
teaching of the technic of madrigal 
singing, and selling the group to an 

audience would be interesting. 


N most cases the hardest prob- 

lem to solve is to find a time to 
meet with another ensemble. Since 
our own after school time is already 
scheduled we decided to spend an 
evening a week rehearsing on a re- 
volving schedule at each of the 
members’ homes. This has proven 
to be excellent as an uninterrupted 
rehearsal and social evening. It 
rather closely approximates the six- 
teenth century musical evenings we 
are imitating, too. 

Music selection is not a difficult 
problem, yet it must be done with 
care. Many of the wonderful mad- 
rigals are either too difficult or too 
vocally taxing for high school sing- 
ers. College singers, of course, can 
do justice to such compositions as 
can adult community groups. There 
are, however, a great many beauti- 
ful and interesting selections that 
will attract and hold the interest of 
the younger singers. Interpretation 
of the madrigal is somewhat differ- 
ent from interpretation of most of 
the choral literature our students 
For that reason 
the director should choose music 
with the idea of progressing from 
the simpler 
more difficult with their complex 
rhythms and contrapuntal construc- 
tion. 

As a poetic form, the sixteenth 
century madrigal had no definite 
formal pattern. The court poet 
wrote his verse and then the court 
composer set it to music of a free 
flowing, flexible style, which fol- 
lowed, usually quite accurately, the 
sense of the text. As stated previ- 
ously the parts are individual melo- 
dies with cross accents and synco- 
pated rhythms and not a movement 
of chords. The music generally 
follows the text almost literally 
with musical patterns expressing 


are familiar with. 


compositions to the 
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ditferent moods. Sugary thirds ex- 
press love; ascending patterns in a 
line of melody interpret heaven 
while the reverse gives a musical 
setting of earth; joy and laughter 
are expressed with rippling groups 
of notes and sadness and strife by 
discords, modulations and syncopa- 
tions. As these ideas are pointed 
out to our young singers their in- 
terest and appreciation of the mad- 
rigal are stimulated and they can 
sing these more or less unfamiliar 
songs with insight and intelligence. 

A somewhat more difficult prob- 
lem is that involved with interesting 
an audience in a program of madri- 
gals whose original interest was 
participant rather than audience en- 
joyment. We have attacked this 
problem by dressing the singers in 
colorful period costumes, using 
some modern madrigal and madri- 
gal style compositions as well as 
traditional Christmas carols in sea- 
son and dramatizing the programs 
with a script written by one of the 
members of the group. Such tech- 
niques will make a program of this 
nature very attractive. 

HE Oshkosh High School Mad- 

rigal Singers were organized 
five years ago as another contest 
entry group along with the duets, 
trios and so forth. The group sang 
through several selections from the 
choir library and finally chose one 
number to memorize. There were 
sixteen members of this first group. 
As the music was an eight-part 
number each singer had help on the 
part. 
teen voices made it possible to work 
for blend as in usual choral work. 


The fact that there were six- 


The following year, with the same 
number of voices, we opened our 
Concert 
with a group of carols by these 


annual Christmas Choir 


singers dressed in improvised out- 


door carolling outfits and carrying 
lanterns. They walked through the 
audience and sang their last num- 
ber on the stage in front of the cur- 


tain. In the spring we again did 


contest singing. 


The next two years we repeated 
the Christmas Carolling and contest 
singing, but added several radio ap- 
pearances during the Christmas sea- 
son. Then the group was cut to 
twelve members to allow for easier 
transportation to out-of-town pro- 
grams, one of which was a tele- 
vision show. (It was especially in- 
teresting as well as educational to 
get a closer look at this new educa- 
tional medium.) Using only twelve 
voices has sacrificed blend but has 
given more opportunity for inde- 
pendence of voices. 


Each year there has been a train- 
ing group of madrigal singers in 
addition to a regular schedule of all 
the other standard ensemble groups. 
The members of the participating 
group of madrigal singers are in 
other ensembles as well and each 
member is also a soloist. All of 
the ensembles are prepared with an 
eye to performing at school and 
civic functions as well as at a spring 
contest. In this sort of program 
the contest takes its rightful place 
as merely another performance — 
not the ultimate goal. 


Last year we felt that the madri- 
gal singers were well enough estab- 
lished as an annual performing 
group to warrant having costumes 
made. We decided that a combina- 
tion of sixteenth and seventeenth 
century styles would produce a fair- 
ly representative and very colorful 
outfit. Because purchase prices of 
the type of costume we wanted were 
so high as to be prohibitive we pre- 
vailed upon our sewing department 
to put together the design, choose 
the materials and make the outfits. 
The project was fitted into the 
schedule of the advanced sewing 
classes and we opened our Christ- 
mas program with the scene shown 
in the picture accompanying this 
article. As a result the Oshkosh 
High School Madrigal Singers pre- 
sented eight programs the first se- 
mester and had a schedule of five 
more for the spring semester. They 


learned fourteen numbers for the 
first series of programs and pre- 
pared nine more for the later series 
of appearances. The group had 
been cut to ten singers. We are 
now engaged in a full series for the 
1951-52 season. Upon graduation 
from high school any of these 
youngsters will be ready to take 
leading positions in their own 
choirs and in the other 
choral groups of the city. * “ 
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CHORAL GOWNS 


for your group 


Many fresh, new styles and excit- 
ing colors shown in our newest 
booklet, “Choral Gowns.” Write 
for it today, along with “Fabric 
and Color Selector” showing over 
80 color-fabric selections. No ob- 
ligation. 


E. R. M 
Choral 2 
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Fifty Years of Music Texts 


(Continued from page 31) 


was overprinted on the proper line 
or space. 


In 1908 the American Book Com- 
pany published the Eleanor Smith 
Masic Course, edited by Miss Smith 
and consisting of four books and a 
teacher's manual. 


The second decade of the cen- 
tury saw the appearance of two 
new series and the revision of a 
third. The American Book Com- 
pany was represented by Hollis 
Dann's Dann Masic Course with 
six books and a manual for the 
teacher. These were published in 
1915. Silver Burdett’s 
Progressive Series, edited by Hora- 
tio W. Parker, Osborne McConathy, 
Edward B. Birge, and W. Otto 
Miessner was published in 1914. 
There were four books with three 


famous 


teacher's manuals and a_ primary 
song book for sight-reading. 
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The material was also condensed 
Book Course with a 
manual and a book of accompani- 
ments. A ‘Catholic Edition,” edited 
by the Most Reverend Archbishop 
Joseph Schrembs and the Reverend 
Gregory Huegle, O.S.B. and con- 
taining additional material in the 
form of Gregorian Chants, was is- 


into a One 


sued at the same time. 

Ten years later, in 1924, a Phil- 
ippine Edition appeared. Revisions 
based on continuing research have 
been made frequently since then, 
the most recent editions of Books 
One and Two having appeared in 
1947. 

Silver Burdett also made an edi- 
tion of the Progressive Series for 
use in China, with both English and 
Chinese text but of course Western 
music notation. Incidentally, these 
same publishers made a special mu- 
sic series for the Latin-American 
countries as early as 1903 and re- 
vised the edition in 1925. 

In 1911 Silver Burdett also is- 
sued a revision of a much earlier 
series, The New Normal Masi 
Course by John W. Tufts and H. 
E. Colt which had originally ap- 
peared in 1883. The revision 
was edited by Leonard B. Marshall 
and Samuel W. Cole and the series 
consisted of three books and a 
“New Normal Music Chart.” 

In the decade from 1920 to 1930 
four new music series were brought 
out. In 1920 Hinds, Haydn and 
Eldridge entered the music series 
publishing field with the Uninersal 
School Music Series, edited by Wal- 
ter Damrosch, George H. Gartlan, 
and Karl W. Gehrkens. This series 
consisted of a primer for grade two 
and three books, each covering the 
work of two of the upper grades. 
There was also a book of rote songs 
for the first grade teacher, a teach- 
ers manual for the other books in 
the series, and a book of accom- 
paniments. 
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In 1923 and 1924 Ginn and Com- 
pany brought out the Mase Educa- 
tion Series, the editors of which 
were Ralph L. Baldwin, T. P. Gid- 
dings, Will Earhart, and W. W. 
Newton. In this series there were 
eight books for the children, four 
books containing accompaniments, 
and a teacher's book. Two innova- 
tions appeared in this series; one of 
the books for the children was de- 
voted entirely to two-part songs and 
one to three-part songs and an elab- 
orately worked-out plan of music 
appreciation was presented in 
sic Appreciation for the School- 
room.” The latter was a large book 
of over five hundred pages with 
many pictures and themes from var- 
ious compositions. The text was 
keyed to the different books of the 
Masic Education Series and sixty 
double-faced phonograph records 
were issued for use with the work 
in appreciation. Detailed lesson 
plans and program notes were in- 
cluded in this tremendous undertak- 
ing, marking a new “high” in mate- 
rials for the public school music 
teacher. 


The American Book Company, in 
1925, added a new series, the Fores- 
man Books of Songs, which were 
edited by Robert Foresman. These 
consisted of seven books for the 
children and two teacher's manuals. 


The fourth and last set of books 
in the twenties was The Music 
Hour, published by Silver Burdett 
in 1927. Editors were Osbourne Mc- 
Conathy, W. Otto Miessner, Ed- 
ward B. Birge, and Mabel E. Bray. 
McConathy, Miessner, and Birge 
had been editors of the Progressive 
Masic Series some thirteen years 
earlier. As they had done with the 
earlier books, Silver Burdett issued 
a “Catholic Edition” with the as- 
sistance of the Most Reverend 
Archbishop Joseph Schrembs, the 
Reverend Gregory Huegle, O.S.B. 
(who had edited the 1914 Catholic 
Edition of the Progressive Series) 
and Sister Alice Marie O.S.U. A 
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companiments for Chants were in- 
cluded. 

A five-book Hawaiian Edition of 
The Music Hour also appeared at 
the same time. This edition was 
the result of a research problem 
covering the various types of melo- 
dies which have developed from the 
mixed population of Hawaii. It is 
a very interesting example of the 
over-all picture of the diverse racial 


strams represented in Ha Wallan 
life @ In only fifty years, our symphony or- 
chestras have become the finest in the 
During the depression years of world. Here, for the first time, is the 
definitive history of these orchestras—from 
the thirties three revisions of earlier their beginnings & century ago dows to the 
works were made. In 1933 and __ present day—including humorous incidents, 
3 : anecdotes and all the vital facts and figures. 

1934 Hinds, Haydn and Eldridge The conflicts of the music world—tales of 
brilliant conductors and temperamental 
philanthropists, the struggle to develop 
American taste, the failures and ultimate 
. successes, make it a_ fascinating story. 
the American Book Company did There are separate sections on leading 
the same with their Hol/is Dann  otchestras in’ sixteen cities. This is a 


‘ thorough, well documented volume in- 
Music Course, and pictures were — dispensable for every musician's library. 
added to their former Foresman 


Illustrated, $6.00 
series, which was now called Fores- 


presented their Neu Universal Mu- 
ve Series in new format; in 1935 
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The only new series to appear at 
this time was the ambitious World 
of Music published by Ginn and 
Company beginning in 1936. Thirty- 
one books were included in this 
series, plus a piano course, a band 
course, and an orchestra course. 
The general editors were Mabelle 
Glenn, Helen S. Leavitt, Victor L. 
F. Rebmann, and Earl L. Baker. 
Other editors covered the special 
fields. 
Manuals, books of accompaniments, 
a book of rhythm activities and 
several on “appreciation.” This was 
the first attempt on the part of any 
publisher to incorporate all musical 
activities of the school program un- 
der one ‘series’ and met with wide 
approval and acceptance. 


There were four teacher's 


In the past decade four new 
series have appeared. Beginning in 
1939 and continuing for a number 
of years C. C. Birchard has brought 
out A Singing School, edited by 
Theresa Armitage, Peter W. Dy- 
kema, Gladys Pitcher, and others. 
There is a book for each of the 
eight grades with separate teacher's 
manuals and books of accompani- 
ments. For use in the school where 
music is not taught on a grade basis 
there is a book for grades one 
through four and one for grades 
five through eight. 


In 1944 two new series: were pub- 
lished, The American Singer, edited 
by John W. Beattie, Josephine Wol- 
verton, Grace V. Wilson, and How- 
ard Hinga, published by the Amer- 
ican Book Company, and New Ma- 


"Standard FRANZ Electric 
Metronome [|] $17.25 


$18.75 
FRANZ MANUFACTURING COMPANY 


NEW HAVEN, CONNECTICUT 


sic Horizons under the editorship 
of Osbourne McConathy, Russell V. 
Morgan, James L. Mursell, Mar- 
shall Bartholomew, Mabel E. Bray, 
W. Otto Miessner, and Edward W. 
Birge and published by Silver Bur- 
dett. 

The American Singer consists of 
nine books for the pupils and sep- 
arate teacher's manuals and books 
of accompaniments. There is also 
a book for combined grades which 
is an anthology of rote songs from 
books two to six of the regular 
series. 

New Masic Horizons includes six 
books for the pupils, two teacher's 
manuals, books of accompaniments, 
and a set of instrumental books 
with music drawn from the vocal 
series. 

The most recent series to appear 
is Ginn and Company's Our Sing- 
ing World, edited by Lilla Belle 
Pitts, Mabelle Glenn, and Lorrain 
E. Watters. There are eight books 
in this series and three teacher's 
manuals which also contain accom- 
paniments. 

It has not been possible to note 
in this article the numerous single 
books of songs for the school music 
program. Mention should be made, 
however, of Together We Sing by 
Irving Wolfe and Margaret Ful- 
lerton, a complete revision and re- 
writing of Charles Fullerton’s 
pioneer One-Book Course in Music. 

A recent development in connec- 
tion with music series has been a 
considerable expansion in the field 
of phonograph records for use with 
the various books of songs. This is 
not a new idea, records of songs 
from The Progressive Series having 
appeared as early as 1914. It is not 
within the scope of this article to 
discuss this valuable addition to 
helps for the music teacher. 

Altogether music educators in the 
United States may well be proud of 
the vast quantity of music for 
school children as represented by 
these basic music series. 
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The String Situation in 1951 


(Continued from page 37) 


period when Dr. Maddy made the 
quoted statement, it hardly seems 
fair to compare the quality of string 
class teaching of the two periods. 
The present-day string class teacher 


predecessors simply did not have. 
For roughly four hundred years the 
tradition of individual or private 
instruction had been built up and 
preserved, and attitudes and tradi- 
tions such as these are not easily 
changed. In 1930, the string class 
teacher was rarely prepared to deal 
with class situations and he was 
constantly criticized by _ private 
teachers as either a fake or a charla- 
tan. 


In his article, Dr. Maddy reminds 
us, “For several years, the instru- 
mentalists were engaged in a con- 
troversy as to whether it was pos- 
sible to teach the playing of instru- 
ments in classes. Strong arguments 
against class instruction were pre- 
sented at Conference [MENC] 
gatherings as late as 1924.” Look- 
ing back from 1951, we realize now 
that the ‘class vs. private approach” 
argument was not settled until 
greatly improved class teaching pro- 
cedures were finally developed in 
the early forties. The unfortunate 
thing is that so much energy and 
time were wasted in mere contro- 
versy. Let it be said for once and 
for all, the wind instrument teach- 
ers did not make mistake. 
While the string teachers were ex- 
hausting themselves in debate, the 
wind their 
energy on making class teaching 
succeed. It has become one of the 
stereotypes of our time that the 
string program failed because of 


this 


teachers concentrated 


the band program. This is com- 
pletely unjustified. The string pro- 
gram of the late twenties and the 
thirties slumped mainly because too 
many string teachers failed as class 
teachers. Had they spent as much 


effort on improving their pedagogy 
as they did on defending the vested 
interests of the private approach, 
hundreds of children would not 
have been frained to dislike strings. 

The success of the string class in 
the public schools during the forties 
has convinced administrators on the 
higher educational level that it is 
the real answer to the problem of 
teaching strings as secondary instru- 
ments. Colleges, universities, and 
conservatories all over the country 
are using the class method of teach- 
ing. The professional teachers in 
the colleges, universities, and con- 
servatories are beginning to com- 
prehend the possibilities which they 
have formerly overlooked. Only 
recently, Mr. Reginald Stewart, 
Director of the Peabody Conserv- 
atory and the Baltimore Symphony 
Orchestra, pointed out to an 
audience at the Washington, D. C. 
MTNA Meeting, that the class sys- 
tem as used in the public schools 
has proved its worth and value and 
that the professional music world 


has greatly misunderstood its im- 
portance. 

Looking back to the mid-twen- 
ties, we actually have no idea of 
the extensity of the string class 
program, but we do know, on the 
basis of the ‘Progress Report” of 
the MENC String Committee, pub- 
lished in 1950, that the present 
string program is far greater than 
anyone realized. As an example 
of what is being done in just one 
state, Mr. Joseph Kirshbaum, Pres- 
ident of the Texas State Unit of 
ASTA, recently reported that in 
Texas at the present time there are 
close to ten thousand beginning 
string students. How would this 
compare with 1925? 

Part of the credit for the success 
of the present-day string teaching 
and orchestra program should be 
given to American publishers who, 
during the past two decades, have 
provided a wealth of fine materials. 
In 1925, the situation was just the 
opposite. The excellent materials 
available in 1951 help to solve the 
problem of how to make the or- 
chestra a satisfactory functional unit 
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in the school community. It ts 
that educators 
have permitted a controversy to 


arise 


unfortunate music 


over the relative functional 
values of the and the 
band. Where there has been good 
string teaching and enterprising di- 


orchestra 


rection of the orchestra, there has 
been no difficulty in finding an im- 
portant place for the orchestra in 
the school community life, and, 

almost every one of these situations, 
the band has prospered equally 
well. 


versities, 


think of our colleges, uni- 


and conservatories 
as concerned with two aspects of the 
string and orchestra program. First, 
consider the orchestra program. It 
that there 
university, or 
country that 
And many of 


is safe to say isn't a 
first 


conservatory, in 


class college, 
the 
lacks an orchestra. 
them are first class symphony or- 
chestras. There ts simply no com- 
parison between the college or- 
chestra of 1951 and that of 1925. 
The 1951 edition plays the standard 
symphonic repertoire as well as 
This 
most certainly reflects a improved 
the strings 
which are the foundation of these 
orchestras. 


much contemporary music. 


state of aftairs with 


The second aspect of the college, 
university, and conservatory string 
program is concerned with the 
actual study of the instruments and 
teacher training. There was a time 
when a rather apologetic attitude 
was taken toward the quality of 
teaching provided in the studios of 
American colleges and universities, 
and conservatories. If a student 
wanted to study with a really first 
teacher, he had to go to 
Europe or at least to one of our 
largest cities. 


class 


This is no longer 
true. The greatest string teachers 
in the world are in the United 
States and many of them are per- 
manently established in academic 
teaching situations. 


It is readily admitted that the 


provision for string training for 
non-string playing students in pub- 
lic school music courses has been 
woefully inadequate. Looking back 
to 1925, we discover that teacher 
training institutions rarely required 
any kind of string experience or 
training. As the string program 
launched, too often 
it was handled timidly or unsym- 
pathetically. 
majors 


was gradually 


Public school music 
frequently pushed 
through a one-semester hodgepodge 
which could do little more than 
and the stu- 
This is a black mark on the 


were 


confuse discourage 
dents. 
record of American music education 
but it is good to report that this 
is on its way out. Early in 1950, 
a survey was conducted by ASTA 
to determine just what pattern or 
patterns the colleges and univer- 
sities were following in handling 
the strings as 
ments. 
provision 


instru- 
Very few schools reported 
Most 
schools were requiring two semes- 
ters and, in many of these schools, 
classes were meeting daily. A 
most significant event in 1950 for 
string progress the MENC 
String Committee report which rec- 
ommended four semestets of string 
class training for non-string players 


secondary 


no for strings. 


was 


enrolled in teacher training courses. 
It should be noted that a number of 
teacher training institutions have 
already adopted this recommenda- 
tion and it is safe to predict that the 
number of 
the four semester requirement will 


schools incorporating 


gre Ww. 
Community Music 


In the past, there has been crit- 
icism of the lack of provision for a 
carry-over of the public school 
music program into adult commun- 
ity life. On the basis of a recent 
announcement made by the Amer- 
ican Symphony Orchestra League, 
it seems evident that the string 
program has made a tremendous 


contribution to community life. The 
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League discloses that there are over 
600 professional, community, and 
college orchestras in the United 
States. This number becomes even 
more impressive when we compare 
the present situation with that of 
1925 when, aside from a few sym- 
phony orchestras in the major cities, 
community 


symphony orchestras 


were a rarity. This seems to prove 
that in spite of the trials and tribu- 
lations of the school orchestras in 
the past two decades, the string and 
orchestra program has been much 
more productive than critics have 
admitted, 
Two Problems 

We have reviewed a series of 
related facts which prove that our 
string and orchestra program is in 
a very healthy and constantly im- 
proving condition. It will be read- 
ily admitted that many areas do not 
have orchestras because we have 
not produced enough string teach- 
ers to fill the demand. At the same 
time, many have failed to 
utilize the services of private teach- 
ers. This brings us directly to one 
of our major problems. During 
the transitional stages of the devel- 
opment of good class teaching, 
many enthusiasts were led to be- 
lieve that the services of good pri- 
vate teachers would no longer be 
needed. Many instrumental teach- 
ers believed that the sectional re- 
hearsal would render private in- 
Struction unnecessary. An even 
Stranger idea captured the atten- 
tion of other teachers. They ar- 
gued that care should be taken not 
to encourage over-specialization 
or over-emphasis of the technical 
side of performance. Such over- 
emphasis might rob the participat- 
ing students of certain social by- 
products which were supposed to 
accrue in the orchestra and band. 
This muddled thinking has contrib- 
uted to the death of many good 
orchestras. 


areas 


No student receives or 
acquires any social 


alues fro aying an instrur 
values from playing trument 


worth-while 


badly. There is nothing so dis- 
couraging as playing in an orchestra 
or band where there is poor techni- 


cal performance. School adminis- 


in teacher training and music edu- 
cation on what should be legiti- 
mately expected from the teacher 
has placed him in an ambiguous 


and instrumental teachers 
may fool themselves, but the stu- 


dents are never fooled by such a 


trators position. If he admits that he ts 
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With these negative factors pres- 
ent, it is not surprising that the 
string and orchestral situation in 
many fared badly. 
Many beginning string classes have 


schools has 
been successfully launched only to 
collapse after the early stages have 
been passed. Instrumental teachers 
have been hesitant to admit that 
these failures were due to perfectly 
understandable reasons. School ad- 
ministrators have been led to ac- 
cept the questionable doctrines 
listed above, or they have been led 
to believe that instrumental 
teacher can teach “anything and 
everything.’ The blame for this 
can be placed squarely on teacher 
training institutions and upon lead- 
ers in music education. Unless an 
instrumental teacher has had exten- 
sive string training, he 1s rarely 
equipped to carry a string class 
beyond the elementary stage. Yet, 
the scandalous silence of leaders 
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equipped to do only elementary 
string teaching, the school authori- 
ties are immediately suspicious be- 
cause they have been conditioned to 
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the 


expect an instrumental teacher to 
teach all instruments and at all 
levels. Even if the luckless teacher 
has had the necessary string train- 
ing, his overcrowded schedule does 
not permit him to do much more 
than give the beginning classes a 
start and then ignore them from 
that point, hoping that through the 
use of sectional rehearsals he will 
be able to perform some sort of 
miracle. 

Finally, the conspiracy of silence 
hinders the teacher from advising 
school administrators that private 
string teachers should be utilized. 
There has been a baseless fear that 
such suggestions would constitute 
some sort of an admission that the 
class system will not work in the 
intermediate or advanced stages. 
Let it be stated that our class system 
can carry string students through 
intermediate and advanced 
stages very successfully provided 
the administration gives the teacher 
time to teach such classes, and pro- 
vided that the teacher has had ad- 


vanced string training. But we are 


Why Pay Mone? 


LONG PLAYING 
RECORDS 


R.PLM 


Factory New! 
For FREE Complete Cataloque 
and Price List, write to: 
Record Haven Stores (Dept. EM) 
520 W. 48th St., New York 19, N.Y. 
If in N.Y.C. visit our Midtown stores: 
1125 6th Ave; 1145 6th Ave; 1211 6th Ave. 


Every Rec 


A. Gretchaninoff . 
Edvard Grieg 
P. |. Tchaikowsky 


FISCHER EDITION NUMBERS 
Uppeaung on Various 
Contests and Festwalsa 

— 1.1.B.B. — 


Charles F. Bryan (arr.)  Charlottown 

....A Song of Joy 
Brothers, Sing On 
Praise Ye the Lord... . 


J. FISCHER & BRO., 119 W. 40th St., NEW YORK 18, N.Y. 


highly aware that these ideal situa- 
tions do not exist normally. Our 
entire string program has suffered 
from this situation. We should have 
utilized our private teachers to the 
fullest. While all of this has been 
going on, the private teacher has all 
but disappeared from our national 
picture. Where private teachers 
are available, they are too frequent- 
ly ignored or made to feel that they 
are not needed. Some towns and 
cities are solving this problem in 
a most forthright manner. For ex- 
ample, the Music Department of 
the Elkhart, Indiana Schools, en- 
courages private instruction, lists 
the names and addresses of com- 
petent teachers, and lets the parents 
know just how much such instruc- 
tion will Adequate private 
teaching is one of our two big prob- 
lems. 

The other problem lies with the 
colleges, universities, and conserva- 
tories. 


cost. 


They must do more to en- 
courage talented string students to 
prepare to be private teachers. 
There always seems to be a certain 
amount of hesitation in discussing 
teaching careers for young women. 
Even though it is an accepted fact 
that most girls who become school 
music teachers do so only as a prel- 
ude to marriage, there still seems 
to be hesitation in encouraging 
young women to consider private 
teaching as an approved part-time 
vocation after marriage. Certain- 
ly, a vast majority of our piano 
teachers adopted teaching under 
such circumstances and it is high 
time that we encouraged our young 
women string players to plan for 
the same type of career. Isn't it 
time that we began to campaign 
actively for this? Certainly there 
are dozens of communities in this 
country where such private teachers 
are needed. 

One of the most encouraging de- 
velopments of recent years has been 
the founding and growth of the 
American String Teachers Associa- 
tion. Until the middle of the last 
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decade, string teachers were pretty 
well divided into two groups, either 
public school string class teachers 
or professional teachers such as are 
found in private studios, colleges, 
universities, and conservatories. 
The two groups, while needing the 
closest of cooperation and under- 
standing, rarely were able to get 
together. The formation of ASTA 
has solved this problem. For the 
first time, all string teachers are 
united. Through ASTA, they are 
able to pool their efforts and inte- 
grate their interests. While com- 
paratively young in years, ASTA 
has become a powerful voice in 
American music. Not only has it 
provided a meeting place for all 
string teachers. It has also launched 
many needed projects in research, 
improved pedagogy, publication, 
and string promotion. It holds 
an annual meeting in connection 
with MTNA and it works 
closely with MENC. It has sought 
to restore the morale and pride of 
the string teachers in a number of 
ways. For one thing, through its 
insistence upon a high level of com- 
petence as one of the qualifications 
for membership, it has given the 
string teachers a new professional 
pride which was greatly needed. 
But most important of all, it has 
given all string players and teachers 
a new realization that they are all 
serving the same purposes and ob- 
jectives, whether they be concert- 
izing artists or public school string 
class teachers. 

The other great national music 
teacher associations have also been 
active in string promotion. The 
String Committee of MENC has 
done a tremendous job in studying 
the needs of the public schools and 
formulating recommendations and 
suggestions for string improvement. 
MTNA has had a String Committee 
for many years and its presentation 
of the Annual String Forum at the 
MTNA _ meetings has been a 
notable contribution to American 
string progress. This has been the 


also 


one place where the private teach- 
ers have been able to meet every 
year and exchange ideas and views 
regarding string music and string 
pedagogy. Up to the present time, 
NASM has not created a special 
string committee but every NASM 
member has been keenly aware of 
the need for a strong string pro- 
gram. It has long been an accepted 
principle that a good music depart- 
ment or school of music must have 
a good orchestra and NASM is 
pledged to give America the finest 
music departments and music 
schools that can be had. Thus, 
their interest in a strong string pro- 
gram is as keen as that of MENC, 
MTNA, or ASTA. 

In a situation such as this, where 
several separate national organi- 
zations are interested in promoting 
a program, there is great danger of 
duplication of effort or poor co- 
ordination. Consequently, it will 
come as good news to all who are 
interested in the continual improve- 
ment of American Music Education 
that the four national music asso- 
ciations have set up the National 
String Planning Committee which 
will be staffed by members from 
each of the four organizations. 
This group will coordinate efforts, 
eliminate duplication, and set up 
the plans which will take string 
development out of the guessing 
stage. No one can predict our im- 
mediate future, but we are at last 
geared for objective action on a 
national scale. * 


GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The folios that march 
all over the nation 
in four color; Black, 
Dark Blue, Dark Red, 
and Olive Drab. 

Beat the rush this 
season, SEE YOUR 
DEALER TODAY 


E. S. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Avrora, Ill. 


Give Your Glee Club 
a Delightful Experience 
with these 


RUTH E. DAY 
CHORAL 
SELECTIONS 


RING YE GLAD VOICES . 

S.A.B. A Christmas Canata with 
freshness and joy. Pageantry and 
junior choir optional 60 


6219 FAIR CHRISTMAS MORN, 
S.S.A. 15 


6180 PRAYER FOR PEACE, S.S.A. 

12 
6171 WEN DE GREAT DAY 
COMES, S.S.A. A simple Uncle 


Remus spiritual with words by 
Joel Chandler Harris. 


Write for Complete Catalog 


The WILLIS MUSIC Co. 


124 East Fourth St. 
Cincinnati 1, Ohio 


GRAY-NOVELLC 


Instrumental Works for Christmas 


String Orchestra 


. Hutchings ....... 


. Rowley 


.... Puer Natus (Variations and Fugue) .. 


Christmas Suite 
(Strings with Piano ad lib) 


Full Score § 
Strings (5) ea. 


Full Score 
Parts ea. 


Violin, ‘Cello, Harp and Organ 
*. Liszt, an C. Dickinson March of the Magi (Adeste Fideles) 
". Liszt, an C. Dickinson Shepherds at the Manger 


. Lester 


Fantasie on Three Old Carols 


Violin, Bells and Organ 


T. L. Southgate 


Fantasie on “Adeste Fideles” 


THE H. W. GRAY CO., Inc., 159 E. 48th St, NEW YORK 17, N. 
Agents for Novello & Co., London 


GRAY-NOVELLO®& 
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Have Fun With Music 


(Continued from page 39) 


But the Professor did not appear 
to be listening. He was busy look- 
ing over the pages of his little red 
mn stebook. 

“Hm-m! 


the 


It's only a few weeks 


until recital. | must choose 
someone to play a movement from 
a sonata.” 

He shut the 
looked at Walter. 

Oh, well, I don’t have to decide 
for a week or two!” 

kt 


little book and 


Musical Chit-Chat 


On the day of Beethoven's 
burial, the Vienna 
were closed. 

Bach's manuscripts were neat 


schools 


Beethoven's 
were almost illegible. 

Although in those days it 
wasn't thought impolite to talk 


and easily read; 


during a concert, even the Brit- 


outstanding new 


$.a. 
BARBARA ALLEN—orr. ve 


1F CAN HELP SOMEBODY—Androzzro .18 


LOVE — DOWN AT CHRISTMAS 
—Smith .16 


TALL STORY—Benjamin ............ .20 


YE BANKS AND BRAES O' 
DOON—arr. Age 


$.5.a. 
CEASE YOUR BITTER WEEPING—Kodoly . 
NON NOBIS, DOMINE—Quilter 


BONNIE 


SONG TO SLEEP—Rowley 


SUCH LOVELY THINGS—North 
(arr. Silver) 


TEN CHRISTMAS CAROLS—aorr. Cope .. . 
t.b.b. 

BACHELOR—Kodaly ....... nese 
PEACOCKS—Kodoly .. 


SOLDIER'S SONG—Kodaly 
trumpet and snare drum) ... 


SONGS FROM KARAD—Kodaly ...... .28 


ish aristocracy didn’t dare talk 


at Handel's concerts. 


Schubert liked to read Cooper's 
adventure stories about Ameri- 
ca: Last of the Mohicans, The 


Spy, and Pioneers. 


Chopin preferred playing in 
and hated the 
wide-open spaces of the concert 


drawing rooms, 


hall. 


As a child, 


quired the habits of hard work, 
getting up at 5 A.M. to study 
math, foreign languages, Bible, 


drawing and music. 


A piano was moved to the rail- 
road stations so that Liszt could 
play for the admiring crowd 


until his train arrived. 


Brahm’s pockets were always 
stutted with candies, which he 


distributed 
walked down the street. 


All the music that Papa Haydn 
wrote between the ages of 30 


s.a.t.b. 
COME, LET'S BE MERRY—arr. Stone .. .20 


FIVE FOWER SONGS—Britten 
To Daffodils 


Succession of the Four Sweet Months .18 
Marsh Flowers 

Evening Primrose 

Ballad of the Green Broom 


HYMN TO THE VIRGIN (Double Chorus) 
ritten -18 


iF | CAN HELP SOMEBODY—Androzzo .20 


LITANY OF SUPPLICATION 
—Gretchaninoff (arr. Johnson) 


MY TRUEST TREASURE—Oldham 
NORWEGIAN GIRLS—Kodaly 


SUCH LOVELY THINGS—North 
orr. Silver) 


TAKE, OH TAKE THOSE LIPS AWAY 
Wilson (arr. Stone) 16 


WHEN ROOKS FLY HOMEWARD 


eeee 
Choral catalogs and thematics upon request. 
DEPARTMENT 329 


BOOSEY and HAWKES 


P.O. BOX 418 
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Mendelssohn ac- 


to children as he 


and 58 was made to order for 
the Prince Esterhazy, 
ployed him. 

Many of Tschaikowsky's melo- 
dies have been made into popu- 


who em- 


lar songs. Can you name one? 


Famous Bands... 
and Some History 


Have you ever listened admiring- 
ly to a famous band? Yow can 
learn to play in one of these groups 
if you have some talent and are 
willing to spend enough time prac- 
ticing. Don't sit back and envy 


someone else. Choose the instru- 
ment that appeals to you most. 
Then give it a try. 

Would you like to master the 
trumpet? How do you know you 
can't? You might be happily sur- 
prised. This is one of the oldest 
instruments we have. You most 
likely have seen references to it 
in the Old Testament. Those 
early trumpets of Jericho days 
were very crude compared with 
the gleaming models you see on 
display in our music stores. 

Perhaps the rich, golden tones 
of the trombone thrill you. 
instrument has gained widespread 


This 


fame because it is so popular in 
Recently the 
scientists unearthed one made of 
bronze and gold from the ruins of 
Pompeii, so we know it also dates 
back to ancient times. 


the dance orchestra. 


During the sixteenth century 
excellent trumpets and trombones 
were manufactured in Nuremburg 
for the Musicians’ Guilds. 


Guilds were on the order of our 


These 


unions, and were rugged 


with their members. 


very 

The trum- 
peters had to have three years of 
training before they could join the 
We are told the 
Guild gave them many privileges 


military band. 


to distinguish them from the or- 
dinary trumpeters. 
Perhaps you think you can get 
added kick out of life if you 
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play the clarinet, oboe or bassoon. 
If you are real ambitious you 
might even choose a French horn. 
These were not introduced into 
the band until the 18th century. 
Frederick the Great of Prussia was 
one of the first to include them in 
his military band. With these mel- 
ody instruments added, marches 
and other music could now be 


played, instead of signals. 


Turkish music 
Many of the Eu- 
rulers wanted bands on 
the order of the sultan’s military 


1800 
Was in vogue. 


Around 
ropean 
Soon the noise-mak- 


ing instruments, the big drums, 
cymbals, triangles, the glocken- 


bodyguard. 


spiel, and the crescent used in the 
Turkish music were added to the 
military bands all over Europe. 


One of the most thrilling events 
in the history of the band occurred 
in 1938. A German musician, 
Wieprecht, conducted the united 
bands of sixteen infantry and cav- 
alry regiments in honor of the 
Russian emperor. There were 
1,000 instruments and 200 drum- 


mers. 


Have you read the book about 
John Phillip Sousa, the March 
King? 


marks the time with its “oom-pah, 


The big Sousaphone that 


oom-pah” is named after this fa- 
He was leader of 
the U.S. Marine Band from 1880- 
1892. Under him it reached its 
highest development. Perhaps you 
will be interested in knowing that 
this organization had been formed 
1775 of fifes and 
drums, and has played for the in- 
auguration of every president ex- 
cept Washington. Later Sousa or- 
ganized his own world-famous 
band and made successful tours of 
America and Europe. Every band 
in the world plays his composi- 
tions. Wherever men march, they 
swing along to the © stirring 
rhythms of “Stars and Stripes,” 
“El Capitan’ and other 
marches we all know. 


mous director. 


as early as 


Sousa 


South of our border, military 
bands played an important role in 
the struggles for independence 
during the nineteenth century. A 
few of these groups became cele- 
brated for the high quality of their 
performance and their picturesque 
We are told some of 
the members could not read mu- 
sic. Many European bands visited 
Mexico City Maximilian 
ruled Mexico. Their 
greatly influenced the musical life 


costumes. 


when 


concerts 


of our southern neighbors. 

The most spectacular band con- 
test in history was held in Paris in 
1883. The band which won first 
place in all events was the great 
Falange Artistique of Brussels. 
The clarinet parts were played by 
the cornets and trumpets, because 
the group was composed exclu- 
The 


judging was on the same basis as 


sively of brass instruments. 


is used today when your high 


(Please turn to next page) 


CINCINNATI 


Music 
Engravers and P. rinters 


We Specialize in Engraving and Printing Operettas 
Send for Prices and Samples 


The OTTO ZIMMERMAN & SON CO., Inc. 


Established 1876 


OHIO 


God is a Spirit (SATB) 


Four be the Things (SSA) 
*| Like it Here (SATB) Patriotic 
River Boy (SATB & SSA) 


Little Boy (SATB & SSA) 


The Rock-a-By Lady (SA-easy) 


1716 Sansom Street 


New Choral Highlights. 


(based on theme from First Symphony) 


God Give us Men — Cantata (SATB) 


To Make a Garden Grow (SATB & SSA) 


*Full Band acct. published @ $1.25 


Sample copies of the chorus music sent to choral conductors 


on request 


ELKAN-VOGEL CO., INC. 


Brahms-Duane .16 


Wirth-Elkan 
Clay Boland .20 
Miller-Elkan .20 
Harl McDonald .30 
John T. Howard .18 
John T. Howard .20 
Ada Richter .18 


Philadelphia 3, Pa. 
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school band enters a contest: sight 
reading, concert piece, solo event 
and general appearance. The par- 
ticipants wore “top-hats, evening 
clothes and white gloves.” Can't 
you imagine bewildered 
those dignified musicians would 
be if they could see some of our 
fast-stepping, brightly colored 
bands led by their gyrating girl 
drum majorettes and 
dressed in shorts ? 


how 


twirlers 


Among the famous composers 
who wrote for these splendid old 
bands are Beethoven, Cherubini, 
Spontini, Berlioz, Mendelssohn 
and Meyerbeer. Today only a 
few of our eminent musicians are 
interested in composing band mu- 
sic. One 
have 
they 
with 


reason is because we 
few professional bands and 
do not compare favorably 


our professional orchestras. 


Each year there is an increase 
in the number of school and col- 
lege bands. Surveys show that all 
high schools with an enrollment 
of over 200 have one. Many of 
think the 
spirit” is holding these groups 
down to the circus level. When 
you watch the big games from the 
bleachers or over television, are 
you so carried away with the fine 
show the band puts on that you 
forget to listen to the quality of 
their Do remember that 
at least a few of our present day 
composers have been persuaded 
to write for the fine concert bands 
that some of our school directors 
develop after the headaches of 
football season are ended. 


our musicians “sports 


music 


Does vour school have a con- 
cert band? If you are a serious 
musician, you will want to join it 
and play some of the choice litera- 
ture written for the great bands 
of history. This is your big op- 
portunity to show the public, in- 
cluding the high-brow musicians, 
that the school band can be a dig- 
nified, worthy organization, capa- 
ble of playing the best music in 


good style. It will give you a 
feeling of importance to help in 
creating a fine musical organiza- 
tion in your school. Let's show 
our composers that the school 
band is worthy of their best ef- 
forts. 


A A A A 


Can You Match These? 
Dances and Countries 


In the blank space after each 
dance write the number of the 
country from which it comes. 

. Dance of the Kangaroos —— 
b. Tarantella —— 

c. Waltz —— 

d. Jig —— 

e. Polka —— 

f. Hopak —— 

g. Polonaise —— 

h. Minuet — 

i. Habanera —— 

j. Snake Dance —— 
America (Hopi Indians) 
Austria 
Italy 

. Australia 

Cuba 
France 
England 
Poland 
Russia 
10. Bohemia 
Answers: 


Music Around the World 
1. At the International Music Fes- 
tivals held at Edinburgh each 
summer, what is the language com- 
mon to all representatives from the 
twenty nations 

2. What country national 
anthem to the tune of Auld Lang 
Syne ? 

3. In what recent 
zither popular ? 

i. In almost 
every large city have a conservatory 
of music to train children who are 


has a 


film was the 


what country does 


going to music college? 


5. What country celebrated the 


200th anniversary of Bach's death 
by a festival lasting four months? 
6. What high school sent seventeen 
choir members to Wales to the In- 
ternational Music Festival ? 
Answers: 
1. Music; 2. Korea; 3. “The Third 
Man” 4. Germany; 5. Australia; 
6. Monroe, Louisiana “* * 


Professional or beginner — 
There's a 


Cundy 


priced for you! 


Question — 
What is synonymous 
with Operettas? 


Answer — 
Myers & Carrington 


Write or ask for examination copies. 
Be sure to tell for what grade they 
are needed. 


Carrington’s latest 


“THE ATOMIC BOOK SHOP” 


Ready in January 


Myers & Car! 
SCHOOL OPERETTAS 
Redwood City 
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Epitor'’s NOTE: Since the number of octavo publications has 

reached such large proportions it has become necessary to devise 

some means of presenting information in less space. With this 
| in mind, we have listed all octavo received up to the review 
ett deadline and have classified the material as shown below. 


eu SECULAR OCTAVO 


; 
$.A.T.8. O DO NOT WANTON WITH THOSE EYES 
AG ~~ age JEALOUSY Fine (G. Schirmer, Fine. (G. Schirmer, 9970, 25¢) 
99 O KNOW TO END AS TO. BEGIN—Fine. (G 
AMERICA’ THE BEAUTIFUL--W ard (Belwin Schirmer, 9962, 


113 ODE-—Bacon. (Mercury, MC 165, 25¢) 
ANG re VABRIEL, THE—Arr. Cain. (Belwin, Y DOLL “Ayer-Warnick 
1S¢ 752 
ARKANSAS TRAVELER— Arr. Waverly (Bei dD SOL DIERS ER DIE Camp 
1129. 15¢) bell (C. Fischer, CM6632, 20¢ 
BL K IS THE COLOR OF MY TRUE SOLDIERS NEVER DIE (Feist, 
4A 781 


HAIR—Arr. Niles, (G. Schirmer 
BLIND MEN AND THE ELEPHANT. THE PE ACE MU St COME LIKE A TROU BEDOU R 
Mueller. (C. Fischer, CM6623, 20c) Wilson. (Robbins Music, R3657, 20c) 
CHARLIE IS MY DARLIN’ —Atr. Skeat, (Bel POOR W STRANGER Arr, Engel 
win, 1129, 1S¢) (Mercury, 164, 20c) 
CHRIST SONG—Charles (G. Schirmer. PUER Naru S IN BETHLEHEM—Arr. Lauber 
ee 9984, 18 stein. (J. Fischer, 8575, 18c) 
cu CKOO,- THI Arr Niles and Horton. (G REBIRTH—Sateren. (P. A. Schmitt, 636, 16c) 
Schirmer, 9963. REMEMBER NOW THY CREATOR—Arr. Wi 
i DE PROMISE LAN—English. (C. Fischer, CM son. (Robbins Music, R3647, 20c) 
6630, RISE 'N’ SHINE—Youmans-Warnick. (Harms 
EARLY TO BED AND EARLY RISE S-H7525, 20c) 
Weaver (Belwin, 112 AND ROUND, from **Martha Flo 
NEGRO Spinire AILS—Rhea and (G. Schirmer, 9927, 22 
Jor Fischer, 0c) ROXINEY Stewart (Witmark, 5- 
FARMYARD, THE-~Rhea ‘Sar Fox, PS 50, 342 
1Sc) SHE LL BE “COMIN: ROUND NTAIN 
FESTIVAL SONG—Kratt. (Mercury, MC163 Arr enz. (Lorenz, 2141, 
250) SIDEW ALKS OF NEW YORK, “THI Blake 
ae HAVE YOU SEEN THE WHITE LILY GROW Swift. (Belwin, 1146, 15¢ 
ed Fine. (G. Schirmer, 9969, 18) SING A SONG OF — NCE Sturkow-Ryder 
HE AWAY Niles-Horton. (C. Fischer (Remick, 664, 25¢ 
20) SOMEONE To WATC H OVER ME—Gershwin 
HOID Peery (Belwin, 1091, 1S¢) Warnick. (Harms, 5-H7$2 25e) 
HOt R-G LASS, THE—Fine (G. Schirmer, 9973 SOON.-a BE DONE Howorth. (Bel- 
win, 1154 
1 Gor SHOES— Arr. Peery (Belwin, 1092, 15¢) SOON.-a WILL. BE DONE—Arr. Clark (Kjos, 
JUST COME FROM THE FOUNTAIN Arr S148. 20c) 
Moore. (Witmark. 5-W 3418 s )PHOMORIC PHILOSOPHY— Dvorak (Rem 
1 WANT TO BE HAPPY—-Youmans-Warnick ick. S-G1862. 16c) 
(Harms, $-H7526, 20c) SWEET GEORGIA BROWN Bernie. ,Pinkard 
IT IS NO RET—Hamblen-Walton. (Leeds, and Casey- Warnick (Remick, , 


THIEL DONE FELI Cain. 


I 
I'VE WORKING THE RAILROAD 


rr. Swift. (Belwin, 1094, 1Sc) tH FIGHTING FOR—De Lange 
LE BELLS—Arr. Lynn. (Mercury, MC 169, Kies. (Harms, $-H2030, 
THIS wou I KEEP—Crowell-Youse, (Leeds 
UNG LE BELLS Pierpont-Van Husen. (J. Fisch 1-269, 25¢ 
R582 ) WERE You THERE?—Arr. Friedel! (H. W. 
LET THE MOUNTAINS SHOUT FOR JOY WHEN THE FROST IS ON THE PUNKIN 
Stephens-Scholin. (Belwin, 1119, 15¢) Carmichael-Pitcher. (E. H. Morris, 5593, 20c) 
LIFES GOLDEN HOURS—Youse (Robbins WIND’'S FANDANGO, THE—Fitch. (C. Fisch 
Music, R3636, 20c) er, CM 6607, 25c) 
LITTLE DAVID, PLAY ON YOUR HARP Arr. WYNKEN. BLYNKEN AND NOD—Helfer. 
(Belwin, 1115, (Witmark, 5-W3420, 25¢) 


ae AGO, ONE CHILL DECEMBER—Arr 
Whittord. (G. Schirmer, 9982, 18¢) 


Lost CHORD, THE—Sullivan. (Belwin, 1107, BEAUTIFUL DREAMER Foster Peery. (Lorenz, 
1S¢ 


For 2 choirs SSA and SATB 

Lost CHORD, THE—Sullivan, (Lorenz, 2140, ROUND THE MOUNTAIN—Arr. Swift 
BRelwin, 115 15 
LOVELIEST NIG OF 
Rosas- Frey (Robbins DAFFODILS Harsis. (Belwin, 1065, 15¢) 
LOVE NEST. Warnick. (Harms, DOWN IN THE VALLEY—Ar. Swift. (Belwin 
mar 

LOVING KINDNESS Weaver (Belwin, 1124 EARLY TO BED AND EARLY TO. RISE 


Weaver (Belwin, 1121 Sc) 
MOON PASSED BY THE Rhea (Bel win STAR, THE Rubinsteit (Lorenz, 
NATION'S CREED, THE—W il ams (P. A FLU CAROL, THE—Arr. Couper, (J. Fischer 
Schmitt, 635, 8586. 
NO ROOM IN HOTEL-—Niles. (G. Schirm GRANDFATHERS CLOCK—Arr. Swift (Be 
er, 99R1, 25¢ win, 1181, 
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HERE WITH THE OX AND DONKEY GRAY— 
Arr. Couper. (J. Fischer, 8658, 18c) 
SHOES—Arr. Watson. (Belwin, 1152, 


I HAVE DONE—Cooper, (C. Fischer, CM6584, 
KERRY DANCE, THE—Molloy-Peery. (Belwin, 


1066, 
LEAD ON AMERICA—Christie. (R. A. Hoff- 
man, 42113, 186) 
TLE DAVID, PLAY ON YOUR HARP-Arr. 
wift. (Belwin, 1067, 15c) 
LOVING KINDNESS—Weaver. (Belwin, 1123, 


MAY THE GOOD LORD BLESS AND KEEP 

YOU-—Willson-Stickles. (Pickwick, L-267, 22c) 
O, SUSANNA— Foster-Davis, (Galaxy, 1849, 20c) 
HUMMING BIRD, THE—Arr Whitford. '(Gal- 


axy, 1858, 15c) 
OLD SOLDIERS NEVER DIE—Arr. Frey. (Feist, 
F7813. 


PETALS—Cooper. (C. Fischer, CM6583, 20c) 

PIRATE (R. A. Hoffman, 
42112 

SERENADE FOR SPRING—Cooper, (C. Fischer, 
CM6SS85, 

SIDEWALKS OF NEW —— THE— Blake- 
Swift. (Belwin, 1144, 15¢ 

ATA Bach-Watson (Witmark, 1- 

16 

WEST POINT SONG—Romberg. (Harms, 10- 
H4044, 18c¢) 


S.S.A. 
BARREL ORGAN, THE-—Eichhorn. (J. Fischer, 
ROS6, IRC) 
CHARLIE IS MY DARLIN’—Arr. Skeat. (Bel- 


win, LO71, 

FOG, THE—Rhea. (Belwin, 1109, 15c) 

BURKE, THE-—Foster-Cain. (Belwin, 

1Sc) 

I Gor SHOES—Arr. Peery. (Belwin, 1074, 15c) 

! LOVE THEE—Grieg. (G. Schirmer, 9979, 18c) 

IN THE STILL OF Rachmaninoff- 
Peery. (Belwin, 1075, 15¢ 

LOVE HAS COME MY WAY Brown. (R. A. 
Hoffman, 42,542, 18¢ 

NIGHT OF THE YEAR, THE— 

Coope Fischer, CM6586, 20c) 

GHT ¥ MARIE TTA—Herbert-MacLean 

Nie itmark, 2 

NO BLACKOU adm (Kix 6042, 18¢) 

NONE BUT THE LONELY HEART. Tschaikow- 
sk (Lorenz, 6102, 

O MARY, You WEEP—Arr. Wilson. 
(Robbins, 

OLD SOLDIERS. ‘NEVER DIE—Frey. (Feist, 
F7814, 20c 


ONE MORE ROCKIN '—Norden-Walton. (Sam 
Fox, PS 16c) 

OUT OF T HE MIST—Goldsworthy, (J. Fischer, 
8644, 25c) 

iy E MUST COME LIKE A TROUBADOUR— 


ilson. (Robbins Music, R3665, 20c) 
PITCHER, THE—Davis. (Galaxy, 1830, 20c) 
RISE Youmans-Warnick. (Harms, 
?-H7012 
SONG FOR EVENING G—Donato, (Southern, 160) 
+ MOUNTAIN—Malin. (Remick 


THIS I KEEP—Crowell-Youse. (Leeds, 
L-2 
TOY. “TRU MPET, THE—Scott. (Advanced, 2- 


6, 

WAKE TOVELY SPRING '—-Grieg (Lorenz, 
6104, 18¢) 


(Le 03 
WHILE SHEPHE RDS “WATCHED Arr, Tkach 
6044 
WOOD! AND you RNEY, A—Franz. (Witmark, 


N'3423, 18) 


S.A.B. 
Leidzen. (Sam Fox, PS 52, 16c) 
CAUSE YOU'RE Y O U—Herbert-MacLean 
itmark, 4-W3425, 18c) 
MAY THE GOOD LORD BLESS AND KEEP 
YOU—W illson-Stickles. (Pickwick, L-266, 22¢) 
O LOVELY HOUR !—Chopin. (Lorenz, 7119, 
ONE aEELODIOUS SONG Elliott 
Hotfman, 431 
OVER THE RAINBOW Arlen-Frey (Feist, 
F7R820 
SANTA CLAUS IS COMIN’ TO TOWN—Coots- 
Frey. (Feist, F7819, 20c) 
SW ANEE—Gershwin. (Harms, 4-H636, 20c) 


— 
al 
7 
$9 


GET UP AND BAR THE Gilt 
ve SLR 
JOVIAL BEGGAR, THE—Rowle 
CS.LR ‘ 
T.B. 
DESER CARAVAN. Pschaik wsky-Hotima 


(R. i 
PRAYER OF IHANKSG IVING Kremser-Hott- 
ma (R.A 1 


OLD SOLDIERS NEVER DIE—Fre (Feist 
200) 
SONG OF THE SAILOR— Strickland Hottr 
(R. A. Hoetim: 
T.T.8.8. 


BALLYNURE BALLAD A Ar Barth: 
M 
FOGGY FOGGY DEW. THE—A 


“ 


IN “THE STILL OF NIGHT--Rac 
Pe \ He 


SACRED 


S.A.T.B. 
ALL GLORY BE TO GOD—Wentworth-Ca 
(Belw Sch 
ALLELUIA— Darst (H. W. Gray 713 Ro) 
1A. SONG OF GLADNESS—Darst. (H 
G 
AND GLORY. SHONE AROUND—Cline. (Ren 
R3 
AS. “DEW IN APRIL McKinney (J. Fische 
AVE P mant iR A Hottma 


BE STILL, OH LORD— Morea 
BENEDIC OMNIA OPERA--Marshall. «N 
BENEDIC ES DOMINE--Sitler (H. W 
BLESSED ARI THE POOR IN. SPIRIT— Arnat 
BLESSED ‘ARI rHE PURI IN HEART—De 
CAROL HEAVENLY HOSTS—Kountz 
THY | BURDEN UPON THE LORD 


Mendelssohn Fischer, “4 
CHILD OF HOPE IS BORN, A—Kilpatrick (R 
CHRISTIAN THE MORN BREAKS SWEETLY 
OER HE Shelley (Belwin, 114 Scr 
CHRISTMAS HYMN A—Thin 
CHRISTMAS PRAYER A-—Davies. A. Hot 
HT “SERENE AND STILL —Bac 
SERVICE “Matthews (H I 
COMMU NION SERVICE Pew (Nove 
D ROP DROP, SLOW TEARS--Elmor (Wit 
EASTER INTRO Fischer, CM 
FIGHT rit GOOD FIGHT—Darst 
GLORY BE TO GOD—Rachmaninofl-Tkach 
GLORY aN) HONOR ARE BEFORE HIM 
G LOR) AROL ND_E tt (RA 
THY SUN isworthy. (Woitmark 
con IN My Matthews. (H. T. Fitz 
GOD EVER FAITHEU! K atrick (R A 
GoD Is 4 SPIRIT (Belwir 
GOD Is LIFE - Bach-Davis (Galaxy R33, 15¢ 


GUIDING STAR CAROL Arr Christianse 


GLADDENING LIGHT—Candlyr (H 
G 

HALLELU ALI MEN PRAISE HIM~—-Frar 

HARK rH VESPER HY MN IS STEALING 
Mortnia Pe (Relwir 1088, 

HE THAT ‘DWELLETH Marth (Belwin, 100% 

HEAVENS DECLARE THE--Martt (Belw 

HYMNS OF THE OLD CHI RCH CHOIR—So! 
n Antony E. B. Marks ' 

1] HEARD A VOICE SO SOFTLY CALLING 
Wright (Belw 093 


LOVE SONG, (Gal- 


MY LITTLE GRASS SHACK IN 
HAW a wen Hart nd Noble. (Mil 


er. MO 
NONE AN LOVE LIKE AN IRISHMAN—Wil 
(Lorenz, 2635, 1 


OLD SOLDIERS NEVER DIE—Fre (Feist, 


OLD SOLDIERS NEVER DIE--Campbell-Wil 
housk 34, Wer 

RISE N n rnick. (Harms 

SOMEONE TO W ATCH OVER ME--Ger 
Warnick (Harms, 9-H&8018, 

THOU RT LIKE A LOVELY ELOWER 
(Presser, 312-40048, 100) 

TRADER JOHN-—Flagler. (Harms H1236, 

WHEN ae FROST IS ON THE PUNKIN 

ael-Pitcher. (E. Morris, 6600, 20c) 


wiLD RIDER THE—Nile (G. Schirmer 


WHEN WE ARE PARTED-~ Bartt 


ix 


OCcTAVO 


WILL LIFT UP MINE EYES -Matthews. (H 

T. FitzSimons 104 

BE FOR Mueller Fischer 

IN Toe (J. Fischer, 8574 

IN’ THE SHELTER THY WINGS--Balam 

(J. Fis 1 

IN THE TOWN OF ‘BETHLEHEM Strickland 

(R.A in. 4 

INFANT KING tHE Pohlmanr (R. A. Hott 

ma 

JES PRICELESS TREASURE— Bach-Pee 

pail ADORE. THY Monteverd 

wortl iw 

CHRIST. "RISEN TO-DAY Williams 

JOVFUI Is OUR STORY. Rowle (Novell 
Sc) 

LEAD ME LORD—Wesley-Howort! (Relwir 

LEI CHRISTIANS ALL—Elmore (J. Fische 

LET NOT "YOUR RE FRO BLED 

Landis. (H. W. G Rc 

LIKE A HEAV N14 CHOIR “Tschaik wsky- 

Hewertl (Belwin 

ws THE YOUNG SHEEP THAT GENTLY 
Wecaver-Weaver (Ga 0K 

MAG AND Nl NC “DIMITTIS Stat 

H 12 
MANGER DIM, Means Fischer, 8647 


MY BY ME--Rowley ¢H. 


Nl Nc DIMIT TIs Holt (Composers Press 


(GUIDING O GLORIOUS LIGHT 
Oo OF ‘GoD Huts W. Gray 


LORD. US —Walter. (H. W. Gra 


oO FORD: Most HOLY — Franck-Scholir (Be 

“TORD. su PPORT US— Elmore (W itmark 
5-W3415, 1 

Oo PERFEC! LOVE Fox (C. Fischer, CM6612 

oO SAVING VICTIM— W adels (H. W. Gray 

OUR THANKS TO THEE—Perry (Galax 

PRAYER Hiller-Sircor (P. A. Schmitt, 847 

PRAYER GUIDANCE, A-—-Kountz. (Gal 

pSALLITE Praetorius (Mercur MC167, 20c) 

PRELUDE TO A SOLEMN MUsIC Harris. (H 
Grav, 1283, 35c) 

PSALM 1—Griswold (H. W. Gray, 2168, 18¢) 

PSALM OF WORSHIP, Pasquet H 
Morris. 16 

PUER NATUS Means ‘H. W Gray, 2201 


REJOICE IN GOD—Whitford. (H. W. Grav 
REJOICE THIS NIGHT—Ebeling-O.C.C, (Kios 
ROAD TO BETHLEHEM, THE-—Marryott. (H 
saw YO ‘NEVER IN THE TWILIGHT 
SERVICE STRENG TH Shaw. (H.W 
SHEPHERDS ‘ ‘ARO! THE—Howort! (Bel 
ALLELUIA FORTH—Buck. (Belwin 


Darst. (H.W 
218 
SING FOR Arr. Parrish (Mercury 


SING WE “TRIUMPHANT SONGS Willa 
2159 


Gray 

SONG OF ADORATION Arr. Luvaas 
2037 

STRONG GOD— McC 


Fischer 1625, 20C) 


STRENGTHEN YE Har- 


‘ W. Gray 
SUN HIMSELF SHALL FADE, THE— Work. 
(Galaxy, 1848, 
TE AND BILATE—Howells. (H. W 


Gr 400) 
TE DEU M LAUDAMUS—Friedel! (Nove 
Gray, 2184, 25¢) 
ADORE 
1291, 15¢) 
O LORD, IS THE GREATNESS 
scher, 8646, 


(J. Fi 
Gra 
rHOU ART NI AR Marsh. (H. W. Gray, 
Sc) 
THOU, O LORD, ART sae hg ALONE 
th 7s 


Isc} 


v-Crandell Ww 
PREE OF HOPE, THE Cadman (Kios 


rRUSI IN W eber-Sche 
wi 1138 

PRUSTING THEE North. (Belwin, 1104 

TWENTY THE—Newman 


(Robbins 
UNTO THEE. O LORD France. (Galaxy, 18 
WALKING WITH CHRIST —Schubert-Sch 


(Belwin, 110 
WORSHIP YOorD Grant Fisct 
CM 


Os 


$.S.A. 
BEHOLD R GOD Dvorak-Worley.  (Belwin, 


FIRE CAME DOWN, THE--Elmore (H. W 
cob ‘Is MY FRIEND Youse. (Robbins, R36 
Gl IDE a O THOU GREAT JEHOVAH 


Viner-Schol (Belwin, 1072, 


HE ADE TH ME—Bradburv-Scholin. (Belwin 


HOW GOODLY ARE THY TENTS—Gideor 

(Mercury, MC Sc 

HOW WILT ME? 
( 


HY MNS oF THE OLD CHU Re CHOIR 


Ar ( arks 
INI ANT KING himanr A. 
I SEI HIS BLOOD aS FON THE ROSE—Dhiggle 
tmark 
LIFT THINE EYES. (Lorenz 39, 


LOVELY ONE IS HE, Parrish, (Me 
NOW SING “THY PRAISE Tschesnokott 
oO ‘NIG HI Ad am-Goldsworthy iJ 
© TITTLE. HILLS. OF NAZARETH O'Hara- 


MacLear (Woitmark, 2-W3424, loc) 
ONE SWEETLY SOLEMN THOUGHT Am 
rle Sc) 
PRAYER FOR TO-DAY Harry W Smith-Good 
(R. tHiman, 45616, 
SONNI I OF PRAISE, A—Liszt-Shure (Belwin 
IWENTY THIRD THE—Newman-Frey. 


AN SHEPHERDS CHRISTMAS AROI 


Guenther iH So) 
VIRGIN ON THE Bong NTAIN THE—Arr. 
Guenther. ¢H. W 2149, 
WE THANK THEE, Chiistic Hotiman. (R. A. 
Hi thmar $5617 
S.S.A.A. 
ANC PLU S. THE—Arr. Couper (H. W. Gray, 
LITTLE BLACK LAMB THE—Emery. (J. Fisch 
ANGELS SONG, THE--Baynon (Novello, 


1Se) 
BENEDIC TUS The 


CHALLENG TO FREE MEN— Whitehead. (Gal 

PTERNAL GIFTS OF CHRIST. THE—Darst. (H 
Vv 

HARBOR BELL IHF Holton (Lorenz, 8566, 


SABBATH DAY—Plunkett. (Lorenz, 8567, 12« 


S.A. 
ANGEI ES EVER SINGING—Scholin 
(Belwir So) 
BEAU TIFUL “SAVIOL R—Arr. Griffitt (Belwin, 
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Gray, 
MC 
(H 
(Kyos, : 
(Cc. 
ser 29, 3 
~ 
45, 
nes (Bel 
Sor 
Frey. 
er, 
1 
= 
. 
: 
x 
‘ 
é 


CHRIST Bensor (Lorenz, $338, 12¢) 

HOW CAN BUT LOVE HIM? Lorenz, (Lor 

enz, $339, llc) 

LOOK UPON THY CHILDREN—Hopkins- 
Marth (Belwin, 1068, 


TWENTY THIRD PSALM Newman. (Robbins, 
WALKING WITH CHRIST—Schubert-Scholin 


(Belwin, 1069 

WHEN THE NIGHT—Liszt-Mac- 
ean. (Re 1-G1860, 

WONDERFUL “WORDS OF LIFE—Bliss-Nolte 
(Lorenz, 5340, llc) 

S.A.B. 

FAIREST JESUS—Digzle (H. W. Gray, 

2191 


GREAI is THI LORD—Herbert. (Lorenz, 7337 

INFANT Pohlmanr (R, A. Hott 
man, 46109 

OPEN THE G ATES oO THE TEMPLE—Knapy 


(Lorenz 
PRAISE THE LORD, O JERUSALEM— Maunder 


yrenz 1S 
PRAYER FOR bi, AC t Franck-Hotiman. (R. A 
Hottman, 
TWENTY rHIRD PSAl M, THE—Newman-Frey 
(Robbins 
WE THANK THEE—Christie-Hotfman. («(R. A 
Hotiman, 46108, 20c) 


T.T.B.B. 


ARISE US—Shaw (Novello, 128, 
AS UPON A NIGHT-—Davis. (Galaxy 


BASOL “CHRISTMAS Ar 


ckson 
G 
“HY MN’ THE—Sibelius. (Gal 


1845, 15¢ 
GoD Is = STRONG SALVATION— Mead. (€ 
Fischer M6610. 25¢) 
LIST TO THE LARK—Dickinson. (H. W. Gray, 


2600, 
LO. THEI Castelnuovo-Tedesco, (Gal 
axy, 1840, 2%S¢ 
LORD MY SHEPHERD THE—Percy 
Fischer, CM6 
DAYS OF € HRISTMAS THE—Arr. Lefebvre 
184 


TWENTY THIRD PSALM, THE—Newman-Frey 
(Robbins, R3670, 200) 


Choral Collections 


BOW STREET BOOK, THE—Davis. (C. ¢ 
Birchard, 1.00) hile most of the cighteen titles 
in this volume of S.A.B. choruses are folk songs 
there are a few composed numbers by Bach, 
Brahms, Byrd, Morley and Webbe All arrange 
ments in the book were made by Katherine K 
Davis and are distinguished by some excellent 


part writing Tt baritone parts im every case 
are unusually melodious and often carry the 
tune And the vocal range is suited to the 


chaneing voice 

CHORAL ADVENTURES~— Ed Heller. (Hail 
and McCreary Or Practical’ and “Musicai 
seems to have been als kept in mind 
when this choral r Junior Hien 
School  childrer Always, the 


limitations of the con 
And never is musical quality sacrificed 
edienc 

is a variety of music for young people 
resting appealing tresh And in every 
the choral arrangement is suited to the 
cpernctes of the song That, if you don't know 

it achievement 
‘CHRISTMAS IN SONG AND CAROL—Arr 
Breck (C. Fische 300) The seventeen familiar 


Christmas carols in this collection are all simply 
arranged tor male chorus, so that they can be 
sung either with or without accompaniment. Open 
aw ‘caroller ill find the book most usetul 

GIRLS BARBER SHOP QUARTET BOOK 
NO. 1, THE—Arr. Leaman. (Chas. H. Hansen 


1.00) There is really no reason why “close har 
mony should prog ot male 
singers So we collection; quartet 
arrangements ot ar songs in 
the so style for women's 
voces uded many recent 
popular z the Tennessee 


altz 
SEASONAL ANTHEM COLLECTION FOR 
MIXED VOICES, THE (J. Fischer, 1.25) In 
this S.A.T.B. anthem collection material is pro 
vided for nearly all seasons of the church year, 
Christmas, Easter and General Use’ 
as is so often the case The musical quality is 
uniformly excellent but none of the titles are too 
difficult for the average church choir 

TEN AMERICAN SONGS—Arr. Pitcher. (C 
C. Birchard. 1.00) When you look through this 
collection of ten American folk songs arranged 
for treble voices, you will be impressed with 
the wide variety of musical expressions Gladys 
Pitcher’s arrangements are most interesting from 
a purely musical viewpoint, but what is even 
more eatigpernes are expressive of the spirit of the 
individ: sone 

THREE-PART ANTHEM BOOK FOR SO 
PRANO, ALTO, BARITONE--Arr. Mueller. 
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Fischer, 1.00) Here is a_ useful 
S.A.B. anthems The twelve titles are very 
well-known standard works, the folio has not 
ided'' with uninteresting material. Carl 
three-part arrangements are practical 
and effective He has been most caretul to keep 
the baritone part within the range of the adk les 
nd to keep it interest: 


c an Stcal 
WO-PART CAROLS FOR CHRISTMAS 


TIDE—Arr. Gordon. (Arthur P. Schmidt, 25¢) 
This little two-part carol collection presents five 
Christmas songs which are not “done to death 
The gements are easy and attractive Fine 
hoir material 
CHRIST REBORN—Sowerby. (H. W. Gray, 
“Christ Reborn’ Leo Sowerby found a 


1.00) 

‘ gives the Christmas stor 
And Sowerby’s music 
yuent than the text Only a 
choral conductors might have found this music 

cacaphonous 

subtle colors of Sowerby's harmonic treatment 
his melodies which LOOK so strange but SING so 
well and his striking “chordal have 
ecome part of our musical 
About forty minutes in leneth hri Re 


bors is cast in one homogeneous movement 
one movement which sweeps torward and holds 
the listeners interest from the first bar to the 


final notes of the beautifully developed closing 


fugue 

DAWN OF CHRISTMAS, THE—Nolte 

ren his easy Christmas Cantata 
rginally published tor mixed voices has bee 
re the S.S.A. chorus with solos for 
soprane d 

FOR U s HILD IS BORN—Bach 
60c) Miss Katherine K. Davis and Mr 


Letebvre have been unusually successte in ar 
ranging the choruses of this short Bach Christmas 
Cantata ter treble voices The 

orginal work ws preserved and the 

s poetic and singable There are 

hree choruses, two arias tor contralto and one 


String orchestra accompaniment is 
t 


virile text 
rhythms and 
istineuish this brief cantata 
the work is cast in one movement 
no serious difficulties presented It should 
make a splendid climax a choral program 
Orchestration is available 

JOHANNES BRAHMS ALTO RHAPSODY 
( Fischer, 7Sc) Instead of a translation of ithe 
onginal words, which often seems 
the new edition of the Brahms work 


and male chorus has a sacred text 
Moment The new text is mo re 
in that its moods parallel those of the 
poem One never feels that new words 
een “‘carpentered on’’ to the music In my 
the new text is actually better than a 
lation of the original German poen The 


organ arrangement ts practical and provides a 

more satistactory accompaniment than piano tf 
orchestra accompaniment is not possible 

THE—W ilson (Lorenz, 1.00) 

nal in form and treatment, this Christ 

mas ¢ ser does introduce tresh harmonic color 


onventional part writing The musical 
excellent 
are a number of good choruses, sem 
solos with a nice sense 
t ont 
SLEEPING ‘BE AU TY THE—Warren. (H. W. 
Gray, 1.2 This short (20 minutes) cantata tor 


mixed vorces, soprano, baritone and bass-baritone 
soloists is a setting of the Tennyson poem € 
the poem, the music ts romantic in style; the har 
mony is richly chromatic and there at melodic 
interest The choral writing ts etfective 
but there are many passages which are not easy 
+ it the fir al effect will be rewarding. Orchestra 

ire and parts are available 

“WONDROU S STORY, THE—Peerv. (Lorenz 
1.00) An easy, singable Ch ristmas Cantata for 
chorus with soprar alto, teneo ass solos 
in it is melodt appealing 
material tor the volunteer choir 

WORD “MADI FLESH, THE—Clokey J 
Fischer, 1.50) Christmas Cantata” is not quite 
descriptive of this work which the composer calls 
A Devotion with Music on the Incarnation. 


Tw readers’ speak words from the script 
and other sacred writing. Also there are resp« 
sive readines in which the audience or conerega 
tion participates hese dialogues the 
readers and the ‘“‘responsories’’ are be 


tween the choral numbers sung by the choir 

The choruses, some traditional melodies, others 
completely original are truly lovely They are 
distinguished by Mr. Clokey’s  beautif: part 
writing and his genius for rich and um har 
mome color. 


SINGING SCHOOL, A: Happy Singing and 
Music in the Air—-Dykema, Pitcher, Vandevere 


Birchard, price not given) These two 

books in the ‘Singing School Series™’ are 

r groups which include two, three or 

ra ot children Happy Singing 4s 

for younger children and the songs are written 
entirely in the treble clet Music in the Air’ is 
tor all children below the high school level and 
ocludes songs written in the bass clet Happy 
Singing is recommended tor groups including 
only the first four grades while Music tn the 
Air provides material for all grades below the 


hizh school level 


is of an unusually high order 
udes classics, tolk songs and many splendid 
composed for the series Both books in 
several charm musical plays, and there 


is a wealth of material to enrich the conventional 


The sections devoted to suggestions to the 
teacher 1s particularly helpful The books are 
planned for use in situations where the classroom 
teacher will not be too well prepared musically 

ntedly be called upon to ‘‘teach 


The given in these 
sound and practic 

TOG ETHE R Pitts Glenn-Watters. 

1 8 The nfth grade book of the “Our 
Singing World Series introduces two-part sing- 
ing through simple part so rounds and des- 
cants The music presente a nice balance 
between tolk songs, songs by classic Composers, 
and sones written for the series Particularly 
tteworthy is the manner in which instrumental 


music are correlated. Some songs are 

9 chord accompaniments to be played 
auto-harp, ukulele and guitar Others are 
provided with simple orchestrations, the parts 
printed in the children’s book There is also an 


adaptation of Humperdinck’s ““Hansel and Gretel 
arranged tor dramatic presentation 
Reviewed by F. A. Schneider 


Vocal Method 


GRANVILLE VOCAL STUDY PLAN, THE 
Granville (Music Publishers Holding; Work 
book, 2.50, Album of Records, 7.50) The basic 
facts of proper singing are here presented by 
means of detailed descriptions, illustrations, and 
exercises in the workbo with their applica 
tion demonstrated on the records This should 
prove a useful combination for 4 


prac 
tice in either class or individual teaching, since 
ynstration may be repeated as often as 

The discussions range from posture 
interpretation, with many exercises on 
articulation and rhythm The school music in- 
structor who is not a voice teacher will tind this 
book boon 


Unocal (Collection 


CARI SANDBURG'S NEW AMERICAN 
SONGBAG (Broadcast Musi, Inc., 2.50) Carl 

New American includes a 
songs from “‘The American 
many more which had to be omitted 
onumental earlier work Most of the 
given with piano accompaniment and 


indications for fretted iments 
s, of course id Carl 
the proneer novement 
American tolk music ut even more 
splendid is the poetic prose of Sandburg’s “‘back- 
groun tes which accompany each song. His 
warmth { sincerity are in tune with the music. 


Opora 


FROG, THE—Foss-Karsavina. (C 
scher 00) This chamber opera in contemp 
orary si is, of course, possible only for the 


advanced student groups A typically Amer 

can plot (the yarn was first told by Mark Twain) 

1s so treated as to make the op truly Ameri 
can musical expression 

Unstilted humorous and witty, the dramatic 


effect intensifed by the use of words spoken in 
rhythm to definite pitch The Jumping Frog” 
is above all a good show And that indeed is 


the first requirement of any opera 


Organ (Collections 


PRELUDES FOR THE ORGAN-—Smith (Ethel 
Smith, 1.00) Six preludes of medium grade suita- 
ble for home, church of recital organist 

PURCELL TO HANDEL—Arr. Nevins (H. W 
Gray, 2.50) Ten compositions for the advanced 


yreanist 
SIXTEEN CHORALES—Dupre (H. W. Gray, 
00) Based on Liturgical hymns. Difficult. 


Organ Selections 


(H_ indicates Hammond registration) 


asy 
BELLS OF ABERDOVEY—Williams (T 


Presser) -50 
GoD YOU MINE—Trinkaus (Wit- 

mark) 60 
SEE. Vou AGAIN—Coward-Cronham 

(Harms) H 60 
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+ 
if 
clud 
‘ 
‘fe 
|" 
available or 
treble chorus at tack t 
GOD, GIVE lt { ka 
a 
4g 4 
: 
’ 
| 
| 
A 


IN QUIET 
LULLABY 
MAM SELLE 
(Fest) H 
MEI ODY 
O'ER 


MOOD Pr (Galaxy) 
Brahms (Galaxy) 
svordon-Goulding-Crawtord 


Da am 
ARTH 

Presser) H 
KISS—R 
LADY OF 


(Remick) H 
‘GREEN FIELDS—Dunn 


ONE 
OUR 


PRELUDI 


(Harms) 
Gollahon-€ 


Cronham 


FATIMA 


mberg 


H 
raw 
AND FUNERAL MARCH 


(Gralaxy 
NO 8 trom Well 
3k Bach Blake (G 


le 


PREI! DE Tempered 
Clay Schirmer) 
H 

THEN trom the 

(Lee 
PRELL DES 


(Harms) H 


1apsody— Wild 


walt n 
THRE! QUIET Jaco 


WHIFFENPOO! Arr 
H 


Medium 


ALLABRENE IN D MAJOR Bagh 


Grray) 
ALLELUIA 
ARIEL-—Edmundson 
CEREMONIAL MARCHES 


Mozart-Goldsworthy (J. Fischer} 


Grray) 

Weinberg (Mer 
cury) H 

FOUR AMERICAN CAROLS—Niles (G 


er) H 
STREET SONG (Wet 
SHORT SUITE ON GREGORIAN THEMES 
Del amarter (Witmark) 
SOLILOG DeLamarter 
WHEN PLAYS 
THE Hupt 
H 


Herbert 


(Witmark) 
THE RUMBA ON 
eld-Cronham (Harms) 
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Pi SA . 
Grade 1 
AT GRANDMA HOUSE—Kountz 
CONFIDENCE—Verrall (Presser) 
DRUMMER BOY—Erb (Presser) 
EVENING SHADOWS—Robinson 
LONELINESS—Verrall (Presser) 


SLEEPY BIRDS—Erb (Presser) 
TOY PARADE—Davidson (Leeds) 


(Presser) 


(Presser) 


SUNDOWN-—Stevens 
PRAYER —Robinsor 
CITY—Freed (Presser 
IN 4 FLOWER 

Davidson (Le 

DOL SLE 


Presser) 
(Presser) 


GARDEN 


’ DECKER BUS— Richter 

Erb (Presser) 

PARADE Robinson 
HORSES—-Freed (Pr 


Grade 4 


RICKSHAW 


(Presser) 


WILD 


esser) 

BUSY LITTLE BOY 
(Presser) 

COW BOY TRAIL--Richt 
(Presser) 

DREAM OF FLYING—Le 

PRIM LITTLE MISS—Rot n 

RONDINO FOR PIANO 


ON THE 
(Presser) 
(Presser) 
Hayes 


AND SHADOWS--P. 


Fischer 
SUNSHINE 
Ditson) 


LITTLE 


TWO MODERNS--B ro 
iP 
Grade 4 
Hue 
SU 
tonal) 
Sweet Cradle 


CANDLE LIGHT 

FIRST BR AZILIAN 
(Peer Internat 
Old Song, 4 


Fern 


an 


renade 
G REEN CLIFFS 
Lot ISIANA HAYRIDE 
Levine (Harms) 
FASY PIECES—Bartok 
AMERICA WAS 
(Elkan- Vogel) 
Grade § 
(Mercury) 
YOURS~—-Romberg-Levine 


OF CALIFORNIA—Stoye 


Dietz-Schwartz 


(Leeds) 


YOUNG—V 


CHACONNE--Johnson 
ILLY 


FOUR IMPRESSIONS 
FOUR PRELUDES 
LES GINKA 
MY HI 

(Ha 
SEP TEMBER 


(Re 


(Leeds) 
(Leeds) 
Singer (Leeds) 

Rodgers-Levine 


Tansman 
Kahalevsky 
Khachaturian 
STOOD STILI 
IN THE RAIN —Warren-Levine 
mick) 


SEVEN VIGNETTES 
TWO CHARAC 
t (Leeds 


(Leeds) 


PIECES—Khacha 


Starer 


TERISTIC 


Grads 
PIANO VARIATIONS—Kohs 
PRELUDE AND TOCCATA—Starer (Leeds) 
PROPHETIC RITE—Rudhyar (Mercury) 

TOMB OF MELVILLE—Diamond (Le 


(Mercury) 


eds) 
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Ward 


Easy 
HC IBCOBL Mary 
ische 


LITTLE 


Sr 


Josephu 


JOLLY 
Fischer) 


SAILORS Hotstad 
Medium Easy 


Fischer} 
Bush-DeLugeg 


ALOYSUIS--C.SC. 
ROLLER COASTER (May 
tai) 
WITCHES 
Fischer) 


REBELS— Eckstein-Schytte 
Difficult 

(G. Schirmer) 
Fischer) 


GUANTANAMO--Weast 
PRELUDE-—M« 


Difficult 
‘ONC ERT MacDowe 


ETL DE 
Fische 
FIVE PIANO. PIECES--Mennin, 
INSTITUTO INTERAME¢ICANO 
SICOLOGIA— Ponce. (Seuthern 
TWO TOCCATAS—Antheil No 


(G. Schirmer) 


Pu 
HUNGARIAN FOLK MELODIES—Bela Bar 
Bartok (Leeds, 2.00). Bartok’s treatment ot 
tolk material 1s and colortul There 
Ss a variety of the serene lines of a 
two part bagpipe of a country 
dance 
TEN 
Dmitri 
are picturesque 


DE Il-Eckstein 
Fischer) 
DE Ml 
Must? 
No. 2 


each 


tok 
this simple 
pattern from 
invention, to the 


CHILDREN’S PIECES 
Kabalevsky (Leeds, 1.50) 
descriptive and 
young pianist To the listener 
more difficult than they are 
grades 2-4. Very fine 
LET US HAVE MUSIC 
OPERA-—Eckstein. (C. Fischer, 1.00) 
l who 1s a pianist of average ability will find 
m well-known operas, in 
Usetul tor teaching 
with tamiliar music 
althon words are 


Book II 
The numbers 
stimulating to the 
the pieces sound 
Recommended tor 


Op 


GRAND 


The opera 


FROM 


lover 


ugh 


HOW KEEP MY TECHNIQUE—Frimi 
BOOK I, (Robbins, each 1.25) Friml has 
some interesting eXercises approaches 
he 


and 
yndition 
have 


lans 
technique 
and the 


im c 
studies 


harmon 
specitc phase 


technique 
Reviewed by B 


Dorrell 


CONCERTO 
first 


(Leeds, 3.00) 

n the concerto 

the NBC Pacitc Net 
the Standard 
Kaufman as solo 
riginal and extremely 

listen to His — Is 

ghts a fire 

rn It a 
ly with tantalizing 


Kabalevsky 
lance of 


Dmitr 
American pe 
1950 over 


(When 


he 
f conti 


HOMAGE 
Etrem Zimbalist 
ightful 


TO GERSHWIN—Ge 
arms 2.50) 
amous Gershwin melodies 
Necessarily So; Oh, Lady 
1 Love, Fascinating Rhythm. 
HUMAN ee RE Magazine 
| Fischer, 75c) his 1s one of three episodes 
System of Composition 
compositional devicgs ts 
The title of this episode 
a tew double stops 


orge Gershwin 
This is a 


ne 


Sa el 


the 


OPpy 


De Lamarter 
rechaun, according to 
Irish folklore is a f fairy, sometimes con 
ceived as a tricky old man, who it caught, might 
reveal the hiding place of a valuable treasure. This 
piece is certainly full of mean little tricks, shall 
we say, but throu ure in melody 
and rhythmic flow and 
rather difficult 

ROMANCE-— Serge: Rachmaninoff 
Published tor the first time. from recently 
covered manuscripts ar dited by Louis Persinger 
The number was written in the 1880's 


LEPREC HAL “SERENADI Eric 
(Witmark, 1 


All 


Positions 
(Leeds, 1.00) 
dis 


prob 


SECOND SONATA 
sonata 
Barn 

not 

undou 


harles 

but his 

remain new 

He has a 

accurate placement otf 
make them dance with orig 
This is a completely satis 


rhythmic 
inal sp. 
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SONATA No. 2—Nikolai Li 
3.50) The sonata was composed 
United States and perfor med the 
New York by Joseph Fuchs and 
According to Virgil Thomson, critic 
York Herald Tribune, this neo-classic 
thon brillia original of sonority, and in 
every There are wide and far 
reaching intervals which have a_ tendency to 
create difficulties physicaliy as well as mentally 
has an agitated drive which causes 
worth the effort which the per 

extend 
Reviewed by Sylvan D. Ward 


Hute and Piano 


TURNE 


very 


Cello and Piano 


Prokotett 
and the 
ballet 
good 
with 


ypatnikott (Leeds, 
in 1948 in the 
same year in 
Arthur Balsam 
for the New 
composi 


Gail Kubik 


expressive 


(G 


solo 


80c) 
serious 


Schirmer 
tor the 


NOU 
nis is 
flutist 


ADAGIO 


(Leeds, 1.00) 


from Cinderella—Serge 

Cinderella is a ballet 
my transcribed the Adagio trom the 
music Cellists will like this solo t is 
Ilo music which grows warm and intimate 
passing measure 


Ensemble 


BEGIN THE BEGUINE—Cole 
For wlin, Cello and Piano, 


oser 


ce 
each 


Porter (Harms 
transcribed 


Vincent Youmans (Harms, 
Cello and Piano, transcribed 


ood 
TOMBEAU de CHOPIN 
(Leeds, Score and parts 2.50). For String Quintet 
or string orchestra This composition, rich in 
dissonance, was written tor the commemoration of 
Centenary of Chopin's Death There are 
movements: Nocturne, Mazurka and Post 
The movements are sharply contrasted 
eyes continue to gaze hopetully upon the 
mi ddle movement Its pay Pe sprightly manner 
treshing exper 
FLU TE, CELLO 
( Associated 
complete 3.25) 
ot instruments has been 
by the gitted Martinu 
lack tor something 
rhythmically good per 
thoroughly enjoy themselves with it 
Reviewed by Sylvan D. Ward 


Instrumental Method. 


STANDARD 


Alexandre Tansman 


AND PIANO 
Music Pu 
This rare 
made extremely 
His three move 
important to 
Three 1 


blishers 
com 


MARKS er BOOK OF 50 
FAVORITES (E. B. Marks, 1.00) This unique 
valuable tor anyone who 
take mpaniments It 
and new ar tunes no melody, no 
notes whatev r, m fact Each song is printed 
she wing the kev and time signature 
lank with the beats indicated 
chord to t on each beat 1 
C and Bs instruments in the following 
Bo instrument A -——- E: — A 
C instrument G — D; — G 
The idea ts clever and the book will 
prove highly usetul; it would be even 
tul if more songs of the “‘community 
type they are not copyrighted) 


fatter all 
included There's an idea for Vol. Il, Mr 
lisher 


Accordion 

CRAZY RHYTHM 

B. Harms. .50) 

MILTON DE 

(E. H. Morris 
popular songs 

VER BELI 
WHAT IS 


Porter-Carreno 


Instrument Solos 


THE BLUES—Henderson-Carr 
(Harms, .60) Accordion solo 

DESIGN FOR CLARINET—Filas (Robbins, 

A legato number, moderately easy in grade 

ELEGIE— Templeton (Leeds, .75) Solo for 
cello, bassoon or euphonium A popular tenor 
saxophone — le for these other 
imstruments Medium er 

NATIONAL EMBLEM “MARC H—Bagley-Nunzio. 
‘ — arrange 
men 

OU R 
(Jacobs, 


rangement 


is called 
contains 


tool 
ace 


popul 


manner 


undoubtedly 

more 
singing 

were 


Pub 


use 


Meyer-Kahn-C arreno (T 
LUGG’S ACCORDION FOLIO 
1.00) A collection of standard 

Medium grade 
Wenrich-Carreno 

THIS THING CALLED 
(Harms, .50) 


(Remick. .50) 
LOVE 


BIRTH OF 


$0) A simplified accordion solo 


DIRECTOR MARCH—Bigelow-Nunzic 
50) simplihed accordion solo ar 
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TEA FOR  TWO—Youmans-Sears. (Harms 
each, 1.00) For the following duet - ements 
with piano: 2 alto saxophones, 2 Clarinets. 
2 trombones, 2 trumpets (Cornets). , x in 
modern style. Medium grade. 

TWO PIECES FOR BRASS QUARTET— 


McKay. (Presser, .75) Two numbers entitled 
Come All Ye Roving Rangers’’ and “I’m on 
My Way Cal-:-forn-i-ay. Tuneful and 


thythmic; not difficult Arranged for two 
trumpets and two trombones with optional 3rd F 
orn, 


Recorder Callectiou 


GAILY THE TROUBADOUR—Ryan. (G. 
Schirmer, 1.50) Twenty songs transcribed for 
alto recorder and 

Reviewed by Rodney K. Cummings 


Brass Music 


BRASS MUSIC by LEONARD BERNSTEIN 
(moderately difficult) 

ELEGY FOR MIPPY I (G. Schirmer, .60) For 
horn and piano 

ELEGY FOR MIPPY II (G. Schirmer, .50) 
For trombone alone 

RONDO FOR LIFEY (G. Schirmer, .60) 
Trumpet and piano 

WALTZ FOR MIPPY III (G. Schirmer, .60) 
Tuba and Piano. 


Dance Onchestrations 


AVALON-~ Rose-Sears (Remick) 1.00 
BODY AND SOUL—Green-Hoyle. (Orkate 
Series) (Harms) -60 
CHARLESTON— Mack-Hoyle (Orkate 
Series) (Harms) 60 
FOR YOU—Burke-Sears. (Witmark) 1.00 
I GUESS TLL HAVE TO CHANGE MY 
-Schwartz-Sears. (Harms) 1.00 


Sheet Music 
ANSIAS—Eitler. (Mercury 60) For unac 
companied clarinet. Difficult grade 


ETUDE Op. 10, No. 3 ,opin-Langenus 
(Ensemble Music Press. 1.25) For Bs clarinet 


and piano. Difficult grade 
EXPRESSION—Kimmell. (Mercury. .75) For 
flute and piano. Difficult grade 


FANTASY-——Creston. (G. Schirmer. 2.50) For 
trombone and piano. Difficult grade 

FASCINATING RHYTHM-—Gershwin- Wood 
(Harms. .60) For clarinet and piano. Medium 
grade 

HEJRE KATI—Mendez. (C. Fischer. 1.00) For 


trumpet and piano Difficult grade 
JOTA (JOTA MEN DEZ)— Mendez ic 
Fischer, 1.00) For trumpet and piano Dit- 


hcult grade 
PIECE FOR FLUTE ALONE—FEitler (Mer 
cury. .60) Medium difficult 
PLAY GYPSIES--DANCE GYPSIES—Kalman. 


(Harms Each duet, 1.00) For the following 
duets with piano: 2 alto saxophones, 2 Bo clan 
nets, 2 trombones trumpets with piano Me 


dium grade 
SAMBA ‘(SAMBA GITANA)—Mendez (Cc, 


Fischer. 1.00) For trumpet and piano. Difficult 
grade 

SENTIMIENTO INDEFINIDO— Eitler. (Mer 
cury 60) For unaccompanied flute Difficuit 
grade 


SONATA—McKay (Remick 2.50) For trom- 
bone and piano. Difficult grade 
SUNSHINE OF SMILE—Ray-Sears 


(Harms. Each duet, 1.00) For the following 
duets with piano: 2 trumpets, 2 trombones, 2 alto 
saxophones, 2 Bs clarinets Medium grade 


VALSE (“MINUTE )—Chopin (Ensemble 
Music Press. 1.25) For Bs clarinet and pian 
Difficult grade 
WITH A SONG IN MY HEART—Rodeers- 
ood (Harms 0) For cornet and piano 
Medium grade 


Clarinet Method 


RHYTHM MASTER—Lesinsky. (Remick. 1.50) 
A comprehensive method for Bs and Bass clarinet 
or alto clarinet. 


Orchestra 


BLUE MOON-Rodgers and Hart (Robbins, 
Piano conductor 1.00) An arrangement for 
school orchestra by C. Paul Herfurth 

DOLL DANCE—Herb Brown (Miller, piano 
conductor 1.00). An arrangement for school 
orchestra by C. Paul Hertur 


rth 
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DER FREISCHUTZ—C, M. v. Weber (South- 
ern Music Publishing, no price indicated). The 
score is 742 x 11 which 1s an ideal size tor both 
study and conducting use There is a piano ar- 
rangement by Anis Fuleihan included in the 
score which makes it valuable tor student use 
This score is for the overture . 

MARRIAGE OF FIGARO OVERTURE 
Mozart (Southern Music Publishing Company, no 
price indicated) This score, which is an ideal 
size tor both study and performance, is enhanced 
in value because of the piano arrangement in 
cluded 

FIRST HEART THROBS—Gavotte-Eilenberg- 
Barnes. (Ludwig. Small Orch., 2.25; Full Orch 
3.00; Sym. Orch. with Full Score, 5.75) This 
standard favorite, now available in a Class C 
arrangement, 1s excellent light music for the 
school orchestra Very tuneful and fine for de 
veloping expression and observance of accent 

THE GIRL I LEFT BEHIND ME (Mills). A 
treatment of the Insh tune by Leroy Anderson 

GREAT MOMENTS IN MUSIC. An orchestra 
album, arranged by Rosario Bo 
Compositions carefully arranged fi 
chestra, taken trom the works of Bach Bartok 
Corelli, Creston, Moussorgsky, Milhaud, Kabaley 
sky, Beethoven and Prokotiett 

HEARTS AND FLOWERS—Tobar (Carl 
Fischer, piano conductor 70c) An arrangement 
tor school orchestra by Merle Isaac 

LEGEND OF THE GLASS MOUNTAIN—Nino 
Rota (Keith Prowse & Co., Sam Fox). Arranged 
by Arthur Wilkinson 

THE MAN 1 LOVE— George Gershwin 
(Harms! A modern radio vocal orchestration 
cored by Jerry Sears 

MANHATTAN SERENADE--Louis Alter (Rob 
ano conductor, 1.00) An arrangement 
to | stra by C. Paul Herturth 

MARC HING, ALONG Pola 
Sterninger and Dixon (Robbin plane ond 
1.00) An arrangement tor sch orchestra by 
Merle Isaac 

MAY THE GOOD LORD BLESS AND KEEP 
YOL Meredith Willson (Pickwick, piano cond 
1.00) Arranged tor orchestra by Erik Leidzen 

NOLA—Felix Arndt Fox) special 
broadcast arrangement by Marcel Gardner 

OLD SOLDIERS NEVER DIE— Frank Westphal 
(Remick, full vocal, concert arrangement 1.25) 
This modern radio scoring is by William Schoen 


OVER THE RAINBOW from the “Wizard of 
Oz Harburg and Arlen (Leo Feist, piano cond 
1.00) An arrangement for school orchestra by 


PLEASE DON'T TALK ABOUT ME WHEN 
IM GONE—Clare, Stept and Palmer Featured 
in the picture Lullaby of Broadway (Remick 
full vocal, concert arrangement 1.25). Arrangea 
by William Schoenteld 

SILVER MOON trom My Maryland—Sigmund 
ee (Harms, full vocal, concert edition 

25). Arranged for radio-vocal orchestration by 
Schoenteld 

SONG OF LOVE from Blossom Time—Don 
nelly and Romberg (Feist, piano conductor 1.00) 
Arranged tor school orchestra by Merle J. Isaac 

SOUTH AMERICAN OVERTURE-—Merle J 
Isaac (Carl Fischer, piano conductor 70c). This 
is excellently done tor school orchestra use. The 
following songs are included in the overture 
Vamos, Maninha (Brazil), El Tortillero (Chile) 
El Choclo (Argentina), Ay, Ay, Ay! (Chile), La 
Cumparsita (Uruguay) 

PROMETHEUS OVERTU R E—Beethoven 
(Southern Music Publishing Co., Score 60c) A 
study and conducting score which contains a 
piano arrangement by Anis Fuleshan 

SYMPHONY No. 1—Jerzy Fitelberg (Edward 
B. Marks. Study Score 2.00) Orchestral parts 
available on rental from publishers. Playing time 
24° minutes Score includes English Horn. bass 
clarinet, contrabassoon, xylophone and bells be 
sides the customary instrumentation. There are 
three movements: Allegro, Andantino, and Mod- 
erato Fitelberg has written a powerful com 
position 

SYMPHONY No Charles E, Ives (Southern 
Mustc Publishing Co., Full score 6.00) The In 
side page of the score contains some excellent 
notes about the composer, written by Henry 
Cowell. An interesting point is that royalties and 
prize money accruing the composer are con 
sistently handed over to societies or musicians for 
the benefit of new music The symphony No 
was written between 1897 and 1901, except for a 
fragment trom a short piece called, The American 
Woods which was written about 1889. This frag 
ment sugcests a Stephen Foster tune with its old 
tarm fiddlin’, jigs and reels There are four 
movements and performing time runs about 35 
minutes, Orchestra parts may be rented from the 
publishers 

SYMPHONY No. 53 in D Major (The Im 
perial)——Joseph Haydn (Sam Fox, tull score, no 
price indicated) A note in the fly leaf indicates 
that this edition ts the first complete publication 
of the work few dynamic marks, bracketed, 
have been added by the editor, Edvard Fendler. 
otherwise the text is an authentic reproduction of 
Haydn's The symphony may have been one 
which Haydn used to entertain Maria Theresa, 


Empress of Austria, when she visited the castle 
of Eserhaz. Good high school orchestras could 
pertorm the music nicely They would enjoy 
domg any of the movements. 

TRISTAN AND ISOLDE—Richard Wagner 
(Southern Music Publishing. no price indicated). 
Contains piano arrangement. by Anis Fuleihan. 
The score ts for the Prelude only 

Reviewed by Sylvan D. Ward 


Band Selections 
LL I WANT FOR CHRISTMAS IS MY TWO 
FRONT TEETH—Gardner. (Witmark. Ful! Band, 

25) A medium grade arrangement by Schoen- 
teld of this novelty song. 
Franz Schubert. 

CHRISTMAS FESTIVAL, A—Anderson. (Mills 
Full Band, 6.00; Sym. Band, 8.00) This number 
by Leroy Anderson, composer of ‘‘Syncopated 
Clock,’” ‘Fiddle Faddle’ and other popular com 
positions, 1s a very effective transcription of fa- 
miliar Christmas sones. A splendid holiday pro- 
gram selection. Medium grade 

CHRISTMAS IN KILLARNEY—Redmond- 
Schoenteld. (Remick. Full, 1.25) This number was 
a popular Christmas song last year and no doubt, 
will also be a favorite this season. A lively, rol 
sucking tune for your holiday program 

ALICE BLUE GOWN—Tierney-Beeler. (Feist 
Full Band, 1.25; Sym. Band, 2.00) A new 
rather easy arrangement of this melodious waltz 


ANDALUCIA-—Lecuona-Beeler (Marks. Fuil 


Band, 3.50; Sym. Band, 54.00) This new ar 
rangement of Lecuona’s well known number ts 
of easy gerade and will, no doubt, rival the pop 
ilanty of Beeler's arrangement of ‘'Malaguena 


BORN TO BE FREE (Hymn to America) 
Williams. (Kjos. Full Band, 4.00, Sym. Band, 
6.00) A festival anthem tor chorus and band 
Not difficult 


DEEP PURPLE DeRose- Beeler (Robbins 


Musi Full Band, 6.00; Sym, Band, 9.00). A 
tauly easy arrangement of this favorite melody 
Always easy to listen to, this new Beeler scoring 


makes the number more widely available 
FAMOUS MARCHES—Arr. Leaman (Hansen 
Each instrument, 1.00) Published for clarinet, 
trumpet and tenor saxophone solo with piano 
Ten numbers by such writers as Sousa, Reeves, 
Meacham and others. Moderately easy 
HOT CANARY —Nevo-Walters. (Leeds. Full 


Band, 3.50; Sym. Band, $.00) The band ar 
raneement of this piece includes an optional 
violin solo part An exciting novelty number 


with or without violin 

HYMN OF THANKSGIVING (Paraphrase) 
Leidzen. | (Leeds. Full Band, 6.50; Sym. Band 
9.00) This paraphrase of the well known hymn 
may be used with mixed voices, it desired. Mod 
erately difficult 

INDIANA STATE BAND-~ Farrar (Kjos 
Full Band, 1.25) A new Buchtel arrangement ef- 
fectively scored in somewhat easier style than 
the orginal 

KING COTTON —-Sousa (Kjos. Full Band 
1.25) Another Buchtel arrangement effectively 
scored Easy 

LITTLE GIANT—-Moon. (Kjos. Full Band, 
25) Easy, effectively scored arrangement by 
Buchtel 

LITTLE TOYTOWN Friend. (Wit 


mark. Full Band, 1.2 This staccato character 
istic March is a fine bite number to include in 
your concert program. Medium grade 


LISTEN TO THE GERMAN BAND-—Gordon 
Schoenteld (Miller Must Full Band, 2.50 
Sym. Band, 4.00) This novelty number includes 
a section for the typical German Band group of 
instruments An entertaining novelty number 
for your concert. Medium grade 

LOVELIEST NIGHT OF THE YEAR, THE 
Webster-Schoenteld. (Robbins Music, Full Band, 
1.25; Sym. Band, 2.00) A _ featured song from 

The Great Caruso A good number for your 
concert. Medium grade 

MAY THE GOOD LORD BLESS AND KEEP 
YOU Willson-Leidzen. (Leeds. Full Band, 5.00 
Sym. Band, 7.50) The band arrangement of this 
popular song may be performed as a straight band 
selection or in conjunction with any of the pub- 
lished choral versions 

MONTEREY OVERTURE—Caneva. (Remick 
Set C, 3.580; Set B. 5.00; Set A, 6.50) A mod 
erately easy Overture, well contrasted and effec 
tively scored 


OLD OAKEN BUCKET MARCH~—Barnes 


(Ludwig Full Band, 1.50) A_ field formation 
may be used with this march depicting a well 
rope, wheel and bucket, all in motion 


RHYTHM MOODS-— Little (Ludwig Full 
Band, 4.50; Sym. Band, 6.50) Sophisticated mod 
ern music which audience like to hear. Arranged 
with distinctive instrumental effects and harmonies 
Lowell Little, the composer, is an alumnus of the 
University of I[llinow, famous tor its excellent 
bands. Rhythm Moods’ is medium difficult in 
grade 
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THREE CGAY BRIELLOS-—Barnes (Lud 
ll Band, 4.5 Sym. Band Trumpet Trio Band 
Pia 50. Da Band & T 3.50) A tri 


easy to listen t ON THE BEAT—Vandevere, (€ 
Teacher's Book and Set of Parts 
THREE MODERNAIRES~ Little (Ludwig ote 
Band, 5.0 Syn Sand, 7 Trumpet Tr triangle, 
ind Pia Da Band and Trio, 3.50) mbala 
1 Sus t t tr a la i f as the f 
t sect wed 1 beguine temp 
t i fing t accented fortissimo estions § 
st Medium grade . 
PERPETUAI MOTION — Bobm-Isaa 
I BK Sym. Bar An 
exe t t in effect Me 
Isaa t. Not difficult 
CHRISTMAS TIME Arr Bucht (K 
SALUTE TO HAWAII! —Caneva (Remick Fach part, .40; Piano-Vocal, ect 
Band A lerate 4 march t iverite ca ex t 1 
tra t th ‘ k “ Farewe tormance as solos wit ar accompaniment 
2 inv combdinat c or ers i 
t band und cho is 
SILVER BLAZE OVERTURE -Wilsor Wit OUR SCHOOL BAND BOOK— Arr. Herfurtl 
k. Set ¢ Set B Set A, 6.50) Beat ant 
et Nous and fine for cor t ir songs At t t y g plavers 
US AND (March)—-Castelluce STEP WITH PEP--A He (Sam Fox 
Fis Band Band, 7 A Eact art Cond This new k 
| { t 1 tte i ent suc i tes 
M Spa Midnight in Parts King 
Corts Sabre and Spurs ind others 4 
YOUTHFUL SPIRIT OVERTURE—Irons book for school bands to have. Medium era 
(Volkwe i Band & I Score 0; Sym 
hyt tem} characteriz this number 
N €a t demands ur nstrument 
A adout FUNDAMENTALS OF BAND PERFORMANCE 
‘ ‘ ding (Bel ch part 75 Cond 
1.50) the a lamentals 
t Ba ntended to aid the teact 
the tl t t 
stablishing the pts t what 
STATEMENT OF THE OWNERSHIP. MAN red good pe : I Intonat 
AGEMENT AND CIRCULATION REQUIRED la Prec n and Interpretat are t 
BY THE ACT OF CONGRESS OF AUGUST 24 itals « 4 P ik for pe ting 
1912 AS AMENDED BY THE ACTS OF musical pertormance of t if 
MARCH 3, 1933. AND JULY 2, 1946 (Title. STREETIME BAND-ETTE FOLIO—A Ost 
39, United States Code, Section 234) ling (Belwin Darts 10; nd. 1 ) This 
1 M Mawazir shec j has tr pact t 
t 1 it Oct (no af eats) wi t 
big se this | ta Streetime i llect 
of ma by S Cha H t 
t he Easy to pl and tine f parade u's 
t i TIME FOR A CONCERT—Buchte (Kjos 
t M Parts 0; Ful Scor 
East A St t, ¢ I s. Editor pres g tw i 1 prog 
i M young ‘ t ‘ 
Cook M k ALS tull t trument 
At k t t r 
t i 
t wning ne 
t t of stock I 
i t 


POCKET SIZE SONATA—Templeton. (Leeds, 
1.25) This composition by Alec Templeton is in 
three movements 1 Improvisation; 2. Modal 
Blues; 3. In Rhythm. Fairly difficult. 


IJustriument Ensembles 


BEGIN THE BEGUINE—Porter-Sears. (Harms, 


each, 1.00) or the following duet arrar 
nes 2 Br clarinets, 
trombones Arranged 


rade 

R BIMA~-Bernstein 
horn, trombone a 
Bernstein is not 
umerous rhythm 


g 
OF 


At y dificult 
FANFARONADE- Paynter A 
neert tantare tor brass ct f tour 
pets, th trombones and the 
modern vein j nething ayers will 
enjoy Med 


FLOYD ©. HARRIS SERIES OF SOLOS AND 
ENSEMBLES (Ludwie) This new series of 
Crrade ind music If des s 


Es saxoy 1 als ets tor 

ts. tror nes and trios tor cornets and 

ix iteria nst ental- 
ts 

IN A MONASTERY GARDEN ~—Ketelbey- 

Macl (Harms, 1.25) F two « ts, two 

tron ur at with alternate 3rd F Horn 


t Moderat 
INDIAN LOVE CALI 
I 


nl-Sears 
" 1.00) For the tol fuet ar 
wit alto sax Be cl 
tr ets) A 
modern style Medium grade 
INTERMEZZO—-Letebvre-Waln (Kjos, 1.00) 
For four Bo clarinets medium grade selection 
from Letebvre’s 2nd suite, Op. 122 
MARCH FOR WIND QUINTET 
iG Schi » 00) n ttract 
number « the lighter type calling 
ensemble playing. Medium grac 
OVERTURE By MAJOR—Cailliet (Elkan- 
Vox tairly ditticult number 1 ng 
capable performers each of tl t nts 
PAVANE—Ra Intravaia. (Elkan-Vogel, 1.50) 
This ve t t the appealing Ravel number re 
s delicate playing and caret t ing 
the fiv nstruments Ex t tra in 
inship. Moderat tticult in grade 
PRELUDE —Letebvre-Wa (Kjos, 1.00) For 
x arinet wit ptional rd Bo 
i t From tt mposer's 2nd Suite, Op. 
M 
ewed R. ¢ 


Films Sound 


must BY DAVID FOLTZ 


Professor of Music 


Address 
MO H Reviews for Educational Music Magazine 
Evaluated at the University of Nebraska School of Fine Arts 
Chica 
M oH Port i oO RHYTHMS INSTRUMENTS AND MOVE G tl tereste 
H Chica MENTS-—-Encyclopedia Britannica I Wilmette my techni 
lin ) minutes). An it who already have had exp 
t st if BAND ON MARCH 
I k dl Nortgager Road. East Lar Mict 
tl trat va 
of t f ma band tech 
the ex (lf there a showing pr execute 
t NONI street Tt good film to promote interest in 
n t {to help band to get concept of 
‘ Pa phs { clude n cases janeuvers. It shows necessity for 
“ t tockt P ty holder appears P nsiderable practice Good tor any 
t k t P t e its marching maneuvers and pre- 
i t 1 it 
pe it t REVIEWS-—3 STRIPS— Young 
net tatements Amer Fi Inc 18 East St.. New York 
how t know 17 (Prepared in color) Rhythm Magic— 
tot ta and Part I—(32 Frames); Rhythm Magic—Part II— 
tock t (Sl Frames) Rhythm Magic—Part  III—(45 
Ippe t ks t Fr or use in elementary and junior high 
tack 3 Pa a s¢ is well as possibly college methods classes, 
that : * Pu S to give understanding of rhythm and how 
to d it in music and to make rhythm and learn 
‘ The average number of copies of each cluding juntor high ng ot music and rhythm fun. Strips make use 
ssue t this blication sold or distributed HOW TO TWIRL—Capital Films, 224 Abbott cartoons with main character a genie who shows 
thr the ma wise, to paid subsc Road, East Lansing, Michigan (about 10 minutes) there is magic in music Designed to be used by 
ers tt s preceding the date A tlm demonstrating techniqn nexperienced or experienced teacher on beginning 
how was iormatn by international champion, Mar more advanced students 
from da week dD and edited by Hal Bergan Part I. concerned mostly with recognition of 
ewspa Ip times hose interested in Various movements notes and rests. Part II, value of notes and their 
and detailed shots and explanations of relation to each other ending with a song. Part 
techniques a more complicated rhythm pattern, eighth 
ee ee DRUM MAJOR—Capital Films, 224 Abbott notes, rests, ties, dots, tempo and complete meas- 
Sworn to and subseribed before me this 1 Road, East Lansing, Michigan (about 10 minutes) ures Each has a printed Teachers Guide’’, 
day ot Decembe st One teel showing technical demonstration with dis available from »ducer This company has also 
cussion and explanation by narrator j juced a musical forest, thre mes film strips 
H. E. Grimm signals to be used and given by drum m beginning use, possibly betore the three strips 
(My Commiss expires December 16th, 1951.) onstrations im film given by unitormed on rhythm magic 
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It is a fact that for years many radio stations have 
presented Concert Music exclusively with 
marked success. And while a great many sta- 


tions program such music frequently, 


others do not because their listeners seem 


to resist Concert Music. 


programs. For this reason BMI, with 
the cooperation and support of 


is providing the spark for greater 


ne Many projects are being formed to 


accomplish this goal. Among them are 
the various Concert Music programming 
aids — “Concert Pin-Up Sheet,” “Today 
in Music,” “Your Concert Hall” and other 
convenient guides to contemporary and 
standard music and recordings — which 


BMI makes available to broadcasters. 


The August issue of Musical Courier fea- 
tured the complete story of BMI's efforts to 
encourage young composers, further public 
interest in Concert Music and provide pro- 
gramming helps to the broadcaster. 


et Write to BMI's Promotion Department 
for your copy of this article. 


“Ll am happy to see that BMI is bringing 
concert music to the attention of the proper 
people at the radio stations by means of 
these exciting Concert Pin-Up Sheets. This 
highlighting of significant recordings is sure 
to further the cause of concert music.” 


WERNER JANSSEN 


“Your good music project is one of the most 
heartening events that has occurred here in 
some time 


WAYNE Coy, Chairman, F.C.C. 


“BMI s plan to stimulate greater interest in 
concert music is highly commendable. | am 
. confident that many listeners now avid for 
bis better music will be heartened thereby.” 


DIMITRI MITROPOULOS 


“J was very interested in going over the plans 
for increasing the broadcasting of concert 
music throughout the country. This is, in- 
deed, a worthwhile project which ought to 
do a considerable amount of good for the 
listening public, the composers and publish- 
ers, and the broadcasters themselves.” 


ROBERT E. KINTNER, President, ABC 


NEW YORK ° CHICAGO 


The nation’s broadcasters, with the help of BMI, 
are making a sincere effort to stimulate and encour- 
ind age greater public interest in Concert Music. 


BMI firmly believes that Concert Music 
is a welcome diversification to any listener 
and that it contributes to more enjoyable 


broadcasters, music educators and artists, 


emphasis of Concert Music in broadcasting. 


BROADCAST MUSIC, INC. sso 


BMI's “Concert Pin-Up 
sheet is ao monthly listing 
of new recordings of out 
standing contemporary 
and standard compo 


sitions widely used by 


broadcasters as an aid 
to better programming 


Complete programs and other helpful program 
data comprise BMI's Concert Music service to 


broadcasters regularly 


“Everyone interested in good music — both 
layman and professional — will applaud the 


-ffort. 
ALFRED WALLERSTEIN 


“LT have just had the opportunity of seeing 
your first Concert Pin-Up Sheet. For those 
ot us in the record industry who depend to 
an important degree upon concert and sym- 
phonic type music, I cannot tell you how 
beneficial this Pin-Up Sheet will be to our 
business.” 

JAMES B. CONKLING, 

President, Columbia Records, Inc 


May a performing artist add her bit co the 
many encomiums you must have received 
concerning your plan to enhance broadcast 
Programs by increased use of better music 


DOROTHY MAYNOR 


“America needs the constant nourishment of 
the sources of its creative art, of which fine 
and serious music can be its noblest expres- 
sion. BMI has my enthusiastic endorsement 
of the Concert Music Project.’ 


FRANK STANTON, President, CBS 


HOLLY WOOD 


AVE., NEW 
TORONTO 


“ Music and broadcast leaders endorse BMI concert music project 


I have read with interest your plan to in- 
crease the use of concert music by radio 
stations and to encourage the creation of such 
music by young composers. Both phases of 
the plan impress me as highly constructive 
and I wish you all success in carrying it out 

JOSEPH H. MCCONNELL, President. NBC 


“TL applaud your effort which I hope will be 
properly supported by the great broadcast- 
ing industry to the end that better music via 
broadcasting will be available co that large 
audience which craves it 

IGOR STRAVINSKY 


Have always felt strongly regarding radio's 
many contributions towards furtherance of 
serious music appreciation tn America. Any 
practical steps which would aid in increasing 
such appreciation should certainly be en- 
couraged. I am particularly impressed with 
your Concert Music Project 

FRANK WHITE, President, MBS 


“BMI is to be congratulated on their Con- 

cert Pin-Up sheet. It is a real contribution 

to the popularization of good music 
EMANUEL SACKS, Vice-President, RCA 


YORK 19,. 
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These Choral Collections 


will help your budget for 


Sine Program Material 


THE BOW STREET BOOK: For Soprano, Alto, 
and Baritone. Compiled, edited and arranged by 
Katherine K. Davis. Music from Bach, Brahms, 
Byrd, Morley, and Webbe: folk songs. Easy 
three-part arrangements (S.A.B.) for mixed 
voices. $1.00. 


TEN AMERICAN SONGS FOR SS.A. Com- 
piled and arranged by Gladys Pitcher. Fine 
musicianship marks these new arrangements of 
representative American songs. Some with oy 
tional action features and dance suggestions 
$1.00. 


AMERICAN FOLK MUSIC for High Schoo 
and Other Choral Groups. Collected and edited by 
George Pullen Jackson. Arranged by Charles 
Faulkner Bryan. Twenty-five songs that have 
expressed American mood and sentiment threugh 
the years. For mixed voices. Program notes 
Illustrated. $1.25. 


CONCERT SONGS. Edited by M. Theresa 
Armitage. Outstanding repertory material for 

or women’s choral groups. Ore hundred 
and thirteen songs by distinguished compeser 
of every period. Cloth. $1.44 


Send for copies 


C.C./ 


THE CHECK BOOK. Edited by Peter W. 
Dykema. One hundred and six part songs of 
masculine appeal for high school boys. Com 
fortable arrangements; full and satisfying har- 
mony. Cloth. $1.00. 


GLEE MUSIC for Junior High School Boys. 
Compiled and arranged by Robert W. Gibb 
and Haydn Morgan. Combines unchanged, 
changing, and changed boys’ voices. Songs that 
boys like. Well-tested and winning increasing 


favor. 75c. 


GLEE MUSIC for Treble Voices. Compiled and 
iranged by Robert W. Gibb and Haydn 
Morgan. Program music from classic, folk, and 
modern sources, selected for musical merit as 
well as ease of performance. 75 

LATIN AMERICAN SONGS. Compiled by 
David Stevens. Music from our “good neighbor” 


countries, arr. in unison and two parts 6Ce. 


ALI. IN FUN. By George Frederick McKay. 
Original nonsc nse songs by a distinguished com- 


poser. Various arrangements. 75¢ 


on approval 


Years) Publishers of Music and Jext Books 
(6285 COLUMBUS AVE., BOSTON 16, MASSACHUSETTS 
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